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MIDNIGHT FOR TWO 

THE WORLD IS WAITING FOR THE SUNRISE • WHEN YUBA PLAYS THE RUMBA ON THE TUBA I 
MEMORY LANE • BLUE TANGO • I DON’T STAND A GHOST OF A CHANCE • INTERMISSION TIME| SIDE 1 

STELLA BY STARLIGHT • CUMANA • MIDNIGHT FOR TWO I 
AIN’T MISBEHAVIN’ • LET’S CALL THE WHOLE THING OFF • THE VERY THOUGHT OF YOU | S ' DE 2 




The Three Suns 

with Ray Bohr on the Pipe Organ 
Produced by A1 Nevins Arranged by Sid Ramin 


Somewhat later than midnight and far 
earlier than the world usually waits for the 
sunrise, two giants collaborated to create 
mighty fine music. The Three Suns have 
found a powerful friend in the thunderous 
pipe organ to complete this present package 
— Midnight for Two. 

Throughout their years of producing 
records, the Three Suns have established a 
reputation for palatable sounds. These 
sounds have been projected within the in¬ 
strumentation of the group — accordion, 
guitar and organ — and, when desiring en¬ 
hancement of the customary instruments, 
elaborated to include strings, brass and 
woodwinds. At times A1 Nevins, producer 
of all of the Three Suns musical endeavors, 
has reached into the instrumental bag of 
tricks to uncover the exotic, the refreshing 
and the novel in sound. This imagination 
has placed the Three Suns on a pinnacle of 
musical taste. There has never been a bad 
record nor a bulky album. Thought and de¬ 
scription have been blended with an under¬ 
standing of what you would like to hear and 
the end result — success after success. 

Surrounding the Three Suns on recording 
sessions have been the master craftsmen of 
the music business. Somehow the sessions 


seem easier, more pleasant, and apparently 
the food and coffee most plentiful, under the 
auspices of the genial Suns. Now they have 
set aside the orchestras of twenty, thirty and 
forty musicians and uncovered the sounds 
of sixty-four men in the mighty giant. The 
pipe organ is a dreamland Gargantua. 
Sounds are multi-full. Ray Bohr, an album 
artist in his own right, has applied his deft 
hands to share this mixture of midnight 
revelry. It is not enough simply to combine 
the Suns with pipe organ and then call it 
an album. 

A1 Nevins recruited Sid Ramin, arranger 
extraordinary, and planned this project step 
by step. Sid Ramin, well seasoned by years 
of conjuring the spectacular scores of the 
Milton Berle TV shows and many other 
choice assignments, delivered the Three Suns 
with a new sound. The taste, talent and 
style remained the same, however — the 
addition was to be only one more person 
with a tremendous calling — the pipe organ. 
One of New York’s largest theaters was then 
recruited to cage the mighty pipe organ with 
the Three Suns. Take a few standards, 
sprinkle with brightness, add a fresh face 
and another enchanting album is completed. 

From start to finish Midnight for Two 


This Is an RCA Victor 

“New Orthophonic” High Fidelity Recording. 

It is distinguished by these characteristics: 1. Complete frequency 
range. 2. Ideal dynamic range plus clarity and brilliance. 3. Constant 
fidelity from outside to inside of record. 4. Improved quiet surfaces. 

LPM-1333 TMKS © © Radio Corporation of America Marco. Roci.tr.du 


listens like a four-star picture. There is some¬ 
thing new added to all the old standards. 
The Three Suns and Ray Bohr on the organ 
initially kick out their feet with a happy 
spirit of optimism on The World Is Waiting 
for the Sunrise. Number after number the 
projection is alive. Notes appear real and 
moods are transplanted to you personally. 
Halfway through this Midnight for Two, 
we prepare for a change with a Morty Nevins 
original, Intermission Time — then on to 
more delight on the second side with a special 
contribution from the pen of Sid Ramin, 
Midnight for Two. Breaking down one num¬ 
ber after another would be useless, as the 
package is a gift no one would refuse. In 
fact, it may be just what you wanted, needed, 
or didn’t have — to make your listening 
hours worthwhile. 

Ray Bohr has excelled on the pipe organ 
and presented a new friend with the Three 
Sims. Twelve arrangements, delightfully 
planned by Sid Ramin, are coupled on one 
disc to provide an experience after dark for 
the most discriminating. 

The end result — A1 Nevins’ production 
of Midnight for Two is palatable for play 
anytime. 

Noel R. Kramer 

© by Radio Corporation of America. 1957 

Rewarc the Blunted Needle! 

A blunted or chipped needle can permanently damage your most 
valuable records. A worn needle will impair the quality of sound 
reproduction you hear. Make sure your needle is in good condition 
before you play this record. If in doubt, have it checked by your 
dealer — or buy a new needle. 


Enjoy these eight great concert favorites! 
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Young—Refreshing—Clean Cut 

This is the impression you get when you meet Tony for the first time. 


SIDE 7 • 

1. SPEAK SOFTLY LOVE-2:30 

2. Cl AO Cl AO BAMBINO—2:19 

3. FOR THE GOOD TIMES-3.00 

4. SWEETHEART—3:05 

5. MALA FEM MENA —2:38 

6. PUT YOUR HAND IN THE 
HAND—3:01 


SIDE 2 

1. THE MORNING AFTER-2:41 

2. ALONE AGAIN (Naturally)-2:36 

3. LOVE ME WITH ALL YOUR 
HEART-2:53 

4. LOVE-1:40 

5. SUMMER TIME IN VENICE-2:35 

6. FIRST TIME EVER / SAW YOUR 
FACE-2:34 


Bom and raised in Bridgeport, Connecticut, Tony started singing professionally at the age of 15. In 1967 he joined the 
Navy where his unusual talent was recognized and he had the chance to spend his four service years as a musician with 
several Navy bands. 


Out of the service Tony decided to make Florida his home. I asked Tony “Why did you decide to make this album a musi¬ 
cal trip through the Mediterranean?”—Well—he thought he just liked the music. Maybe it is the Italian blood in his veins 
since both of Tony’s grandparents came from there a long time ago. 


When you lower the tonearm of your turntable toward the first groove now, close your eyes and lean back in your chair; as 
the music surrounds you, you can almost see Tony sitting on stage with his Cordovox and sing to you “Speak Softly 
Love”. 


Sincere thanks to a good friend, Guido Levetto. 


SCULPTURED SOUND STUDIOS 















GEORGE C. SCOTT as 


General “Buck" Turgidson 



PETER SELLERS as 
Group Captain Mandrake 



STERLING HAYDEN as 
General Jack D. Ripper 


TRACY REED as 
"Miss Foreign Affairs” 



PETER SELLERS as 
Dr. Strangelove 


Peter Sellers • George C. Scott 

Stanley Kubrick’s 

Dr. Strangelove 

or: How I Learned To Stop Worrying And Love The Bomb 

Sterling Hayden Keenan Wynn Slim Pickens JwReS. Stanley Kubrick, Peter George & Terry Southern 


Produced S Directed by « Pnlnmhia 

Stanley Kubrick p£Release 


Great films are great in every respect—performances, direction, screen play, cinematography, costume, design and, of course, music. Stanley 
Kubrick’s “Dr. Strangelove or: How I Learned To Stop Worrying And Love The Bomb” virtually exploded onto the American movie scene 
early this year and was greeted by the most sensational reviews ever to be bestowed on a film. Critical raves were repeated in subsequent 
openings throughout the world. In short it is a great film. ■ Supporting the brilliant action of the motion picture was a background score that 
matched and complemented the satirical wit of the funny and fascinating film. The main theme from “Dr. Strangelove" is included in this 
album of songs from memorable movies. This theme and the others are among the best to be composed for films. ■ All of the films made 
a strong impact when released. The musical themes from these motion pictures will help recall some of the most wonderful moments from 
these exciting screen events. Some of the themes are parts of coveted Academy Award scores. Others have become musical standards. All 
have the distinction of having been introduced in exceptional motion pictures. 

Produced by JACK LEWIS 


SIDE 1 


1. THEME FROM DR. STRANGELOVE The Laurie Johnson Orchestra 

(L. Johnson) Screen Gems-Columbia Music, Inc.-BMI .2:17 

2. THEME FROM THE VICTORS (My Special Dream) Sol Kaplan & Orchestra 

(S. Kaplan - F. Douglas - H. Greenfield) Screen Gems-Columbia Music, Inc.-BMI .2:36 

3. RIVER KWAI MARCH-COLONEL BOGEY Morris Stoloff & Orchestra-Columbia Pictures 

(Arnold-Aldford) Music/Boosey & Hawkes-ASCAP.2:30 

4. MOONGLOW-PICNIC Morris Stoloff & Orchestra-Mills Music/ 

(Mills-Duning-Hudson-Delange) Columbia Pictures Music-ASCAP.3:01 

5. FROM HERE TO ETERNITY Morris Stoloff & Orchestra 

(Karger-Wells) Columbia Pictures Music-ASCAP.2:44 

6. DIAMOND HEAD THEME Johnny Williams Conducting the Columbia Pictures 

(H. Winterhalter) Studio Orch., Columbia Pictures Music-ASCAP 2:28 

7. DAMN THE DEFIANT! Orchestra Conducted by Muir Mathieson 

(C. Parker) Columbia Pictures Music-ASCAP.3:05 


SIDE 2 


1. LAWRENCE OF ARABIA Orchestra Conducted by Maurice Jarre 

(M. Jarre) Gower Music, Inc.-BMI.1:54 

2. THEME FROM PSYCHE 59 Orchestra Conducted by K. V. Jones 

(K. V. Jones) Screen Gems-Columbia Music, Inc. BMI .1:40 

3. IN THE FRENCH STYLE Norman Percival & His Orchestra 

(J. Kosma) Screen Gems-Columbia Music Inc-BMI.2:14 

4. BARABBAS Orchestra Conducted by Mario Nascimbene 

(M. Nascimbene) Columbia Pictures Music-ASCAP.5:05 

5. SONG WITHOUT END (The Rakoczy March) Orchestra Conducted by Morris Stoloff 

(Berlioz) Columbia Pictures Music-ASCAP.4:02- 


6. THEME FROM THE INTERNS (Toss Me A Scalpel) Leith Stevens & Orchestra 
(L. Stevens) Gower Music Inc-BMI.. 


CP 464 


ALSO AVAILABLE ON 
STEREO SCP464 



BY COLPIX RECORDS, A DIVISION OF COLUMBIA PICTURES CORPORATION 1964 . 

s Colplx rocord should bo ployed with a stylus tip not exceeding 1.0 mil. It has bee 
:ordanco with standards developed by'tho Record Industry Association of America, Ir 
od to tho bottormont of recorded music and llteraturo. Those standards assuro the f.. 
standard equipment. ©Colplx Records • A Division of Columblo Pictures Corp., 7U Fli 


)HI FIDELITY 











































GUy GRECO 

i irtrf 

THE FOUR SflIWTS 


uu: 

records 

101 


SIDE A. 

1. BACK IN THE U.S.A. 

2. FUNKY TOWN 

3. IF 

4. LLOYD PRICE MEDLEY 

5. GIVE ME SOME LOVIN’ 

6. ALL I HAVE TO DO IS DREAM 


ASCAP 

ASCAP 

ASCAP 

ASCAP 

ASCAP 

ASCAP 


2:38 

3:01 

4:15 

3:39 

3:45 

2:52 


SIDE B. 

1. SWEET ROSE 

2. BOOGIE WOOGIE BUGLE BOY 

3. CHATTANOOGA CHOO CHOO 

4. OLDIES BUT GOODIES 

5. TERRY’S POLKA 

6. KALAMAZOO 

7. AL Dl LA 


ASCAP 3:32 

ASCAP 2:29 

ASCAP 2:35 

ASCAP/BMI 4:20 
ASCAP 2:09 

ASCAP 2:01 

ASCAP 3:36 


GUY GRECO AND THE FOUR SAINTS are not just musicians, or 
entertainers, or singers, they are just five men at work with one idea and 
goal. That is to bring as much fun and pleasure to their audience as they 

In the past 20 years it didn’t matter if there were six customers in a 
nightclub or 2000 guests at a Cotillion Ball. To them every audience 
was there to have a good time and so were Guy Greco and the Four 
Saints. 

Their antics on stage and the fun worded songs they sing are for 
everyone to enjoy. It’s not a put on, it’s genuine. The band knows it and 
the audience knows it. 

Of course this relationship with the audience could not have 
occurred unless the talent was there in the first place. The musical back¬ 
ground of these five gentlemen is varied, extensive, and learned. 

Guy Greco, founder and leader, sings lead and directs the flow of 
the group’s program. He has a clear strong voice that gives stability and 
meaning to every song they do. His saxophone work also adds a special 
touch when others are performing or when he takes a solo. 

Gene Lonchar, organ and keyboards, is the foundation of all the 
music in the group. His unique style of keyboards is unparalleled in 
creating understanding melodies and chords while also giving excite¬ 
ment and expression to every song played. He sings strong harmony on 
most songs with occasional leads. 

Walt Pickell, Percussionist and head crazy in the group is 
responsible for creating the solid drive the group has on its rock and 
swing tunes as well as the pronounced beat on every tune that makes 
even non-dancers want to move their feet on the dance floor. Walt pro¬ 
vides a lot of the comedy and pure unabashed fun for all from the stage 
and among the people in the audience. He sings lead on most rock 
tunes and provides tenor harmony on the ballads. 

Gus Interrante, bass, is the mysterious one in the group but his 
pulsating bass line rhythms are no mysteiy. Gus underlines the total 
drive of the group with his steady and influential beat which provides 
great depth to the music. 

Gene Corbo, man for all instruments, makes a large contribution 
to the music by embellishing the melodies on trumpet and trombone 
and providing background on string machine and piano. He also fills in 
for Walt on traps and helps on Latin rhythms. Gene also does his own 
antics in many of the skits and adds another harmony voice on the 

This album was made for their audiences to enjoy and not to show¬ 
case their individual talents. Tens of thousands of people have danced 
to Guy Greco and the Four Saints throughout the years in places like 
the Wcstover Inn and Golf Club in Norristown and the beautiful Sunny- 
brook Ballroom in Pottstown. (Eleven out of the last fourteen New 
Year's Eve Parties have featured Guy Greco and the Four Saints in the 
ballroom.) They have also appeared in all the hotels in Philadelphia, and 
they have also appeared, in Washington, D.C., Baltimore, Hershey, 
Harrisburg, and Atlantic City. They’ve performed at affairs such as 
Cotillions, dinner dances, concerts, weddings, picnics, political fund 
raisers, proms, and even on a cruise ship. 

On this, their first album they do what they do best, perform for the 
people and have a good time. 






Q'av-e 

DRUMS 

Age 24 Birthplace: Tupper Lake, N.Y. 
Musical Education: Self Taught 
Hobbies: Golf — Skiing 
Marital Status: Single 



Q()ic/c tfoi/f 

VOCALIST — GUITARIST 

Age 24 Birthplace: Rochester, N.Y. 

Musical Education: Cincinnati Conservatory 
of Music 


Hobbies: Collecting of Music Records of 
Famous Guitarists — Swimming — 
Bowling — Billards 


Marital Status: Single 



fjy fPatamy 

BASS 

Age 24 Birthplace: Tupper Lake, N.Y. 
Musical Education: Self Taught 
Hobbies: Cooking 
Marital Status: Single 



Here at last! The Album you all have been asking for. 

Because of the many requests from the patrons of the 
Mar Mac Lounge in Saranac Lake, this Album was put to¬ 
gether. 

Amie and Marsha McClay, owners of the Mar Mac 
Lounge, located at 8 Bloomingdale Ave, Saranac Lake, who 
gave the Dick Tosti Trio an opportunity to showcase their 
talents contributed to make this Album possible for their 
patrons. 

The tunes in this Album are those most requested by 
all who came to listen or dance to the music of the Dick Tosti 
Trio during their 8 month S R O Engagement at the Mar 
Mac Lounge in Saranac Lake, New York 

YOU too will agree — its MUSIC...! 


Ken Charles 
“Producer" 






















ARIF MARDIN 
GLASS ONION 



STEREO 

SD 8222 


ARIF MARDIN? 

Aril Mardin was discovered lurking behind a National guitar in the 
storage room ot Fame Recording Studios in Muscle Shoals, Alabama. 
Swathed to the occiptal in a Galanos burnoose, the crafty Levan¬ 
tine maintained that he was merely resting on the last leg of a hadi 
to luka, Mississippi-a devoir committed before his birth by a hebe¬ 
phrenic hamal on his maternal side as an offering to Allah to prevent 
General Allenby from obtaining a certain historical strategic objec¬ 
tive. "Check the third bar of letter B; the dobro is playing F natural 
while the Leslie is in reverse," he hissed uncontrollably at Tom 
Dowd, who was gallantly "producing" a Wilson Pickett session while 
"executive" Jerry Wexler was wasting a Brunswick stew at Single¬ 
ton's. In a trice the surly Seljuk was rousted into service and was 
soon writing horn parts which were to elicit barely disguised smirks 
from the ilk of Wayne Jackson and Bowlegs Miller, the millionaire 
Memphis musicians who are still gigging for laughs. 

Dissolve to Atlantic studios, New York: "Memphis sound, my 
tookus," Felix Cavaliere was saying at a midnight overdub session 
to the cowering Turk. "I want seven trumpets in seven-part harmony 
against moving cellos with a countermelody in the violins." 

"Sure enough, Italian cap'n," Arif say. His penchant for mollifica¬ 
tion was already honing to its keenest edge. The keepers were watch¬ 
ing him closely; in another month they would throw him in with Lew 
Futterman or Charlie Greene. 

MONTAGE: 

Night school classes in civics, bop-talk for new citizens, old Charlie 
Ventura licks, farmed-out scores for BMI dinners, miles of leader 
tape, Solomon Burke changes, spoiled acetates, cheeseburger all 
in the faders, drugstore coffee in the console, Nesuhi upside your 
head, upstairs studio Atlantic, downstairs studio Atlantic, Chips' 
studio Memphis, Stax Memphis, Rick Hall’s Fame studios Muscle 
Shoals, Muscle Shoals Sound Studios, idiot TV "arrangers," Lincoln 
Center griel, jazz dates, pop dates, r&b dates. And that's some ot it. 


SIDE ONE 

1. GLASS ONION 

(By John Lennon & Paul McCartney; Maclen, BMI. Time: 2:42) 

2. PROUD MARY 

(By John C. Fogerty: Jondora, BMI. Time: 3:32) 

3. SYMPATHY FOR THE DEVIL 

(By Mick Jagger & Keith Richard; Gideon, BMI. Time: 3:56) 

4. WALK ON BY 

(By Hal David & Burt Bacharach; Blue Seas-Jac, ASCAP. Time: 3:19) 

5. STRANGE BREW 

(By Eric Clapton, Felix Pappalardl & Gail Collins; Pronto-Coseb-WIndfall, 
BMI. Time: 4:18) 

SIDE TWO 

1. HOW CAN I BE SURE 

(By Felix Cavaliere & Eddie Brigati; Slacsar, ASCAP. Time: 3:35) 

2. (Sittin’ On) THE DOCK OF THE BAY 

(By Otis Redding & Steve Cropper; East/Memphis-TIme-Redwal, BMI. 
Time: 3:20) 

3. LISTEN HERE 

(By Eddie Harris; Hargrove, BMI. Time: 3:10) 

4. MARY ANN 

(By Ray Charles; Progressive, BMI. Time: 2:06) 

5. AIN'T NO WAY 

(By Carolyn Franklin; Cotillion—14th Hour, BMI. Time: 3:08) 

6. MIDNIGHT WALK 

(By Arif Mardin; Pronto, BMI. Time: 4:28) 



ALL THE ARRANGEMENTS ARE BY ARIF MARDIN 
PERSONNEL 

The rhythm section on all selections is: Eddie Hinton, lead guitar & 
harmonica; Jimmy Johnson, rhythm guitar; Barry Beckett, organ, electric 
piano & piano; David Hood, electric bass & Roger Hawkins, drums & per¬ 
cussion. 

On Mary Ann Felix Cavaliere joins the above on organ. 

On Ain’t No Way & Midnight Walk Arif Mardin joins the above on piano. 

The horn section on Glass Onion is: Bernie Glow & Mel Davis, trumpets; 
Wayne Andre & Paul Faullse, trombones & Harvey Phillips, tuba. 

On Sympathy For The Devil, Marty Fulterman joins the above on oboe; 
the piccolo trumpet solo is by Mel Davis & the vocal effects are by Eddie 
Hinton. 

The horn section on Proud Mary, Strange Brew & (Sittin' On) The Dock 
Ot The Bay is: Andrew Love & Joe Arnold, tenor saxes; Floyd Newman, 
baritone sax & Wayne Jackson, trumpet. 

The tenor sax solos on Strange Brew & (Siftin' On) The Dock Of The Bay 
are by Andrew Love. 

On Walk On By Marty Fulterman, oboe; Harvey Estrln, flute; Gene Orloff 
& Emanuel Greene; violas & Lucien Schmit, cello are added to the rhythm 
section. 

The horn section on Listen Here & Midnight Walk is: Frank Wess & 
Charlie Mariano, alto saxes; King Curtis & Seldon Powell, tenor saxes; 
Pepper Adams, baritone sax; Ernie Royal, Al Porcino, Herb Pomeroy & Joe 
Newman, trumpets & Jim Cleveland, Garnett Brown & Benny Powell, 
trombones. 

The trumpet solo on Listen Here is by Joe Newman & the alto sax solo on 
Midnight Walk Is by Charlie Mariano. 


What, then, is an Arif Mardin, this cryptic locution that has been 
appearing with baffling regularity on labels, surveys, reviews, ads, 
and charts? 

Well, to us Arif Mardin is our well loved colleague who came here 
as a music student to the Berklee School of Music in Boston from 
Turkey in 1958 and who Nesuhi Ertegun brought to the Atlantic studios 
to be an apprentice editor, quondam leader splicer, and general en¬ 
gineering acolyte. Arif's ambition was to get Diz or Duke to record 
one of his jazz compositions; both so did, and Nesuhi began to use 
Arif to supervise jazz dates, then to sketching horn fills. 

Incurably exposed, he contracted r&b fever, and he began to work 
with Atlantic's Tom Dowd and me, arranging and co-producing for Are¬ 
tha Franklin, Arthur Conley, Wilson Pickett, King Curtis, The Rascals, 
The Sweet Inspirations, Dusty Springfield, Chbr and so many others. 

Arif is polite and warm to the point of self-effacing courtliness, and 
his love and concern shine through. Musicians in studios between 
60th Street and Muscle Shoals have the deepest affection for him 
as a man and limitless regard for his musicianship. He is a terrific 
session director with intent and thrust, and yet is always exquisitely 
courteous. All artists with whom he has worked venerate him. 

He is 37 at this writing, married, has two young children, is a fine 
host, adept in wines, soulful in bridge, literate, well educated, urbane, 
eclectically versed in all music, able to converse with equal facility 
on 16th century secular song and Tom Cogbill's bass lines alike. 
He reads, he digs theater and film, painting, he has a wide acquaint¬ 
ance among the diplomatic set (his family name is as famous in 
Turkey as, let us say, Rockefeller here). 

This album has been in his system for a long time. Please to notice 
the roots: blues, country, early rock, new rock, jazz, and, always, 
soul. And, to our notion, the brilliant arrangements and their execu¬ 
tion do that which is currently much discussed and almost never 
accomplished: they truly combine rock, blues and jazz in a fully 
realized way. The groove is always there, the taste impeccable. 

The sessions were a deep pleasure for the ineffable Muscle Shoals 
rhythm section, they told us. They exhibit their tremendous ability and 
versatility on this eclectically beautiful LP, from the stone funk of 
Midnight Walk to the Eastern rhythms of How Can I Be Sure. 

Far out Pasha Mardin, we salute you and your too-tight LP, "Glass 
Onion." 

Your picture is on the front. 

Your Atlantic People's Scribe, 
JERRY WEXLER 


The flute solo on How Can I Be Sure is by Harvey Estrin. 

On Ain't No Way Ray Alonge, Joseph DeAngelis & Earl Chapin, 
French horns, are added. 

On Mary Ann Frank Wess, Charlie Mariano & Seldon Powell, flutes, 
are added. 

The string section on How Can I Be Sure, (Sittin’ On) The Dock Of 
The Bay & Ain't No Way is led by Gene Orloff. 

The vocal background on Mary Ann is by Eddie Brigati & David 
Brigati. 

All the other vocal backgrounds are by Jeannie Greene, Donna 
Thatcher & Mary Holiday. 


Recorded at Muscle Shoals Sound Studio, Muscle Shoals, Alabama 
& Atlantic Recording Studios, New York. 

Recording engineers: Tom Dowd, Marlin Greene, William Arlt, 
Jimmy Johnson & Adrian Barber 
Cover illustration & design: Stanislaw Zagorski 
Backliner photo: David Gahr 

STRANGE BREW, LISTEN HERE & AIN'T NO WAY WERE 
PRODUCED BY TOM DOWD & ARIF MARDIN. ALL THE OTHER 
SELECTIONS WERE PRODUCED BY ARIF MARDIN. 


This Is n stereo recording. For best results observe the R.I.A.A. high 
|ll)) frequency roll-oll characteristic with a 500 cycle crossover. 

Wy © 1969 Atlantic Recording Corporation Printed In U.S.A. 


ATLANTIC RECORDING CORPORATION, 

1841 BROADWAY, NEW YORK, NEW YORK 10023 
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A Record Sampling of the April Masterworks Releases Shown Below, With Commentary by 
Schuyler Chapin, Executive Director of Columbia Masterworks, and John McClure, Music Director, 



ML 5688/MS 6288 



© <—STEREO»-> 



ML 5736/MS 6336 

(Not included on rocord.) 
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JOSEPH FUCHS, Y10LIN18T-LILLIAH FUCHS, Y10LIST 



ML 5692/MS 6292 



ML 5724/MS 6324 
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THIRD CONCERT IN THE HISTORIC SERIES 

Fgl SVIATOSLAV RICHTER 
^AT CARNEGIE HALL 

recorded October 28, i960 in actual- performance 
Beet haven: Sonata in D Major, Op. to,No.) 
Rachmaninoff: Ten Preludes, Op. 23 and Op. 32 



ML 5725 


GUSTAV MAHLER: 
S YMPHONY No. 9 
| IN MEMORIAM | 

BRUNO WALTER 
(1876-1962) 
Conducting 
THE COLUMBIA 
SYMPHONY ORCHESTRA 


M2L 276 /M2S 676 

World premiere performance 
Conducted by Dr. Walter, 
Vienna, 1912 


^COLUMBIA",MmARCAS REG, PRINTED IN U.S.A, 







































BRUNO WALTER (1876-1962) 

“He lived by the truth he found in music.. 

Goddard Lieberson, President, Columbia Records 
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REBIRTH JAZZ BAND of New Orleans 
"Here To Stay" 


The ReBirth Jazz Band of New Orleans is a 
part of the current "rebirth" or repopulariza¬ 
tion of traditional style marching brass bands 
in New Orleans, Louisiana. 

The ReBirth, along with other young brass 
bands including the Roots of Jazz Brass Band, 
the Charles Barbarin Memorial Brass Band, 
Tuba Fats and the Chosen Few, the Pinstripes, 
the Dirty Dozen, the West End Jazz Band, the 
All Stars Jazz Band, the Young Men Jazz Band, 
Leroy Jones and the Hurricane Brass Band, and 
not to exclude older brass bands with young 
members such as Doc Paulin's Brass Band, 
Floyd Anckle and the Majestic Brass Band, 
Harold Dejan and the Olympia Brass Band, the 
Onward Brass Band, the Imperial Brass Band, 
the Spirit of New Orleans, and the original 
Sixth Ward Dirty Dozen Kazoo Band represent 
a new generation of New Orleans jazz 
musicians. 

The first time you see the band it is evident 
that these guys are young. The members range 
in age from fifteen to nineteen years old. Some¬ 
times a friend named Joe or Vincent will sit 
in with the band on tambourine. Though they 
are not official members, they like to help out 
and add a good percussive sound. 

ReBirth Headquarters (as they call it) is 
located on North Villere, half a block from 
Armstrong Park and five blocks to the French 
Quarter. It is in a neighborhood known as 
Treme in the Sixth Ward where there is a 
strong tradition of Black New Orleans culture. 

At the headquarters the band holds meetings 
and practices. On one wall plastic music notes 
seem to drift towards the ceiling. In a corner 


stands a mountain of stereo equipment and on 
top rests a large mirror that has been changed 
into the official ReBirth Headquarters sign. In 
another corner there is an altar constructed by 
Philip's and Keith's step-father, Larry, who is 
the drummer at the Antioch Spiritual Church. 

Barbara Frazier, their mother, sings, plays 
piano and organ at her Baptist church. She is 
one of the chief supporters of the band and has 
influenced their performance on some of the 
hymns the ReBirth play. "I don't mind them 
using the house as headquarters," she said, 
"I'm glad that they want to play music and be 
in a brass band. If they work hard and keep 
at it they can develop something real good for 
themselves because there is a need for brass 
bands in New Orleans. People will always 
want to hear New Orleans music when they 
come to this city." 

For just over one year the ReBirth Jazz Band 
has developed their own style of brass band 
music at street parades, jazz funerals, Social 
Aide and Pleasure Club parades, parties, 
public events, hotels, small neighborhood bars, 
and at various spots outdoors in the French 
Quarter. 

The ReBirth sound is distinctly New Orleans 
and reflects many of the musical styles com¬ 
monly found in the Black neighborhoods of 
this city like jazz, r&b, gospel, blues, and the 
poly-rhythms and chanting of the Mardi Gras 
Indians. 

The tempo is well paced and never rushed. 

In a very natural setting they perform a variety 
of New Orleans songs like Saints, Lil' Liza Jane, 

Go To The Mardi Gras, Down By The River- I 


side, Closer Walk With Thee, Lord, Lord, Lord, 
They All Ask For You, Muskrat Ramble, and 
others. 

The two trombones give the band a round 
and warm sound with lots of tailgate. The two 
trumpets can play high over the rest of the 
band, in counterpoint, or lay back and add 
rhythm. There is a lot of ensemble work and 
call and response between the trumpets and 
trombones. The drums lay down a hard second 
line of New Orleans funk and street rhythms, 
while the tuba plays walking bass lines more 
like a string bass. 

New Orleans is a horn and percussion town. 
One of the strong influences in the develop¬ 
ment of the ReBirth's sound is that at one time 
or another they all played in the J.C. Clark 
High School Marching Band. 

The Dirty Dozen Brass Band, the Pinstripes, 
Tuba Fats, and other brass bands have also 
been a strong influence on the ReBirth. This 
has led to the band's own interpretations of 
modern jazz classics like Thelonious Monk's 
Blue Monk, Golson's Killer Joe, and Herbie 
Hancock's Chameleon, as well as more cur¬ 
rently popular pieces like Michael Jackson's 
Shake Your Booty and Billie Jean. 

One of the ReBirth's original songs, Here To 
Stay (originally titled Pie) is a sort of testimony 
to the band's determination to stick together. 
The chorus repeated throughout goes, 

"Hey there/don't go no where/ the ReBirth's 
on it's way ./Hey there don't go no where/ the 
ReBirth is here to stay." 

Brass bands in New Orleans are the contin¬ 
uation of a folk tradition which has existed in 
this city for over a hundred years. Their music 
is inextricably intertwined with the social life 
found in the communities from which these 
musicians grew up and in which they now live. 

It is easy to forget that brass bands once 
flourished in America. Almost every city, 
town, or village supported it's brass bands dur¬ 
ing the late 1800's. From the beginning of jazz 
in New Orleans as we know it, brass bands 
have consistently been the main resource for 
new jazz musicians however they have very 
seldom been given the recognition by a wider 
audience. 

The first Black New Orleans brass band to 
be recorded was Bunk Johnson's Brass Band 
in 1945. Since that time only a very small 
number of bands have recorded in comparison 
to those which have and do exist. Recently, 
however, as this record is an example, there 
has been a more concerted effort to get these 
groups on record. 

This particular recording is also a good 
example of a New Orleans brass band per¬ 
forming for the people who really understand, 
love, and enjoy this music as a part of their 
daily lives. It was recorded in a small neigh¬ 
borhood bar called the Grease Lounge located 
just around the corner and down the block 
from the ReBirth's Headquarters, on May 3 
and 7, 1984. From time to time this is one of 
the places where you can regularly hear the 
ReBirth perform. 

Anyone with an interest in the history and 
development of jazz in America will be inter¬ 
ested in listening to this record. You will hear 
elements of traditional, big band, bebop, and 
contemporary jazz styles, along with disco, 
Caribbean, Mardi Gras Indian, gospel, blues, 
and New Orleans second line street funk. A 
combination which gives their sound a certain 
timeless quality and makes the music, at once, 
fun to dance to like jazz was in it's formative 
years, and interesting enough to just sit back, 
and listen to which is more common with the 
more modern jazz styles. 

(Jerry Brock-1984) 



LORD, LORD, LORD, YOU SURE 
BEEN GOOD TO ME 

SHAKE YOUR BOOTY 
BLUE MONK 
IT AIN'T MY FAULT 
HERE TO STAY (PIE) 

GOING TO THE MARDI GRAS 
TUBA FATS 
BLACKBIRD SPECIAL 
LIL' LIZA JANE 


Kermit Ruffins —trumpet 
Gardner Ray Green —trumpet 
Keith Anderson —trombone 
Reginald Stewart —trombone 
Philip Frazier —tuba 
Kenneth Austin —snare drum 
Keith Frazier —bass drum & cymbal 

This is a "Live" recording made at Grease Lounge 
in New Orleans! I suggest you play side 2 first 
because I did a better job of recording the band on 
that 2nd day! 

(Chris Strachwitz) 


Recorded by Chris Strachwitz with 2 Neuman KM 
861 microphones and a Nagra IV-S recorder at 
Grease Lounge 

side A: May 3 & side B: May 7, 1984 

All photos by Mike Smith 
Cover by Patrick (Moon) Mullins & Jerry Brock 
Produced by Chris Strachwitz, Jerry Brock & 
ReBirth Jazz Band 

Thanks to James "12" Andrews for his help and 
introducing the band to us. 


For our complete catalog of over 300 Jazz, Blues, 
Folk, & Ethnic LPs and casettes and the latest 
Bulletin from Down Home Music Co. send $1.00 
to cover postage to: 

ARIIOOLIE RECORDS CATALOG 
10341 San Pablo Avc. 

El Cerrito, CA 94530 USA 
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SIDE 1 

OVERTURE TO STILL WATERS 

JEFF NASH 

WONDER OF HIS LOVE 

RICHARD LATANE 

WHO CAN TURN FROM HIS CALLING 

RICHARD LATANE AND JEFF NASH 

JESUS, REACH OUT, TOUCH ME 

WILLIAM KNOTT 

STILL WATERS 

RICHARD LATANE 


SIDE 2 

PEACEFUL HEAVENLY LIGHT 

RICHARD LATANE 

WHERE ARE THE SAD TIMES? 

SHELLY NASH 

CHICKADEE 

RICHARD LATANE 

BLASTFURNACE 

JEFF YEAGLEY 


OVERTURE TO STILL WATERS 
JEFF NASH 


WONDER OF HIS LOVE 
Words and Music by Richard Latane 
Fresh the newborn feelings deep inside arise. 
Bright the expectations of my days. 

Soft the voice of love has stilled my tremblings. 
Dawn dispels my dark and futile ways. 

For the Son of God, 
rises up, 

with healing in His wings. 


Strong the word of life has taken root In me. 
Joyously my soul Is filled with praise. 
Budding with the life anew He gives to me. 
Fruitful are the blessings of His ways. 


For the living vine, 

to me imparts, 

the blessings of His love. 


Feeling the wonder of His love deep inside of me. 
Feeling the wonder of His love being lived in me. 
Speaking the word that holds all eternity. 

Telling others of His love. 


WHO CAN TURN FROM HIS CALLINQ 

Words and Music by Richard Latano and Joff Nash 

My Fathers who’vo gono boforo n)o now, havo loft mo a tostamonl. 

They've shown mo tho road they've travolod, gavo mo lots of hints, 

I'vo road of their fears and sorrows, I've Jolnod their triumph songs, 

Tho light thoy'vo shod boforo mo, helps mo along. 


I'm noodlng a light much stronger ovory duy. 

It's then that ho comes and lllumlnos mo, with light from tho truth of His lovo. 
Ho comforts my fears and sorrows, bids mo carry on. 

I know when I follow my master, His power I'll display, 

My life like those of my fathers, will show tho way, 

Who can turn from His colling, who can match His lovo. 

His presence hovors above me, like a dove. 

He fills my soul with a longing, for power from on high. 

With Intimate communion, He draws nigh. 

And so my friend If you're troubled now, confused and can't find tho way, 
that your fathers made before you, turn to Him today. 

His peace will rest upon you, His love will be your song. 

His wisdom will be your glory, and keep you strong. 

Who can turn from His calling, who can match His love. 

His presence hovers above me, like a dove. 

He fills my soul with a longing, for power from on high. 

With Intimate communion, He draws nigh. 

And who can turn from His calling, who can match His love. 

His presence hovers above you, like a dove. 

©1982 STILL WATERS 

JESUS, REACH OUT, TOUCH ME 

Words and Music by William Knott 

Silently she hurried through the crowded streets and alleys, 

watching for the Son of man to pass. 

Waiting for the chance to touch the tassle of His garment, 
i kneeling In her misery at last. 

Lord I want to be clean. 

Lord I want to be free. 

Lord I need all my sins forgiven. 

Jesus, reach out, touch me. 

Limping down a rocky, dusty avenue to nowhere, 
lonely they were outcasts from all men. 

Longing for the comfort of the grave so long denied them, 
this Is the plight of all the lepers ten. 

Chorus 

A proud and careful pharisee one night approached the Master, 
hiding all his sin and pain from view. 

Posing philosophical before the greatest teacher, 

Jesus said, "You must be born anew". 


* 1982 STILL WATERS 



STILL WATERS 

Words and Music oy Richard Latano 
When living bocomos wonting, 
and tho living's Incomplete. 

Whon wanting isn't filling, 
tho shophord you should moot. 

Still wotors llo, 
groon pusturos beckoning, 
hoar shepherd's cry, 
still wators llo. 

Restoring Is losing, 

tho path of my name's sake. 

Cross shadows I follow, 

His loading on In faith. 


A tablo proparost 
my Savior unto mo, 
His mercies extended, 
my onomlos to see. 


1982 STILL WATERS 

PEACEFUL HEAVENLY LIGHT 

Words and Music by Richard Latane 
When I wake up In the morning, 
sun shining down on me; 
the tears of a lonely night are dried. 

The warmth In His completeness, 

Is surrounding me; 

the peace from the prayer of the crucified. 

When I wake up on a sunny morning, 
my heart is full of peaceful heavenly light, 

Oh heavenly light. 

I've struggled In my weakness, 
to stand before the law as free; 
but all my efforts were In vain. 

But when I hear my Savior calling 

my life and death can meet that longing child, 

Oh struggling child. 

When I wake up to my Savior's calling, 
my heart is full of peaceful heavenly light, 

Oh heavenly light. 

I’ve stumbled In the bleakness, 

of tiring drizzly grey; 

no thought could keep me warm or dry. 

But when I hear my Savior calling 
my power can keep you from falling child, 

Oh stumbling child. 

When I wake up to my Savior’s calling 
my heart is full of peaceful heavenly light. 

My heart is full of peacefel heavenly light. 

My heart is full of peaceful heavenly light. 


WHERE ARE THE SAD TIMES? 

Words and Music by Shelly Nash 
Whore are the sad times, 

The memories filled with pain, 

Where are the heartaches, 

Tho cold nights drenched In rain, 

Where are the bad times, 

The lonely hours, 

Where Is tho sorrow, 

The days of despair. 

God erased all the pain, 

God know what Joy that peace brings, 
He saw a need In my heart 
And He filled It up with love. 

Now I am singing, 

I know what life can bring, 

I know that Jesus 
Can lift a sinking life. 

If I could tell you 
One thing I value most, 

I'd say It’s Jesus 

And the peace He brought to me. 




1982 STILL WATERS 
CHICKADEE 

Words and Music by Richard Latane 
High on the barren limbs of a maple tree. 

I hear a song of a chickadee. 

Sound of a bird that thrives in the wintertime, 
brings new hope to me. 

Wander the fields of dead, dried, frozen grass. 
Stare at the stark and naked trees. 

Shiver and cry at the cold, cruel, biting, blast 
as darkness draws nigh. 

Jesus our only Lord and righteousness. 
Jesus our guide is leading the way 
through this world of grief and lonliness 
to the tree that brings us life. 

I hear a man who cries out loud. 

Such words of love to me are a mystery, 
brings new life to me. 

His is a voice of the sweetest melody. 

His is a song of victory. 

Safe in His word I walk with the certainty, 
of eternity. 

Listen my friend to the song of Calvary. 

Sound of a man whose love abounds. 

Safe in His word you’ll walk with the certainty, 
of eternity. 


c 1982 STILL WATERS 

BLASTFURNACE 

Words and Music by Jeff Yeagley 

IN DEDICATION. WE REMEMBIR JEFFREY L. YEAGLEY. 

As We Share With You Jell's Prayer Of Faith In Sopg, 

It Is Our Desire That The Message Of Blastfurnace 
Will Become Your Prayer As It Has Become Ours. 

And Soon We Shall Become Reunited In That 


Create me a clean, 0 hearth-God! 
Unearth and crack, hammer, crush me, 
With blast-furnace breath burn, 
Unblemlsh, melt me. 

And sear, smelt 
But spare 


Too much In me, 

Too much dirt, dross and clay. 

These are mine, O earth-God, mine them! 
Do not cast out but recast In 
Thy klngdom-come-wlll-be-done 


DISTRIBUTED BY: Chapol/Brldge Records, 1350 Villa Street, Mountain View, CA 94042, U.S.A. 

® ■ 1982 Still Waters ■ Ulho U.S.A. CREDITS: 1982 STILL WATERS 

EXECUTIVE PRODUCER JEFF NASH • PRODUCER MIKE SPENCER • ORCHESTRATED AND ARRANGED BY JEFF NASH, MIKE SPENCER (BLASTFURNACE, STILL WATERS), 

SHELLY NASH (PEACEFUL HEAVENLY LIGHT) • RECORDED AND MIXED AT THE MUSIC ANNEX, MENLO PARK, CA. • 

STRINGS RECORDED AT MASTER TRACK STUDIOS, HAYWARD, CA. • CONDUCTOR ROBERT MURPHY • BASS GUITAR MATHEW CHAPMAN • 

SKETCH MARLIN DOLINSKY • SPECIAL THANKS TO: CARL SANBURG, THE WILSON FAMILY, CHARLES CONLEY, JEFF WOOD 
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ENCOUNTER/Once You Understand/THINK 

THINK: Lou Stallman and Bob Susser 

°" ce Lou Stallman, Aaron Wcchtcr, Lenore Her/, Roy 
You Weinberg, Lorenzo Traldi, David Kimble, Betty Cook, 

Understand Jano Mnukler 

could only get toHke each ortter." “My kids don't appreciate anything I 
Lou Stallman and Bob Susser have recorded, in locations throughout the 
aOd^try, fr°™yjh^i® c j|'® s ^t'e'^^h|r n e d C fro|n e dMSrcnt r ° n * S 
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Do you know wlmt you're clursin', 
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ONCE YOU UNDERSTAND/3:55 



MY CHILDREN / 2:17 



SIDE TWO 

GOTTA GET TO KNOW EACH OTHER/2:20 


sr.r;S'.nX£"' 

K we can’t take off a moment 



LET HIM GO/2:25 



WE'LL SEE IT THROUGH / 2:22 
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ORIGINAL SOUNDTRACK RECORDING 


THE HOSPITAL ROMEO... 
who made hospital history 
invading the nurses’ quarters! 


THE BOY FROM THE SLUMS... 
who became a doctor and had 
to knife-fight for his girl! 


THE HIDDEN ATTACK... 
on the young doctor’s girl 
by three hoods! 


SIDE ONE 

1. MAIN TITLE 2:35 

2. A MAHER OF TIME 3:44 

3. NANCY’S THEME 2:19 

4. A SLIGHT CASE OF RAPE :58 

5. CONSIDINE AND LAURA 2:20 

6. SPLIT 1:31 

7. NEEDLE STICKIN’BLUES 2:39 

8. TURNAKIT 2:09 


COLUMBIA PICTURES Presents 



TERNS 


STARRING 

MICHAEL CALLAN • DEAN JONES • TELLY SAVALAS 
BARBARA EDEN • STEFANIE POWERS • KAY STEVENS 
and INGER STEVENS as NANCY • introducing GEORGE SEGAL 

Written by WILTON SCHILLER • Based upon characters from the novel 
“The Interns" by RICHARD FREDE 

Produced by ROBERT COHN • Directed by JOHN RICH 


Only rarely does the sequel to a film surpass the appeal, excitement and quality of the original. 


SIDE TWO 

1. TIBIA BUSTER 2:16 

2. SUTURASELF 2:52 

3. NEW INTERNS WATUSI 2:14 

4. FREDDY 1:50 

5. GOODBYE TO NANCY 1:48 

6. ITS ALL OVER NOW 1:17 

7. END TITLE 1:36 


Composer: Earle Hagen 

Publisher Screen Gems—Columbia Music, Inc.- 


“The NEW Interns” is one of those rare instances in motion picture history. “The Interns” was one 
of the most popular films in 1962. “The NEW Interns” is even bigger, bolder and more exciting with 
more comedy, realism and suspense. 

The characters from Richard Frede’s novel come alive again in producer Robert Cohn’s excel¬ 
lent, new Columbia Pictures’ release. Besides a star-studded cast, “The NEW Interns” boasts an 
excellent musical score by Earle Hagen that sets the scene for every entertaining sequence. 

Here is all the vivid and stirring music from the original sound track packed into an LP that 
will rank as one of your favorite and most-played albums. 

Soundtrack edited and produced for records by JACK LEWIS 


CP 473 


ALSO AVAILABLE ON 

STEREO SCP473 
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SONNY JAMES YOUNG LOVE 



tW'y 


YOUNG LOVE 
A MILE AND A QUARTER 1 
JUST ONE MORE LIE 
GOTTA TRAVEL ON 
ROLLIN’ STONE 
IY HEART AND THE PINE 
I GAVE 1Y LOVE A CHERRY 
SUGAR CANE SONG 
LA0Y BE KIND 
WANDERIN’ 

JENNY LIU 
SHILOH 


DLP 3462 









B & D RECORD SHOP 

YOUNG LOVE ' 
SONNY JAMES 


DLP 25462 STEREOPHONIC 
DLP 3462 MONAURAL 

Met 

A LONG PLAT 
ULTRA HIGH FIDELITY 
RECORDING 


THAT “SOUTHERN GENTLEMAN" 
SINGS HIS TWO-AND-A-HALF 
MILLION SELLER, “YOUNG LOVE” 
AND OTHER GREAT HITS 


SIDE ONE 

Young Love 
Shiloh 

Just One More Lie 
Jenny Lou 
Lady Be Kind 
Gotta Travel On 


SIDE TWO 

A Mile And A Quarter 
Wanderin’ 

Rollin’ Stone 
Sugar Cane Song 
My Heart And The Pine 
I Gave My Love A Cherry 


























INTRODUCING ^ 

STEF 

WALT STANLEY 

PLAYING CUSTOMIZED ORGANS-GRAND PIANO-MOOG SYNTHESIZER 


SIDE 1 


SIDE 2 


BRIANS SONG 
WAVE 

A TIME FOR US 
ALABAMA MEDLEY 


BORN FREE 

GOOD BAD AND THE UGLY 
THEME FROM THE GODFATHER 
YOU'LL NEVER WALK ALONE 
JOY 


THIS IS WALT STANLEY'S FIRST LP ALBUM IN LISTENING IT IS HARD TO 
IMAGINE THAT ONE PERSON COULD MAKE SO MUCH MUSIC 

HIS CUSTOMIZED EQUIPMENT CONSISTS OF A HAMMOND B 3 IN FRONT, 

A YAMAHA E 5 ORGAN ON THE LEFT, A YAMAHA GRAND PIANO ON THE 
RIGHT AND A MINI MOOG SYNTHESIZER ON TOP (MISSING FROM PHOTO) 
THERE ARE SIX SPEAKERS, THREE LESLIES AND THREE STRAIGHTS POWER 
ED BY AN ALTEC LANSING HEAD TWO RHYTHM UNITS ARE ALSO USED 
THERE IS NO DUBBING 

WITH ALL THE FABULOUS ELECTRONIC EQUIPMENT IN THE WORLD AND 
ALL THE TECHNICAL SKILL IN THE WORLD BOTH OF WHICH MR STANLEY 
POSSESS, THE MAGICAL INGREDIENT IS TENDERNESS HOW A MUSICIAN 
IS ABLE TO TAKE THE HARD PLASTIC KEYS OF AN ORGAN OR SYNTHE 
SIZER OR PIANO AND BEND THEM TO HIS WILL AND CONVEY HIS EMO 
TIONS TO AN AUDIENCE IS ONE OF THE GREATEST GIFTS ANYONE CAN 
POSSESS IT'S FUN TO BE LIGHT-HEARTED AND FLASHY BUT TO BE 
ABLE TO TEMPER IT WITH ALL THE INTENSE EMOTIONS THAT MAN CAN 
FEEL IS THE HEART AND "SOUL" OF A GOOD PERFORMER 

SIT DOWN, RELAX AND EXPERIENCE WALT STANLEY'S MUSIC. 

BUTCH STRONG 

IF YOUR DEALER DOES NOT STOCK THIS ALBUM, ORDER FROM: 

HILTON MUSIC, NORTHWAY MALL, ALBANY NEW YORK. 

RECORDED AT THE NEW ELSMERIAN RESTAURANT, DELMAR, NEW YORK 
BY Z B S MEDIA R.D 1 FORT EDWARD, NEW YORK. MASTERED AND 
PRESSED BY RITE RECORD PRODUCTIONS INC. 9745 LOCKLAND ROAD, 
CINCINNATI, OHIO 45215 


cover photo: CARL SINGLE 







"CATCH” 

Caught Live 
at the 

Golden Hawk 


SIDE 1 

CAN'T TURN YOU LOOSE 

(Otis Redding) 

CLOSER TO HOME 


PROUD MARY 

(J. C. Fogarty) 


(B. Gibb, R. Gibb, M. Gibb) 

ROCK N' ROLL MEDLEY 


Kathy 

Kathy & Joe 


CATCH was caught live at the GOLDEN HAWK, Des Moines, 
Iowa on September 9, 1972 before a capacity crowd. A 
hush fell over the crowd as CATCH walked out on stage. 
The hush was suddenly broken as CATCH exploded into their 
first driving number. The excitement and action never 
ceased until the show was over. CATCH was saluted with 
a standing ovation and three encores. 

The energetic reception given to CATCH during this 
recording is typical of their performances all over the 
country. The sights and sounds of CATCH are truly an 
emotional trip which everyone should experience. 

All the enthusiasm, action and excitement of that performance 
are caught live on this fast moving album. 


SIDE 2 

NITTY GRITTY 


PERSONNEL 

Howard "Bunk" Beenken - Guitar 
Kathy Turner - Lead vocals 
Hank Laake - Drums 
Tim James - Bass 

Isaac Josef Anthony "Joe" - Organ 


Recorded at the Golden Hawk 

4041 Urbandale Ave t Des Moines, Iowa 

Thanks to Jim Gaston 

Mixed at Lariam Associates 

515 28th St. Des Moines, Iowa 

Recording engineer Larry McKeever 

Mix - Tom Tucker 

Booking and management for "CATCH" 
Showcase Talent International 
8555 Harbach Des Moines, Iowa 
515 - 274 - 4040 




























ONDEKD-ZA II 

A) MONOCHROME II 17:39 

A modern composition by the avante-garde com¬ 
poser Ishii Maki, Monochrome II was first premiered 
as "Mono-prism" with Seiji Ozawa and the Boston Sym-- 
phony in 1976 at the Berkshire Music Festival, Tangle- 
wood. It was performed the same year in Berlin at the 
Meta-Musik Festival. 


B) 

1- 

YUMIGAHAMA TAIKO 

2:39 


2- 

FUTOZAO SHAMISEN 

4:00 


3- 

SADO KUMI-KYOKU 

9:00 


Manufactured in the U.S.A. by ODAIKO AMERICA, INC. from a master recording 
licensed by JAPAN VICTOR MUSICAL INDUSTRIES, INC. June 1978 






















































































ATLANTIC SD 8098 


JAMAICA SKA 



DANCE THE JAMAICA SKA 



f ront and back of this LP are R 







KINGSTON HEAD ROLL—5a & b 







ATLANTIC RECORDING CORPORATION, 1841 BROADWAY, NEW YORK 23, NEW YORK 





















SIDE ONE 

SPRIG OF THYME (Music by Carol McComb, 
Hina Music BMI ) 2:59 

GEORGE COLLIHS * 2:46 

THE BLACKSMITH 3:51 

FAIR BEAUTY BRIGHT 2:32 

'GREETS ROCKY ROAD 2:28 

THE GREY COCK 4:48 


SIDE TWO 

WONDROUS LOVE 2:25 

CARTER'S BLUES, (Carter, 

Southern Music ASCAP) 2:57 

LADY MAISRY 4:04 

BRIGHTEST AND BEST ' 3:08 

■ GOLD WATCH AHD CHAIN 

(Carter, Peer Int. BMI) . 3:29 

JUST A HAND TO HOLD 

(Spoelstra, Nina Music BMI) 4:55 


SPRIG OF THYME This song is an excellent example of folk symbolism. 
Thyme can express courage, spontaneous emotion, and virginity; the 
primrose, early youth and young love; the violet, modesty and simplicity 
and returned love; the vine, peace and strength; the rose, perfect happi¬ 
ness in love, expressed love, innocence and purity; the willow, forsaken, 
slighted love, grief and mourning. Collected by Henry Hammond in 
Dorset, 1905. 

GEORGE COLLINS is based on the Child ballad LADY ALICE. The words 
and tune come from two different versions in Bronson. 

THE BLACKSMITH "The faithful ‘hero’ of this song is just as often a 
shoemaker as a blacksmith. Both metre and tune are rather unusual, 
recalling the well-known BRISK YOUNG WIDOW and BRAVE WOLFE, a song 
celebrating the hero of Quebec.” 

PENGUIN BOOK OF ENGLISH FOLK SONGS. 

FAIR BEAUTY BRIGHT was learned from the singing of Mrs. Christopher 
Birkett of England. 

GREEN ROCKY ROAD Our direct source for the song was Wayne Strom- 
berg, a friend of ours in San Diego. Wayne learned it from Guy Carawan 
who in turn learned two of the verses from a jazz bass player from 
Tucson who heard it from Judy Collins. Guy compiled his version from 
many different sources, primarily the Georgia Sea Islands. I’m sure 
Wayne's arrangement differs from Guy's, too. Harold Courlander col¬ 
lected the song, to be found in NEGRO FOLK SONGS OF ALABAMA in which 
it is described as a children’s song often accompanied by hand-clapping. 
THE GREY COCK “A number of lyrical folk songs present the situation 
of two lovers disturbed by the early crowing of a cock. Perhaps the 
origin of these songs is found in this supernatural ballad of the lover 
returned from the dead. The idea that such revenants must go again 
‘from the world of pity to the world without pity’ when the birds cry 
at dawn is an ancient folklore notion that has spread from the Orient, 
through the Balkans, as far west as Ireland. Perhaps it is surprising to 
find such a rare ballad surviving as late as 1951 in the city of Birming¬ 
ham, where it was recorded from an English-born singer of Irish 
descent ..." PENGUIN BOOK OF ENGLISH FOLK SONGS. When we are 
hunting through books for new songs, we are inevitably drawn to this 
type of melancholy song, often concerning the dead. We both have hope¬ 
lessly romantic natures. 

WONDROUS LOVE Kathy sings the third and Carol the fourth line. We 
sing the first, second and third verses as they appear in the Denson 
revision of the ORIGINAL SACRED HARP. If we have friends in the 
audience who are familiar with the shape note hymn, we occasionally 
ask them to join us on stage. 

CARTER’S BLUES is a Carter Family tune learned from Mike Seeger. Al¬ 
though we have never heard the Carter Family do it, Mike says the total 
sound of ours is very much like the original. 

LADY MAISRY We sing version 8 in the Bronson edition taken from 
Cecil Sharp’s collection. It is Aeolian mode, pentatonic scale, although 
through our harmony we may have disguised it. In more complete ver¬ 
sions, it is found that Lady Maisry's parents are gathering wood “to burn 
her poor body” because she has birthed an illegitimate child by the lord 
of the story. 

BRIGHTEST AND BEST We learned this song from the singing of Jean 
Ritchie. It is a variant of a version of the shape note hymn STAR OF THE 
EAST in the ORIGINAL SACRED HARP. 

GOLD WATCH AND CHAIN was learned from the New Lost City Ramblers. 
It was of course also sung by the Carter Family. 

JUST A HAND TO HOLD Carol met Mark Spoelstra during Easter vacation 
in 1964 and learned the song then. Subsequently we worked on it together 
and Mark first heard us sing it at the Berkeley Folk Festival in the 
summer of '64. Mark Spoelstra's comments about the song can be 
found in BROADSIDE, Issue No. 49. We sing it because it is beautiful; 
an answer song. 

Kathy & Carol 

Recording director—PAUL A. ROTHCHILD,production mpcrvtior-JAC HOLZ- 
MAN, recorded ol the WHITNEY STUDIOS, Los Angeles, cover photo— 
JAMES PRAWLET, cover design—WILLIAM S. HARVEY. 



Although the trees in the forest grow older and tougher as 
they struggle toward the sun, from the same earth, new growths 
appear. These young shoots bear the appeal and freshness of all 
new things which seemingly have grown from themselves—yet 
which in reality arc from the same roots and soil as their elders. 
And although the climate is somewhat different, for the big 
branches often obscure the sun, still the new ones find their own 
path and establish their own right to share in the light. 

Why are Kathy and Carol concerned with the dreams of 
adolescence, the mystique of the romantic, and appeal of the super¬ 
natural? These arc the intangibles which pervade the outlook of 
these young women. The music they make is really only between 
the two of them—and their singing has been inseparable one from 
the other since its inception. This ingrown and inturned pre¬ 
occupation is what we hear; this blending and constant changing 
of harmony is what is between them—it is the simple passive 
peacefulness of their musical existence which is what sings out, 
perhaps even more than the words they communicate. 

Yet in the innocence of their posture one is reminded of 
the paintings of Balthus—figures of adolescence involved in seem¬ 
ingly everyday ordinary poses, yet charged with implications and 
symbols beyond the immediate range of their comprehensions— 
where emptiness evokes fullness, innocence evokes lust, even to 
where in a room, the relaxed stance of a reclining figure is attacked 
by the aggresive form of a table. All this is on the "other side" 


This record is a fresh opportunity to rejoice in the simple 
act of making music. Perhaps at this point in their musical lives 
(for a record is only a document of a moment) one can hear 
mainly the innocence and purity of their musical mirth. That their 
musical ability and feeling is so strong makes this a delight to the 
ear. The message of their songs is love—rejected, dejected, un¬ 
resolved and wondrous—and the beauty of the poetry reflects their 
persona! reactions. But it is their sound which communicates first. 

Their music is of shifting intervals—more like counterpoint 
than harmony. It is weird in combinations of sounds, and courag¬ 
eous in its use of unisons, dissonances and wandering relationships 
of notes. The melody is given strange life by the imagination of 
their harmonies. 

Carol McComb and Kathy Larisch are from Vista, Cali¬ 
fornia—a small town between San Diego and Los Angeles. They 


have been singing together for two or three years since high 
school, and their friendship is as close as their music. They are 
both just twenty years old. Their first folk music inheritance were 
the records of Joan Baez. From Joan they have looked at other 
sounds—the openess of country music and sacred harp singing, 
again via recordings. Only slowly does the world open up to them 
—yet they came into existence with their own style, so that each 
new musical area is colored immediately by their identifying sound. 
Only in the past year have they met with any of the traditional 
styles and singers, and if there is any indication of the influence of 
this contact, it is best heard in the full-voiced singing of Wondrous 

See the development as a consequent one—on a path that 
always leads toward folk music, not away from it. Yet where do 
young people in Southern California find folk music? On records, 
in coffee houses, at concerts, and in folk festivals. This is no easy 
path to follow unless there is determination—and determined they 
arc. But one must have fresh resources for such a journey so that 
it is not a trip to an already determined end. Kathy and Carol are 
true children of the craziness of today's folk music revival. The 
texts to the old ballads they find in books, and their response is 
to the sentimental and romantic poetry of an age gone by. They 
have used the more advanced stages of academic research to get 
their melodies. Bertrand Bronson's study, The Music of the Child 
Ballads has become their source, from which they pick out the 
"best" tunes. It is hard to determine the roots of their harmonies, 
but they are steeped in today's popular music. One of the greatest 
paradoxes reveals itself—for in the past few years, Kathy and 
Carol have been singing folk songs at coffee houses, concerts and 
folk festivals—yet the music they sing around the house is as 
often as not today's rock n' roll, and they do it well. 

Thus far, Kathy and Carol have been seen only on the 
West Coast, but like a pebble dropped into water, their music 
has started sending its waves about. Anywhere they have traveled 
they have left the same warm impression of fine music and two 
very natural, sweet and lively girls. They travel in a beat-up car 
and run barefoot in the grass. Kathy will wear her blonde pigtail 
and look as cheery as a midwestern cornflower. Carol keeps her 
face hidden behind long dark hair combed over her cheeks, and 
she claims that it is necessary so that the pipe cleaners which hold 
her eyeglasses to her ears won't be seen. 

Beneath their youth and musical craft is an underlying 
honesty and desire to grow—they want it to be made clear that 
they "have more than a passing interest in folk music, or in music 
and art in general"—overstatement isn’t their cup of tea, either. 

If music is a gift they have received it, and this musical 
facility of theirs is both a strength as well as a potential weakness. 
For as craftsmen they are superb in their fineness—yet this ability 
which others struggle to attain is at their easy command. So their 
struggle will be fought in a different area. 

Several years ago I wrote “there is a side of us all which 
goes about to make the world over in our own image—and another 
side where one seeks his own image in the world.” Perhaps that 
statement must be modified for these girls—in that they bring 
something frail and personal to the world as they search and 
influence it. 


JOHN COHEN 


If music is not innate in Carol and me, it has become ingrained through constant■ exposure from our earliest years. 
In my family we were never taught to harmonize—it was something that we just did. Carol’s early musical background 
was somewhat the same as mine, singing with mother and sisters over the dishes and cooking. 

Ffeither Carol nor I have had any musical training: what little music we read is self-taught-—hence the somewhat 
obscure tunes. Our approach to arrangement and harmony is the opposite of academic. We learn most of our material 
from boo\s and start from scratch, so I guess the result is all us. We thin\ ali^e musically. Someone once told us that toe 
laugh in harmony. 

Because of a musical empathy, we seldom have to labor over the arrangement of a song. It has ever been a pleasure for 
us to sit in the seclusion of a fresh forest or orange grove and hum around each other's hum. In the early stages of most 
arrangements, this is exactly what we do—the final product just happens. We \now when we have the sound so finely 
meshed that it forms a web to weave in and out of until our minds get completely lost in the complex. When toe have 
created an arrangement that will satisfy us for a long time, there is a tingling sensation that starts at the base of the spine 
and spreads to the extremities, and an ecstatic laughter that won't permit us to polish the song until toe have put aside our 
instruments to laugh and dance. In a way, we feel sorry for people who sing by themselves. 

We are at our creative best in the outdoors by ourselves or with a few good friends. To me, our music is intricately 
interwoven with everything that is good and healthful —sunshine, fresh air, mushrooms, lichens, mould and rain, love and 
laughter, birth and death —as a part of this )(ind, serene toorld which none of man’s follies can ruffle. Kathy 


ELEKTRA RECORDS • 51 West 51st Street • N.Y.C. 10019 







FREE JAZZ 

A COLLECTIVE 
IMPROVISATION 

® BY THE 

ORNETTE 

COLEMAN 

DOUBLE 1 

QUARTET 


ATLANTIC 1364 

FULL dynamics frequency SPECTRUM 


J 


















ATLANTIC 


FREE JAZZ 

A COLLECTIVE IMPROVISATION BY THE 
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(continued from inside cover) 
at the moment, in the act, of creation. The 
two bassists and the two drummers play 
throughout—brilliantly I would say, and 
with spontaneous ears. Each horn man has 
a solo section of about five minutes. The lead¬ 
er’s section is ten. The bassists each have 
five. The drummers share five. Some of the 
brief ensembles that introduce the soloists 
use approximately the same musical mate¬ 
rial, but sometimes it is fragmented, some¬ 
times scored or voiced differently. Some 
ensembles use new material. Also, Coleman 
says that by a kind of spontaneous, nearly 
collective accident, one written introduction 
got left out during the playing and Blackwell 
got a repeat of Hubbard’s ensemble part. 
The ensembles, by the way, do not necessar¬ 
ily come out “clean,” with all the horns hit¬ 
ting the assigned notes exactly together. 
They are a joining of musical pitches which 
may seem almost casual at some points. 

Free Jazz begins with brief polyphonic 
playing by the horns-a kind of pitch and 
emotional “tune-up” for the piece, in effect. 
The first ensemble pitches follow. These are 
played in what Coleman calls a “harmonic 
unison”—an intuitive, homemade term (and 
procedure) which makes no sense until he ex¬ 
plains that each horn has its own note to play 
but they are so spaced that the result will not 
sound like harmony but like unison. Dolphy’s 
solo section follows. Notice how, at one point, 
when he doubles up his time, Dolphy gets an 
immediate response from the drummers. 
Coleman comments that Dolphy sometimes 
responds to his accompanists, “as if he was 
playing all the instruments behind him.” 


The introduction to Hubbard’s melodies 
follows. It is also, Coleman explains, “in 
harmonic unison, but another degree” Hub¬ 
bard begins with only the basses and drums, 
but soon he has encouraged comment from 
the other horns. Soon they have re-propelled 
him, in effect, and left him to the rhythm 
again. 

The ensemble for Coleman’s section begins 
with a gradual joining of sounds and a rela¬ 
tively more complex theme follows. Notice 
how Coleman re-phrases the theme twice 
before straying further into its implications. 
The group’s responses to his melodies pro¬ 
duce some of the most complex textures of 
the LP. His comment on hearing their inter¬ 
play played back later was, “You can hear 
the others continue to build together so beau¬ 
tifully that the freedom even becomes 
impersonal” 

Side 1 ends with Don Cherry’s introduc¬ 
tion, and fades out (electronically) as his 
solo begins. Side 2 begins with the ensemble 
again, a part of the “transposed unison” 
that also introduced Coleman. In the begin¬ 
ning the group comments, then Cherry is 
alone with the basses and drummers. Then 
fellow-trumpeter Hubbard returns. Then 
Coleman. 

A partial repeat of the unison ensemble 
leads to Charlie Haden’s solo, as the drums 
swing quietly behind him. Haden is the melo¬ 
dist. LaFaro then follows an harmonic note 
by the group as the virtuoso bassist. When 
he has built to a complexity, LaFaro begins 
a contrasting, directly melodic, almost 
Django Reinhardt-like improvisation. (I am 


sure, by the way, that this recording would 
be exceptional—to use the word I began with 
—for the beautiful work of these two bassists 
alone.) 

An “harmonic unison” note leads to Ed 
Blackwell. Coleman comments, “He plays a 
three-dimensional solo—rhythm and speed, 
then melodic rhythm, and the two together,” 
in a fusion of essentials. Higgins follows 
another ensemble with his beautiful cymbal 
solo, with Blackwell behind, of course. 
Again, the technical and musical advances 
of this exceptional drumming have an emo¬ 
tional base; “the emotion he uses liberates 
the rhythms and metres,” as Coleman puts it. 

The ending is played “harmonically,” 
with, as Coleman felt when he later heard 
the results, “the instruments sounding like 
voices singing ” 

Jazzmen have tried spontaneous group 
improvising without preconception before, 
of course—and almost invariably fallen into 
playing the blues within an acceptable key. 
It is surely a most telling tribute to the im¬ 
portance of this music that all of these young- 
men, of different experience in jazz, were 
able to contribute spontaneously and sustain 
a performance like this one. 

On the other hand, the man who isn’t 
bothered about “newness” or “difference,” 
but says only that, “He sounds like someone 
crying, talking, laughing,” is having the 
soundest sort of response to Ornette Cole¬ 
man’s music. 


Martin Williams 
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THE HOWARD HANGER JAZZ FANTASY 


Apples And Bananas 
Noah Found Grace 
Beats 

Mr. Bo Jangles (Jerry Jeff Walker) BMI 


Apples And Bananas (with new beats) ^ - 

Forbidden Fruit 

Jazz And* Rhythm 

Smile Again (Earl Klugh) ASCAP 

Rainbow Connection (Paul H. Williams & Kenny Ascher) ASCAP 


vocals, violin ! T y 

vocals, trumpet, fluegeJhorn 
percussion 
bass 

vocals,‘piano, Synthesl2%r 


BETH YOUNGBLOOD-PETERSEN 
DICK KOWAL 
RANDY PORSHIA 
ELIOT WADOPIAN . _ 
HOWARD HANGER 


All Arrangements And Narrative Are By Howard Hanger. 


'Apples and Bananas" courtesy of THE FOLKTELLERS. 


Recorded at Wes Sound Shop, Asheville, NC. 


Engineered by Eddie Swann. 


cover design and art by Elaine Meier. 


FOR KIDS ONLY © COPYRIGHT, The Howard Hanger Jazz 
Fantasy, 19B4 
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MARY ANGELINE — prophet (4,6) 

WILLIAM BURROUGHS*-- found vocals (8) 

CHEETAH CHROME -- guitars (3,6,8) 

TODD CLARK — vocals (1-8) j vocoder (l,6,7,8)j 
theremln (8) j polymoog (3)j batv-wlng guitar 
n/ arp avatar (8)i prophet (1-8)» sequencer (1-8) i 
syndrums (1-8); llnndrum (1-8) 

CHUCK MOSES — electric guitar (4)j slid* guitar (4,5)| 
guitar synth (1,2,7) 

BOB NEFT — liberation (2)j polymoog (2,5)j 
prophet (2,5) 

ALLEN RAVENSTINE — e.m.l. synth (7) 

Recorded October 1983-March 1984. 

Photosi 

Produceri TODD CLARK Debb Warner 

Engineer j CLARK IRWIN Sheree Clark 


1st state i 
2nd state i 
3rd statei 
4th statei 
5th statei 
6th statei 
7th statei 
8th statei 



"national anthem/nova theme" 3i28 
"another climate" 4 i 47 
"stars In heat" 3135 
"unknown syndromes" 3i01 
"death hovers" 3123 
"x-rated x-tasy" 3111 
"brain & spinal column" 5il0 
"Into the vision" 8130 


All music and lyrics copyright (c) 1975,, 
1977,1979.1982,1984 Todd Clark,BMI 1 except 
Burroughs' readlngi(c) 1964,1967 William S. 
Burroughs,, used by permissions and the melody 
to the national anthem 1 public domain. 

Dedicated to William Burroughs for the 
"Nova" and to Roky Erickson for the "psychedelia"l 
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CONCERTO FOR VIOLIN AND ORCHESTRA, Op.36 

Playing Time: 33'41" 

CONCERTO FOR PIANO AND ORCHESTRA, Op.42 

Playing Time: 21’46 M 
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The Violin Concerto 
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Handel - Schonberg 

CONCERTO FOR STRING QUARTET 


AND ORCHESTRA 

(Based on the Handel Concerto G rosso, Op. 6, No. 7) 

MANUEL COMPINSKY QUARTET 

(M. Compinsky, L. Atkins, violins; J. Reilich, viola 
J. Ullstein, 'cello) 

and the 

JANSSEN SYMPHONY ORCHESTRA 
OF LOS ANGELES, 

WERNER JANSSEN , Conductor 
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HANDEL - SCHONBERG 

Concerto for String Quartet and Orchestra 
(Based on the Handel Concerto Grosso, 

Op. 6, No. 7) 

MANUEL COMPINSKY QUARTET ( M. Compinsky, 
L. Atkins, violins; J. Reilich, viola; J. Ullstein, ’Cello) and 
the JANSSEN SYMPHONY ORCHESTRA OF 
LOS ANGELES, WERNER JANSSEN, Conductor 


BACH - MOZART 

Adagios and Fugues (From Six Three- 
Voice Fugues) (K. 404A) 

Prelude and Fugue No. 1 • Prelude 
and Fugue No. 2 

JANSSEN SYMPHONY ORCHESTRA OF LOS 
ANGELES, WERNER JANSSEN, Conductor 


Handel — Schonberg: Concerto for String 
Quartet and Orchestra 
This remarkably impressive and sonorous 
composition is what Schonberg himself 
calls “a free transformation” of Handel’s 
Concerto Grosso No. 7 from the twelve 
works in that form that make up Handel’s 
Opus 6. 

The form of the concerto grosso as found 
in Handel is this: A small group of solo 
instruments known as the concertino (with 
Handel the concertino consists of two vio¬ 
lins with ‘cello bass ) is set in contrast with 
the tutti, or larger body of strings with 
accompanying harpsichord. 

Schonberg wrote his “free transforma¬ 
tion” in 1933. It realizes, says Schonberg, 
part of his intention to set new technical 
problems before the individual instru¬ 
ments. “It was not my concern,” he contin¬ 
ues, “to derive new colors or sonorities from 
an instrument, though this result could 
hardly fail to appear. I wished rather 
to employ hitherto unused possibilities, 
fingerings, methods of playing, the mastery 
of which would enable the instrumentalists 
to play modern themes and melodies per¬ 
fectly.” 

In plISSMia three-instrument concer¬ 
tino found in the Handel concerto grosso, 
Schonberg employs a string quartet, and 
this he sets against a full modern orchestra 
of strings, woodwinds, brass and timpani. 

<Side 1, Band 4) 


Schonberg makes these interesting com¬ 
ments on his work: 

“From the standpoint of composition, I 
have gone further than Brahms or Mozart 
in their Handel arrangements. I have not 
limited myself, as they did, to expunging 
sequences and uninteresting figure-work 
and to enriching the texture; instead, 
especially in the third and fourth move¬ 
ments, whose insufficiency with respect to 
thematic invention and development could 
satisfy no sincere contemporary of ours, I 
have acted quite freely and independently, 
and, while employing what was usable, 
undertaken an entirely new structure. I 
believe that such freedom will be found 
hardly more disturbing, stylistically, than 
the cadenzas which modern writers apply 
to classical concertos. I do not venture 
much further than they do in matters of 
harmony. Nor do I believe that I need yield 
to them as regards solidity of form and 
intensification of motival development, 
and their interrelating.” 

Schonberg’s freedom of treatment is 
most apparent in the aforementioned third 
and fourth movements. The third move¬ 
ment, which was an Andante in Handel’s 
work, has become an Allegretto grazioso 
with the key changed from B-flat Major to 
D Major, and it is more than twice the 


length of the original. The concluding 
Hornpipe is also reconstructed and ex¬ 
tended. 

if 

Bach — Mozart: Adagios and Fugues 

Mozart’s acquaintance with the music of 
Bach came comparatively late in his career. 
It was sometime in the middle or late 1770s 
that van Swieten, a patron of Mozart’s, 
brought to Vienna works of Bach that were 
altogether unknown there at that time. 
Among these compositions were The Art of 
the Fugue, The Well-Tempered Clavi¬ 
chord, some of the organ trios and some of 
the preludes and fugues for organ. The 
impact of this music on Mozart was great. 
As Alfred Einstein says, “For Mozart the 
encounter with these compositions resulted 
in a revolution and a crisis in his creative 
activity”—an encounter, Einstein goes on to 
say, comparable with that experienced by 
Diirer when he visited Italy and saw the 
paintings of Mantegna and Bellini. 

Mozart arranged for van Swieten’s 
string trio six three-part fugues by Johann 
Sebastian and Wilhelm Friedemann Bach. 
For four of these he wrote original adagio 
preludes. The fugues played here, prefaced 
by Mozart’s original adagios, are from J.S. 
Bach’s The Well-Tempered Clavichord. 
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NEW DIMENSIONS IN MUSIC 


a new music program 
for Early Childhood through 6 
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Robert A. Choate 

Richard C. Berg 
Lee Kjelson 
Eugene W. Troth 


Professor of Music, School of Fine and Applied Arts, Boston University; 
formerly Director of Music Education, Oakland, Califorpia, and Evanston, 
Illinois 

Professor of Music, Oregon College of Education; formerly Director of 
Music Education, Kansas City, Missouri, public schools 

Professor of Music and Chairman, Department of Music Education, Univer¬ 
sity of Miami, Coral Gables, Florida 

Professor of Music and Associate Dean, School of Music, The University of 
Michigan 


Side 1 Side 2 



BOOK K 

Quiet, Quiet ( Page 20) 




BOOK 4 

Band 6 

The Highwayman 

Band 1 



Band 1 

African Rhythm Pattern 
{Page 59) 

A Happy Life in Win¬ 
ter {Page 165) 


{Page 206) — BAR¬ 
TOK 

Band 2 

Count With Me ( Page 

66) 

Band 6 

Band 7 

El Coqui {Page 51) 

The Hunter {Page 119) 

Band 2 

Band 7 

Come Come Ye Saints 
{Page 66) 


BOOK ,1 


BOOK 3 

Band 3 

Hanukah Is Here 
{Page 170) 

BOOK 5 


BOOK 6 

Band 3 

Band 4 

Sh! Be Quiet ( Page 37) 

I’m Sam the Spaceman 

Band 8 

Rain in the City {Page 

46) 

Band 8 

Which is the Properest 
Day to Sing? {Page 132) 


{Page 35) 

BOOK 2 

Band 9 

Ngoye {Page 59) - 

AFRICA 

Band 4 

Your Friends Shall be 
the Tall Wind {Page 9) 

Band 9 

Deva-Dasi Dance 
{Page 190)— INDIA 

Band 5 

He’s Got the Whole 
World in His Hands 
{Page 47) 

Band 10 

Three songs from Let’s 

Build A Town {Pages 

110, 111, 112, 113) 

Band 5 

Hallelujah {Page 17) 
—ISRAEL 

Band 10 Fancy {Page 246) 

Band 11 Give My Regards to 
Broadway {Page 19) 


FEATURES OF THE SERIES 



i CONTEMPORARY MUSIC songs by Bela Bartok, Woody 
Guthrie, Charles Ives, Paul Hindemith, Francis Poulenc, Emma 
Lou Diemer, Carlisle Floyd, Frank Loesser, Meredith Willson, 
Benjamin Britten, David Maves, Igor Stravinsky, Heitor Villa- 
Lobos, and others PLUS songs created especially for this series 


k ETHNOMUSICOLOGY units on the music of various cul- 
~ tures • authentic folk material from all over the world 


i HUMANITIES AND 

RELATED ARTS music is studied as ONE of the cul¬ 
tural expressions of man 


i SKILLS AND APPRECIATIONS units are structured on 
Rhythm-Duration • Pitch-Melody • Texture-Harmony • Form- 
Design • Tone Color-Timbre 

^ CREATIVE EXPERIENCES creativity and music learn¬ 
ing encouraged through compositional experiences 

^ SONG LITERATURE featuring compositions from the 
Renaissance through the present • songs for special occa¬ 
sions • songs for chorus (4-6) 

^ RECORDINGS Song Albums (sampled on the enclosed 
record) • all songs recorded • featuring children’s chorus, 
adult voices • authentic instrumentation 

in addition 

Listening Albums, representing instrumental and vocal music 
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SUPERSTAR TALENT SEARCH 


SIDE A 

GOT TO GET CONTROL . THE SIGHS 

TOO MUCH LOVE . . WILDCATO’HALLORAN BAND 

CRY ON MY SHOULDER . BILL ZC1CKER 

TOTALLY . MITCH CHAKOUR 


SIDE B 

TO CRY . 

SMARTEN UP . . . 

THE BODY . 

DESTINY: MISERY 


. . CHILDHOOD 

. BRATT 

STEVE MOSER 
. MARK MOST 


As our name describes, THE HOT SPOT plays nothing but the HOT¬ 
TEST hits around. With at least 30 minutes of uninterrupted hits guar¬ 
anteed each hour, 99.3 FM is truly the ONLY HOT SPOT on the rock 
fan’s radio dial. 

From “chart toppers” to the “up and coming” hits of tomorrow, 
we are dedicated to playing the type of music you want to hear. We 
hope that all eight groups sky rocket to stardom as a result of this al¬ 
bum. Groups like Twisted Sister (Atlantic) and The Stompers (Board¬ 
walk) have already taken advantage of their opportunities as a result of this competition. It could very well hap¬ 
pen again. 

There is a great deal of original music being created everyday throughout Western Massachusetts, and we 
are tremendously excited that we are able to bring you eight of the best bands creating that music. 

If your musical tastes swing across the spectrum, then you will love this album. Steve Moser's, “The Body” 
—combines the up-rock sounds of the Jacksons with the biting lyrics of the Eurythmlcs. “To Cry ”— the cut from 
Childhood, will remind you a little of Freddy Mercury. Do you like those down and dirty blues? Listen to "Too 
Much Love” from Wildcat O’Halloran. Mark Mosts’ creative use of slapback echo will bring you back to the early 
70s and the rawness of the legendary John Lennon. Listen to ‘ ‘Cry On My Shoulder ’ ’ from Bill Zucker and tell us if 
it reminds you of Glno Vanelll or Boz Scaggs. 

See what we mean? 

An enterprise such as this is not done successfully without the help of a lot of people. So, “thank-you ” to: 
Program Director Al Peterson of the HOT SPOT who served as music coordinator for this album; Mike Dion, our 
Music Director; Marla Davis of our Talent staff — and, Mark Platt of S and S Distributors, who markets Stroh’s 
throughout Western Massachusetts. A great deal of help came from John Allen of “Pearl Street" in Northampton 
where our live competition took place. And last, but certainly not least, we thank you, the public, for your support. 
We had a lot of fun producing this album and we hope that you have as much fun listening. This Is a limited edi¬ 
tion album and It Is not unusual for such things to become collector’s Items. And, remember for the HOTTEST 
music around—It’s 99.3 FM—THE HOTSPOT. Keep on listening! 

John Balbak, Promotions Director 
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GET IT UP 
FEELINGS 
SUCK MY TOE 
BREAK SONG 
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BULL SHIT 
MY DING-A-LING 
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YOU HORNY THING 
BREAK SONG 
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W ould she awake, il somehow 


Op. 11, the Georg Songs, Op. 15, the Five Orchestra Pieces, Op. 16, and his The Fin, e of the 

Op. 17, an Opera for only one ten 


the spirit of the whole M t'hf 


Schoenberg felt the need to express concretely a principle, bv means of 
which each single tone could find its complete individuality, in the com- 
posing of the "SERENADE” Op. 21, Schoenberg for the first t 
to create whole pieces integrated in his style which is now rote 
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SIDE ONE (14:38) 

ARNOLD 

SCHOENBERG 

(1874-1951) 

ODE TO NAPOLEON BUONAPARTE 

FOR STRING QUARTET. PIANO, & RECITER. OP. 41 

THE CLAREMONT QUARTET 

Marc Gottlieb, violin Phillip Ruder, violin 
Scott Nickrenz, viola Irving Klein, cello 

JOANNA NICKRENZ 
BERNARD JACOBSON 

SIDE TWO (20:45) 

ANTON WEBERN 

(1883-1945) 

STRING QUARTET, Op. 28 (7:20) 
Mdssig— Gemachlich—Sehr fliessend 

IGOR STRAVINSKY 

(b. 1882) 

THREE PIECES for String Quartet (7:03) 
CONCERTINO for String Quartet (6:12) 

THE CLAREMONT QUARTET 

Marc Gottlieb, violin Vladimir Weisman, violin 
Scott Nickrenz, viola Irving Klein, cello 



In one sense, this record goes roughly backwards. Schoenberg's 
Ode to Napoleon Buonaparte, completed in 1943, is the most re¬ 
cent work included. The Webern Quartet dates from 1938, and 
the two Stravinsky compositions from 1914 (Three Pieces) and 
1920 (Concertino). 

But in a much more substantial sense the juxtaposition of the 
Stravinsky pieces with the Webern is prophetic and illuminating. 
Within the past two decades, another of the stylistic renewals 
characteristic throughout Stravinsky’s career has taken him into 
the serial camp, and his latent admiration of Webern has come 
to the surface of his music as a distinct and powerful influence. 

The interesting thing about the Three Pieces and the Concertino 
in this context is that, applying wisdom after the event, one 
can already discern in them the germ of that long-delayed de¬ 
velopment. The Three Pieces are almost contemporaneous with 


the large-scale early ballots—1914 was the year of the opera Lo 
ftossignol, and only one year after The Hite of Spring. Yet, though 
they share The Hilo's penchant for closely confined, obsessively 
repetitive melodic contours, they also display a feature at the 
opposite remove from the more famous work’s aesthetic: an 
absorbing concern for extreme delicacy of workmanship, for 
purity of line, for the minute, precisely calculated effects of 
texture and sonority typical both of Webern and of today’s serial 
Stravinsky. 

The Three Pieces, which are headed by metronome markings in 
place of the more conventional tempo indications, gave birth 
fifteen years later to one of the small orchestral works that crop 
up every now and then in Stravinsky's output-the four Studies 
for Orchestra, of which the first three are simply the three string- 
quartet pieces in orchestral dress. In the later version, the 
austere metronome markings of the original are supplemented 
by evocative titles-Danse, Excentrique, and Cantique-just as 
the fourth Study, Madrid, adds a touch of topographical color to 
its own parent-piece, the Study for pianola of 1917. 

By the time of the Concertino, instances of the more brittle 
style were no longer isolated phenomena in Stravinsky's output. 
There had been the songs with various accompaniments of his 
World War I Swiss period, there had been The Soldier's Tale, 
and in 1920, along with the Concertino, there were the Symphonies 
of Wind Instruments and Pulcinella. 

Like the Three Pieces, the Concertino has only a metronome 
marking for its principal indication, though the halfnote 58 that 
alternates with, and finally supplants, the initial halfnote 84 does 
bear the qualification Andante. In sonority, the Concertino carries 
even further the Three Pieces’ preoccupation with unusual and 
sometimes bizarre instrumental effects. Some of these are apt 
to give the uninitiated listener a dubious opinion of the per¬ 
formers' capabilities. It should be emphasized that, in both works, 
the frequent sounds of scraping and hitting are the necessary 
consequence of fidelity to the composer's liberal injunctions to 
use the nut of the bow and to play on the bridge or on the 
fingerboard—one instruction in the second of the Three Pieces 
even reads “excessively short and dry”. 

No such extravagances are to be found in Webern’s poised and 
limpid String Quartet. Normal arco and normal pizzicato are the 
two playing modes, diversified »only by frequent use of mutes 
and by a single measure on the bridge in the second violin part, 
and the nearest things to “excess" in accentuation and dynamics 
are a scattering of sforzando-piano markings and an occasional sff. 

In fact, Webern’s line-oriented style makes fairly traditional 
exploitation of the string-quartet medium a more natural resource 
for him than for Stravinsky. Apart from the two works on this 
record, Stravinsky has written only one other piece for string 
quartet—the 1959 double canon dedicated to the memory of Raoul 
Dufy—whereas Webern’s much smaller output includes three 
relatively substantial compositions for the medium: Opus 28 was 
preceded in 1909 by the Five Movements, Op. 5, and in 1913 by 
the Six Bagatelles, Op. 9. 

Written in 1938—fourteen years after Webern had adopted 
Schoenberg's 12-tone technique for the first time in his Three 
Traditional Rhymes, Op. 17—the String Quartet exemplifies his 
own mature version of dodecaphonic method at its most rigorous 
and economical. The series it is based on runs as follows: G, F 
sharp, A, G sharp, C, D flat, B flat, B, E flat, D, F, E. Each pair of 
notes, it will be observed, forms the interval of a semitone; and 
each four-note segment or subseries of this basic series coincides 
with the familiar BACH motif (or B flat, A, C, B in English nota¬ 
tion), though the central of the three four-note segments has this 
shape inverted. 

Very far removed from the minuteness of Webern’s material and 
the abstractness with which he handles it is the language of 
Schoenberg's Ode to Napoleon, exuberantly and romantically 
copious by comparison. In tonal method, too, the works are 
quite different. Even after adopting the 12-tone technique, Schoen¬ 
berg insisted that “there is still plenty of good music to be written 
in C major”, and the Ode, composed in 1943 (eight years before 
his death), is one of those works in which he returned as if for 
refreshment to the resources of tonality. 

But unlike the Suite in G major for string orchestra of 1934 or 


the Thome and Variations for concert band of 1943, which are 
unequivocally if chromatically tonal, the Ode uses tonality only 
in a glancing way, combining it in a fertile new amalgam with 
other resources. Much of the work’s texture is atonal, elements 
of very free dodecaphonic method are used, and only in the 
assertive E-fiat major of the very last chord is an unambiguous 
declaration of key finally made. 

Aided by its verbal text, the Ode should make its own dramatic, 
poetic, and musical effect without help from the annotator. (We 
have not reproduced the text on the jacket for three reasons: it 
would have taken up a prohibitive amount of space; part of the 
point of Schoenberg's Sprechstimme technique is to make the 
words clearly audible anyway; and Byron’s poems are readily 
available from bookstores and libraries.) So, instead of belaboring 
the obvious, I shall devote my remaining space to explaining 
certain aspects of the way we, as performers, approached the 

This is the more necessary because serious misunderstandings 
exist, even in some specialist quarters, about Schoenberg's in¬ 
tentions concerning the interpretation of his Sprechstimme (or 
“speaking-voice") parts. The preface to the score (of which, by 
the way, the composer later made another version with string 
orchestra instead of quartet) says nothing about the subject, 
presumably because he had already dealt with it in the preface 
to Pierrot lu noire in 1912. 

From what we learn there, and from what Schoenberg’s pupil 
Erwin Stein says in his essay The Treatment of the Speaking 
Voice in "Pierrot Lunaire" (originally published in German in 
1927; English version in Orpheus in New Guises, by Erwin Stein, 
Rockliff 1953), it may be firmly stated that any criticism of a 
Sprechstimme performance on the ground that absolute pitch 
values are not preserved is based on a misconception. The pitches 
called for by Sprechstimme are purely relative. 

What the performer has to do is take the top and bottom of 
his ordinary speaking range (much narrower, and lower, than a 
singing range) and distribute the sounds within these two ex¬ 
tremes in accordance with Schoenberg’s indications. If this is 
incontrovertible in the case of Pierrot, where the reciter’s part 
is notated on a full five-line stave with a treble clef, it is even 
clearer in the Ode, where Schoenberg uses only a single line 
supplemented by ledger lines. 

A temptation that has to be strenuously avoided is to relapse 
into singing, and to obviate this the reciter must quit every note as 
soon as he has pitched it in an upward or downward slide, much 
as one does in speaking. As Stein puts it, “The dropping and 
raising of the voice should not link the intervals in the way of a 
portamento except in those rare places where such an effect is 
specially indicated”; the three examples in the Ode are at “Thanks 
for that lesson” (beginning of the poem's third stanza), at "Or 
dread of death alone” (near end of fifth stanza), and at “The 
footstool of a thing so mean" [end of ninth stanza). “Otherwise,” 
Stein says, “the glide off the initial note should pay as little regard 
to the pitch of the succeeding note as does a glide in ordinary 

In contrast to the pitch, the rhythmic notation is precise and 
must be adhered to. Thus, while the reciter need not concern 
himself with his relation to the instrumental harmony, he has 
the constant task—always with the preservation of ensemble to 
be ensured-of reconciling Schoenberg’s notation with the natural 
rhythm of the words. As it turns out, few things about Schoenberg 
are more impressive than the mastery he gained, in a few years, 
of his adopted language: there is scarcely a passage in which 
even an English- or American-born reciter could quarrel with 
the composer's declamation, either rhythmically or in the matter 
of rise and fall of pitch. 

In only one place have I deliberately set aside Schoenberg's 
accentuation. Byron was an English-not an American-poet, and 
in the last stanza I have used the British accentuation of “despic¬ 
able" with the stress on the first syllable. Indeed, Schoenberg's 
setting suggests that he at first thought of the word that way- 
the stress-accents added above the notes here contradict the 
meter, and I imagine he probably added them on the advice of one 
of his American colleagues. 

BERNARD JACOBSON 
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ARNOLD SCHOENBERG ( 1874 - 1951 ) 

CONCERTO for STRING QUARTET and ORCHESTRA 

after the Concerto Grosso, op. 6, no. 7 by G.F. Handel (1933) 

LENOX QUARTET and the LONDON SYMPHONY ORCHESTRA. Harold Farberman, conductor 

TRIO (String), op. 45 (1946)-members of the Lenox Quartet 


CONCERTO FOR STRING QUARTET AND ORCHESTRA 

(1933) [publ. G. Schirmer] 

Largo-Allegro (4:56) 

Largo (3:48) 

Allegretto grazioso (7:25) 

Hornpipe-moderato (6:28) 

Total- (21:45) 

The Concerto, completed in 1933, was premiered in Prague, 
Czechoslovakia, on September 26, 1934 with the Kolisch 
Quartet. It was performed first in the United States by the 
Chicago Symphony under Frederick Stock also with the 
Kolisch Quartet in 1936, and by the Los Angeles Philharmonic 
in 1938. 

The Concerto is not an arrangement but rather a free setting,, 
creating a work of Schoenberg's own based on the Handel 
concerto grosso. 

Written in Schoenberg's middle period and coupled with 
his Bach and Brahms transcriptions, it is possible to assume 
that this period witnessed the transition from rigid, formal 
twelve-tone serial writing to the quasi-tonal works that 
followed. Schoenberg, himself, gives the clue in his essay "On 
Revient Toujours"-"l remember with great pleasure a ride in 
a Viennese fiacre ... the fiacre went very slowly and we could 
discuss and admire all the beauty ... I always regret that one 
might never possess nerves calm enough to endure such a slow 
ride. 

"At least, when only twenty years later I made a trip by 
auto through one of the most renowned valleys in Switzerland, 

I saw almost nothing and my companions rather mentioned 
some of the commercial and industrial aspects this valley 
offered. In twenty years people had lost the interest to take 
an eyeful of these beauties and enjoy them. 

"Of these two cases I had to think when recently a former 
pupil of mine asked me what he should answer when people 
demanded from him whether I had abandoned twelve-tone 
composing, as at present I so often compose tonal music. 

"My answer was tuned to the pitch of the two true stories 
aforementioned ... I said, one should be surprised that the 
classic composers-Haydn, Mozart, etc.-after Bach's contra¬ 
puntal style climax, in spite of their in essence homophonic 
style, so often interpolate strict counterpoint, differing from 
Bach's counterpoint only by such features as the progress in 


music had brought about; that is, a more elaborated 
development through variations of the motive ... A longing to 
return to the oldest style was always vigorous in me and, from 
time to time I had to yield to that urge. 

"This is how and why I sometimes write tonal music. To 
me stylistic differences of this nature are not of special 
importance. I do not know which of my compositions are 
better; I like them all, because I liked them when I wrote 
them." 


TRIO (String), op. 45 (1946) [publ. Bomart] (19:40) 
in one movement, played without pause 
Commissioned by the Dept, of Music, Harvard University 

The TRIO is divided into three parts separated by two 
episodes. There is no regular twelve-tone series as was 
customary with Schoenberg but rather four groups of six notes 
each of which any group may be used with one of the four 
other groups to make up the complete twelve-tone series. 

The first and second parts of the work are based entirely 
upon these groups. The material of the two episodes, is con 
confined to groups I and IV. The recapitulatory nature of the 
third part requires the use of all four six-note groups but II 
and III are still not used in conjunction with IV. 

The basic structure of the work is as follows: after 52 
measures, a heading "first episode" appears announcing a new 
section. There is then a quieting down interspersed with short 
pauses that prepare for a theme in the violin. After a lengthy 
development "second episode" appears which, again, after a 
quiet section announces another new theme in the violin. 
Finally what we may call a recapitulation occurs-the entire 
first section is summarized with sequences of measures exactly 
or very nearly exactly repeated. Then follows an exact 
re-statement of the opening of the first episode, some more 
repetition and reminiscences, some new treatment of earlier 
sections, and lastly, an intricate maze of development-all in 
all a close resemblance to classical sonata-allegro form. 

In the TRIO Schoenberg explores also many tonal effects 
with single and double harmonics producing an airy and 
indistinct quality of tone, the result perhaps of very soft 
playing close to the bridge of the stringed instruments. 


Perhaps this statement by Schoenberg himself will serve 
as the best guide and most constructive way to listen to his 
music, "I am somewhat sad that people talk so much of 
atonality, of twelve-tone systems, of technical methods, when 
it comes to my music. All music, all human work has a 
skeleton, a circulatory and nervous system. I wish that my 
music should be considered as an honest and intelligent person 
who comes to us saying something he feels deeply and which is 
of significance to all of us." 


THE LENOX QUARTET 

PETER MARSH, violinist, is a native of New Jersey. Mr. Marsh 
studied with Hans Letz at The New York College of Music, Scott 
Willits at The American Conservatory (Chicago) and with Emanuel 
Zetlin, and Eva Heinitz (chamber music studies) at The University 
of Washington. Mr. Marsh has soloed with the Pittsburgh Symphony 
and other orchestras. He has taped solo appearances for educational 
television. Mr. Marsh plays a Stradivarius violin, dated 1723. 

DELMAR PETTYS, violinist, began his early studies in Portland, 
Oregon. He received his Master's Degree from Juilliard School of Music 
where he studied with Joseph Fuchs and Oscar Shumsky, and extensive 
chamber music studies with Felix Galimir. Mr. Pettys was a member 
of the Casals Festival Orchestra. He plays a Storioni violin, dated 1792. 

TOBY APPEL, violist, is from Elmer, New Jersey. Curtis Institute 
of Music, 4 years. Viola with Max Aronoff and Joseph De Pasquale. 
Participant-Marlboro Music Festival, Marlboro, Vermont, 1970. 
Assistant Principal violist, St. Louis Symphony, at age 17. 4 years 
violist with Philadelphia Concerto Soloists. Solo recitals-New York, 
Boston, Washington, St. Louis, Nassau, Luxembourg, Munich, etc. 

Solo Debut, Carnegie Recital Hall, at age 18. Mr. Appel plays a 
Hieronymus Amati II, dated 1705. 

DONALD McCALL, cellist, of Kansas City, Missouri, is a graduate 
of Curtis Institute of Music, Philadelphia, and studied with Leonard 
Rose. Winner of the Naumberg Award, he made his New York debut at 
Town Hall in the Fall of 1956. Mr. McCall plays a Montagnana cello, 
dated 1705. 

HAROLD FARBERMAN 

Presently Music Director and Conductor of the Oakland (Calif.) 
Symphony, he is well known here and abroad as conductor and 
composer. His most celebrated recent recordings are those of the 
four Charles Ives symphonies. 
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Hymns of Comfortand Healing 


Read by Josephine H. Carver 

SIDE 1 

Hymn 120 How beauteous on the mountains 
65 From glory unto glory 
208 O gentle presence 
131 I am the way, the truth, the life 
72 Glory be to God on high 
46 Day by day the manna fell 
402 How gentle God's commands 
40 Come, ye disconsolate 

SIDE 2 

Hymn 53 Everlasting arms of Love 

12 Arise ye people, take your stand 
88 Gracious Spirit, dwell with me 
64 From sense to Sou I my pathway lies before me 
H 09) Here, O God, Thy healing presence 
T3^ I know no life divided 
77 God is my strong salvation 

Josephine H. Carver, C.S.B., 

is a member of The Christian Science Board of 
Lectureship. She is a teacher and a practitioner of 
Christian Science, and she has served as Second Reader of 
The Mother Church, The First Church of Christ, Scientist, 
in Boston, Massachusetts. 


Read by Ralph E. Wagers 

SIDE 3 

Hymn Q_36y l love Thy way of freedom, Lord 

5 A voice from heaven we have heard 
1 15 Holy Father, Thou hast taught us 
1 21 How blest are they whose hearts are pure 
58 Father, we Thy loving children 
51 Eternal Mind the Potter is 
304 Shepherd, show me how to go 

SIDE4 

Hymn 2 Agloriousday isdawning 

34 Christ comes again with holy power 
423 Give me, O Lord, an understanding heart 
75 God comes, with succor speedy 
99 He that hath God his guardian made 
1 27 How sweet, how heavenly is the sight 
(34J I look to Thee i n every need 
42 Come, Thou all-transforming Spirit 

Ralph E. Wagers, C.S.B., 

has served the Christian Science movement for 
almost half a century. He is a Christian Science 
teacher arid practitioner, and has served as lecturer, 
associate editor of the Christian Science religious 
periodicals, and President of The Mother Church. 


Ralph E. Jerles, L.T.C.L., 

is organist of The Mother Church and has studied 
with several prominent teachers, including E. Power 
Biggs and George Faxon. He is a graduate of the 
New England Conservatory of Music in Boston. He 
also holds a licentiate from Trinity Col lege of Music, 
London, England. 
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ERICH LEINSDORF conducting the IONDQN PHILHARMONIC ORCHESTRA 


The story of the first performance of The time, however, another project had taken performance—and riot! 

Rite of Spring has long since become a legend charge of the composer's attention, a For a piece of music that is so dynamic- 

and few people will need reminding of the Konzerlstuck for piano and orchestra that ally rhythmic and percussive, there is 

scenes of bedlam and rioting with which was to develop into the ballet Petrushka, but remarkably little percussion called for within 

this work was greeted thereby bestowing with this eventually out of the way, "The Rite the huge orchestra. It is spearheaded by two 

upon it the ubiquitous honour of ranking as of Spring" began to assume a musical form. timpanists who make an exhilarating and 

the greatest 'scandale' in musical history. It It was the stabbing rhythmic motif of important contribution overall but the part 

is often forgotten, however, that no more Les Augures prinlani&res, the syncopated played by the six other instruments of the 

than a year later, slightly revised and pre- series of chords on lower strings that follows kitchen department-including guero and 

sented in a concert version, it was a huge the work's introduction, which proved to be tam-tam-is relatively small. The fact is that 

success and the evening ended with the the first section actually jotted down. the whole orchestra is in itself an enormous 

composer being carried out of the hall on Stravinsky then went on to complete the percussion instrument. With quintuple 

the shoulders of energetic admirers. first part of the work before returning to add woodwind, a brass section consisting of 

In actual fact, The Rite of Spring has the introduction. The second part was eight horns, five trumpets (including one in 

never scored a huge success as a ballet. The 
reason for this can be found in the music 
itself for so brilliantly evocative and 
graphically pictorial a score needs no further 
embellishment by way of scenery and 
choreography. The music tells all. Indeed, 

Stravinsky himself expressed preference for it 
as a concert piece rather than as a ballet. 

Even today, it still seems amazing that 
such an extraordinary work could have arisen 
out of the dying embers of nineteenth- 
century lyrical romanticism. To many, it 
remains a stroke of unprecedented 
originality. This view is supported by the 
composer's own writings on the subject: 

"Very little immediate tradition lies behind 
Le Sacre du Printemps, however, and no 
theory. I had only my ear to help me; I heard 
and I wrote what I heard. I am the vessel 
through which Le Sacre passed." Yet there 
are unmistakable traits of the past in the 
score, not least the influence, albeit subtle, 
of Stravinsky's teacher Rimsky-Karsakov 
whose glittering powers of orchestration 
must have had their effect on the younger 
man who exploited them in his own indivi¬ 
dual and undeniably more adventurous way. written at great speed although the "Danse D), three trombones and four tubas, and a 

For it is the handling of the enormous sacrale" apparently caused problems. The large body of strings, all stamping out highly 

instrumental forces that stands out as one of composer was here faced with the unen- dissonant and cunningly syncopated blocks 

the great achievements of this score. viable-dilemma of being able to hear the of sound, it all but makes a battery of 

Stravinsky began work on the ballet in music in his head, and even managing to perciission obsolete. The percussive and 

the summer of 1911 although the actual play it on the somewhat battered old upright rhythmic element is so much an integral part 

subject matter had been in his mind for some in his-room, but not knowing howto put it of the music—a glance at the score, with the 

time before that. It was while he was down on paper. However, by the beginning time-signature often changing at every bar- 

engrossed in the composition of The Firebird of 1912, the piano score was complete and line, will prove the point—that there is little 

that he had the first idea-or vision, as he the next four months were taken up with need to add extra emphasis, 

called it-of the work-to-be: "I saw in the orchestration, a task the composer However, The Rite of Spring is not just 

imagination a solemn pagan rite: sage elders, considered mechanical because "I always rhythm and nothing but rhythm. The Intro- 

seated in a circle, watched a young girl dance compose the instrumentation when I duction to the Second Part is, in fact, almost 

herself to death. They were sacrificing her to compose the music". And so, the whole work static metrically, the impression here being 

propitiate the god of Spring". At this stage, was finished but, to Stravinsky's annoyance, one of stillness and mysticism as strangely 

there was no music, just an image. Mean- it had to wait a complete year for its coloured, shifting chords produce a 
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disorientating effect of sinking. This whole 
section relies on the exotic colours drawn 
from the orchestra with flutes drifting in 
ethereal chordal passages and bass clarinets 
providing an unfamiliar and somewhat 
unworldly bass timbre. This is musical 
painting of a vividness rarely attained. It is 
interesting, by the way, to compare this 
passage with the corresponding section in 
the version Stravinsky made for two pianos. 

Although the latter is a fascinating and 
ingenious conception within the restricted 
aural confines of the instruments, it never¬ 
theless lacks an aura of magic. The missing 
ingredient can only, therefore, be orchestral 
colour. 

Then there is another aspect of The Rite 
which, not surprisingly perhaps, is often 
overlooked, and that is the lyrical element. 

The score does in fact abound in melody, 
admittedly of a fragmentary nature, but 
melody nonetheless. The whole work actually 
opens with a genuine folksong-Lithuanian 
by origin—but as far as can be ascertained, 
this is the only instance of such a quote. 

Everything else is the composer's own 
creation, although certain folk influences 
can be detected. 

Pages could be written and, indeed, 
have been about the multifarious aspects of 
this amazing score. It is quite unlike anything 
else and in many respects defies conventional 
written analysis. Diaghilev referred to it as 
"the twentieth century's Ninth Symphony", 
thereby possibly attempting to convey some 
idea of its colossal impact but in actual fact 
hopelessly confusing the issue. For The Rite 
of Spring is anything but a symphony. 

Rather is it a unique, self-generating, self- 
perpetuating edifice, often relying on basic, 
non-symphonic devices such as ostinato, 
repetition and dramatic crescendo to sustain 
its inexorable forward drive. It seems to have 
lost none of its impact during the half century 
since its conception and, indeed, seems 
unlikely to diminish in the future. If ever a 
work is destined to stand as a towering land¬ 
mark of the century, it is The Rite of Spring. 

Tim McDonald 

Stravinsky, ever critical of his own music, made 
various revisions to The Rite of Spring throughout 
his life. To ensure that all the composer's 
amendments and ultimate intentions are included 
in this recording, Erich Leinsdorf has used the 
Edition Russe de Musique1965 reprint of the 
revised 1947 version. 


SIDE ONE 

FIRST PART: ADORATION OF THE EARTH (ASCAP) 15:56 Introduction /The Augurs of Spring, Dances of the Young Girls/Ritual of Abduction/ Spring Rounds / Ritual of the Rival Tribes 
Procession of the Sage / The Sage / Dance of the Earth 

SIDE TWO 

SECOND PART: THE SACRIFICE (ASCAP) 18:40 Introduction /Mystic Circles of the Young Girls/ Glorification of the Chosen One/ Evocation of the Ancestors/ Ritual Action of the Ancestors 
Sacrificial Dance (The Chosen One) 


Producer: Raymond Few Engineer: Arthur Lilley Art Coordination: Judith C, Schulman Package Design: Davis Fried Krieger Inc, For Queens Graphics 
@1974 The Decca Record Co„ Ltd, O 1974 London Records Inc,, 539 Wesl 25th Street, New York, N.Y. 10001 All rights reserved/unauthorlzed duplication prohibited. 
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I CO-STARRING 

'judy PACE - MAGGIE THRETT- NAN MARTIN 

PRODUCED AND 

DIRECTED BY ASSOCIATE PRODUCER WRITTEN BY 

RICHARD WILSON • NORMAN HERMAN • STEPHEN YAFA 

MUSIC BY EXECUTIVE PRODUCERS 

CHAD STUART • JAMES H. NICHOLSON and SAMUEL Z. ARKOFF 


SIDE ONE 

GOOD MORNING SUNRISE 

(Wayne Irwin) 

PAXTON QUIGLEY'S HAD THE COURSE 

(Chad Stuart & Jeremy Clyde) 

TOBEY’S SONG 

(Chad Stuart & Jane Dansie) 

PAXTON’S SONG (Smoke) 

(Chad Stuart, Dan Dalton & Lois Dalton) 

KNOW YOURSELF 

(Wayne Irwin) 

SIDE TWO 


Arranged, Composed, and Produced by Chad Stuart 

Executive Producer: Mike Curb 

All Music Published by Dijon Music, BMI. Except 

Good Morning Sunrise, Mushroom Music, ASCAP 

A Product of TRANSCONTINENTAL ENTERTAINMENT 

CORPORATION 
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Henny Youngman, probably the best known, best c 
nected comedian in America has never performed on the 
pre-recorded medium. For his debut Henny chose Certron 
Records. 

Certron feels that this type of comedy is best suited for 
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of stories—it is funny and stays funny listen after listen. 
The more you hear Henny Youngman the more laughs you 
get. 

A first for Certron, a first for Henny Youngman. This album 
was recorded live in Nashville, Tennessee, incorporating 
the “Nashville, Sound.” It is different and we think you will 
like It. 




) 1970 CERTRON CORPORATION 


MANUFACTURED BY 

CERTRON CORPORATION MUSIC DIVISION 

1226 16th Avenue South • Nashville, Tennessee 


Printed in U.S.A. 


















SURF PARTY is a delightful motion picture designed for the Teens of America, especially 
those who made the “surf sound” so important to popular music during the past year. To augment 
the story line the producers obtained the singing services of such top Teen stars as Jackie De 
Shannon, The Astronauts, The Routers and Kenny Miller, all of whom are prominently featured 
in the picture, and on the tracks of this fine album. 


SIDE A: 

IF I WERE AN ARTIST—Kenny Miller (B. Dunham-B. Beverly) Angelica Music (ASCAP) 2:03 

PEARLY SHELLS—Kenny Miller (B. Dunham-W. Edwards-L. Pober) Criterion Music (ASCAP) 2:06 

THAT’S WHAT LOVE IS—Patricia Morrow (B. Dunham-B. Beverly) Angelica Music (ASCAP) 1:44 

NEVER COMIN’ BACK—Jackie De Shannon, Patricia Morrow, Lory Patrick 

(B. Dunham-J. Haskell) Laughter Music (B.M.I.) 1:58 

FIREWATER—The Astronauts (B. Dunham-J. Haskell) Laughter Music (B.M.I.) 2:15 

GLORY WAVE—Jackie De Shannon (B. Dunham-J. Haskell) Laughter Music (B.M.I.) . 2:39 

SIDE B: 

SURF PARTY—The Astronauts (B. Dunham-B. Beverly) Angelica Music (ASCAP) 2:20 

SYMPHONY OF SORROW—Jimmie Haskell (B. Dunham-J. Haskell) Laughter Music (B.M.I.) 2:02 

GREAT WHITE WATER—Jimmie Haskell (B. Dunham-J. Haskell) Laughter Music (B.M.I.) 2:09 

CRACK-UP—The Routers (B. Dunham-J. Haskell) Laughter Music (B.M.I.) 2:29 

THE BIG WHEEL—Jimmie Haskell (B. Dunham-J. Haskell) Laughter Music (B.M.I.) 2:57 

RACING WILD—Jimmie Haskell (B. Dunham-B. Beverly) Angelica Music (ASCAP) 2:03 


CREDITS: 

Jackie De Shannon is heard through the courtesy of LIBERTY RECORDS. The Astronauts are heard through the courtesy of RCA 
VICTOR RECORDS. The Routers are heard through the courtesy of WARNER BROS. RECORDS. 




TFM 3131 monaural 


COPYRIGHT 


20th CENTURY FOX RECORDS 


WEST 56th STREET 


YORK 19, NEW YORK • PRINTED 


J.S.A. 










• Out in the Country (3 Dog Nlte) • Five O’clock 
World (Vogues) • In Crowd (Dobie Gray) • I 
Want To Be in America (West Side Story). 

Some combinations work because of similarity. Others work just 
the opposite — because each different element contributes a 
distinctive quality to the finished product. Ham and eggs, for 
example. Peanut butter and jelly. Scotch and soda. And now, 
Leather and Lace. 

Leather. Solid, strong, masculine. Solid music, strong rhythm, 
and three guys ... Fran D’Ambrosio, Brian Raehm, and Chuck 
Raehm. Guitar, bass, and drums. They’re experienced musicians 
as well as polished entertainers. 

Lace. Soft, gentle, feminine. Soft lyrics, gentle melody, and two 
chicks ... Michele LaPaugh and Donna Prible. They’re talented, 
pretty, and appealing. Most of all, they’re professionals! 

Put together, they form one of the most dazzling acts ever to take 
the stage. Original, but still personable. Listen to how beautifully 
they express themselves through their material in such numbers 
as the “America Show” —a new twist on the medley routine, 
explaining their view of what America is all about today. In the 
more traditional format, there’s the “California Medley” —a 
deceptively simple montage of popular songs about the 
Golden State. 

Now add their spectacular 1950’s rock & roll show, “Bobby and 
the Boppers.” Pompadours and ponytails, bubble gum and white 
sox, hot rods and mud flaps, hamburgers and cokes. “Bobby and 
the Boppers” will take you back to the era of grease and gold. 
Leather and Lace. Booked repeatedly into the top night spots 
throughout the country and the world. Leather and Lace. A com¬ 
bination that works hard, and a combination that works! Different 
elements that complement one another. Leather... and Lace. 

Photography by 

Fine Arts Studio • Utica, New York 

Recording Engineer 

Mick Guzauski 
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2) "Dawn Of History" 

3) "An Old Man" 

4) "Melanie: A Story Of Our 

Generation" 

Music: "Shema Yisroel" 

"Ani Maamin" 

"Yedid Nefesh" 

Side 2 

1) •"Come With Me To The Campus" 

2) "The gods That Failed" 

3) "The Miracle of Return 

4) "Come Home Children" 

Music: "Hineh Yamim Ba'im" 

"Nafshi Ta'arog" 

"Jerusalem of Gold" 

"Shema Yisroel" 


YOU ARE a fEU) 


On the 18th of November, 1973, history was made at Madison Square Garden. 
Thousands upon thousands of Jews gathered from every part of the United States for 
"homecoming ... a spiritual awakening". It was a Jewish happening, the like of which has 
never before been experienced. Tune In - Turn On To Your Heritage! You Are A Jew! 

Who is a Jew? What is a Jew? Where did he come from? How did he survive? 

There is a special mystique which surrounds the Jew.a mystique which transcends time, 

defies all logic and natural law. 

Man is but a sojourner on this earth. We are here on a temporary visa, for a limited amount of time. There 
is nothing more tragic than to reach a certain age only to wake up with the realization that one's life was a 
mistake.that the years lived were wasted and the energies used were mis-used. 

If you are a Jew, don't let anyone short change you. Find out who you are and where you come from .... 

so that you may know where you are going tomorrow. Listen.and listen.and listen. 

Jew come home.and discover yourself. 

IF YOU ARE A JEW THEN YOU OWE IT TO YOURSELF TO LISTEN TO THIS RECORD! 


A Hineni Production 

Conceived by .ESTHER JUNGREIS 

Produced and Directed by . 

BARBARA JANOV 

Musical Coordinator . 

DAVID NULMAN 
Co-Director .SOL GLICK 

HINENI ORCHESTRA 

Jack Binder 
Sol Glick 
Josh Goldberg 
Mickey Lane 
Bernie Marenback 
Stun Mermelstein 
Dave Nulman 
Bernie Schreiber 
Zal Schreiber 


VOCALISTS 
Nachum Dcutsh 
Sherwood Goffin 

Abie Rottenberg 
Label Scharfman 
David Shapiro 
Elliot Shapiro 
Sandy Shapiro 
Yossi Toiv 
Maysh Yarmush 


Front and Back Cover Design .... 

REMBRANDT ASSOCIATES ADV. 


HINENI. INC. 

440 Hungry Harbor Rood 
North Woodmere, N. Y. 11581 




Rebbetzin 

ESTHER JUNGREIS 


Rebbetzin Esther Jungreis is a remark¬ 
able young woman who has been endow¬ 
ed with the unique ability to communi¬ 
cate the eternal truths of the Torah to 
our people. An electrifying speaker, she 
is able to ignite the spark of Yiddishkeit 
in every Jewish heart. The Rebbetzin's 
passionate committment to Jewish re- 

She is, in fact, the descendant of genera¬ 
tions of renowned Torah scholars. She 
and her family survived the horrors of 
the concentration camps and came to 
the United States where they continued 
to communicate the imperatives of their 


Rebbetzin Jungreis believes that now 
more than ever young people are ready 
to accept their responsibility as Jews. 
Having tasted affluence and having 
experienced the drug culture, Jewish 
youngsters are beginning to hunger for 
the truly spiritual-that which is lasting; 
that which gives life. 

Her success in speaking to young people 
has been extraordinary. Wherever she 
speaks she awakens in young alienated 
Jews an intense feeling for their own 
Jewishness, one that even they didn't 

The Rebbitzin has evoked the support 
and respect of the outstanding Jewish 
leaders of our generation. Her personal 
warmth and charisma has attracted an 
army of volunteers who work tirelessly 
on behalf of Hineni. The Rebbetzin’s 
favorite passage describing this genera¬ 
tion is the prophecy of Amos: "And 
days shall come upon you, says the Lord, 
and I shall send a hunger into the land. 

It shall not be a hunger for bread, nor 
a thirst for water-but It SHALL BE A 
HUNGER FOR THE WORD OF G-D.” 

It is that hunger that Hineni intends to 

“This is my G-d and I will 
praise Him; The G-d of my 
father , and I will exalt Him. ” 
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Side 1 


1. JOOGALU - Chris Fenn and Matt Townsend 


. . . what we have tried to do here is self-evident 
everyone has his own measure of worth 
and must be his own witness of change . . . 


2. ORY DORY - Chris Fenn and Matt Townsend 2:48 


3. AIR - Michele Duffee 


1:59 


custom records 
stereophonic 
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4. DONA DONA - Kaye Malsick, Becky Huntley, 

Chris Rotondo, and Linda Kriksciun 2:34 

5. YOU ARE MY LOVER, YOU ARE MY KEEPER 

Mark Diters 3:02 

6. UNTIL IT'STIME FOR YOU TO GO-Mark Diters 2:58 

7. LIKE IN A POEM - Steven Barnhart and 

Julie Shrake 2:44 


Side 2 


we met in days of confusion, 
unknown strangers, each knowing 
nothing of the others; 
we gathered in silent haste 
to uncover unknown fate, 
each in his own way, 
some fearing and experiencing 
their first exposure, 
original 
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if a man does not keep pace 
with his companions, 
perhaps it is because 
he hears a different drummer, 
let him step to the music 
which he hears, 
however measured 
or far away. 

henry david thoreau 
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1. riJTTERMILK HILL -Judy Fox 2:26 

2. FANARIO-Judy Fox 2:59 

3. WORLD WITHOUT LOVE - Nanette Florian 1:47 

4. A LONG, LONG TIME - Linda Kriksciun and 

Chris Fenn 2:14 

b. YOU KNOW WHO I AM - Chip Beckwith 3:15 

6. SONG TO A SEAGULL - Meg Williams 3:26 

7. SALLY SALAMANDER - Burnt Suite 2:38 


Recorded Live at Canton 
High School on March 25, 1971 
by 

D& K SOUND SERVICES 
R. F. DeLisa - W. A. Kolouch 
669-C Silas Deane Hwy. 
Wethersfield, Conn, 06109 
(203) 529-8353 

Mastering and Pressing 
by 

Mark Custom Records 

Cover Photography 
by 

Patricia A. DeLisa 


i thank you god 
for most this 
amazing day 
for the leaping 
greenly spirits 
of trees 

and a true blue dream 
of sky 

and for everything 
which is natural 
which is infinite 
which is yes. 

e. e. cummint|s 


here on the far side of time 

we're at the end of the line. 

our days have gone withered and small 

like the ivy that clings to the wall. 

off on the long road to home 

we're meant to go it alone 

still there are times we recall 

the ivy that clings to the wall. 

we hurriedly ran from safety of schoolyards 

in search of a better more beautiful world. 

one day we turned in the road to find 

our new worlds were all in our minds. 

some other season perhaps. 

pretty girls sat on our laps. 

but seasons can change afterall 

like the ivy that clings to the wall. 

rod mckuen 


acknowledgements 

cover design - bob woolam, sher davis, meg williams, mark diters 
special thanks - peter petrini and linda noshay 
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CHARD TEITELBAUM 

WITH ANTHONY BRAXTON 

TIME ZONES 



A nthony Braxton and I first met in a cow pasture in Belgium in 1969, behind the 
l 10,000-seat tent that housed the notorious Amougies Festival. He had just 
finished performing with his Trio (including Leo Smith and Leroy Jenkins) and I was 
hanging out backstage with my group, Musica Elettronica Viva (MEV), waiting to 
perform later in the Festival. I remember being impressed by his airborne Gemini 
energy, and amazed at his keen interest in Stockhausen's piano music. Here I was with 
MEV—a group of "serial dropouts" who had gone over to improvised music influenced 
by Coleman, Coltrane, Taylor and the musics of Africa and India, and there was 
Braxton, raving about Stockhausen! In retrospect I can see that his interest in the 
White avant-garde was no less valid than mine in the Black, and in a way was struc¬ 
turally equivalent. In fact, several years later, in the course of a long conversation, we 
discovered that we had been influenced by most of the same musicians, but at com¬ 
plementary periods of our lives. When Braxton was first encountering the music of 
Schoenberg, for instance, I was discovering Charlie Parker, and vice-versa. 

Such musical “crossings" between different traditions and cultures are growing 
rapidly these days, and though this trend may worry some of the stricter traditional ists, 
the rapid development of electronic communications and high speed travel seem to 
assure its inevitability. If technology is bringing many farflung musicians within earshot 
of each other, free, collective improvisation is supplying a vehicle through which they 
can communicate. Musical systems may differ widely, but the ability to relate directly 
through sound is common to all experienced improvisors. In the World Band group 
I organized a few years ago, musicians from five separate traditions (Indian, Armenian, 
Korean, Japanese and Western) improvised 
together without difficulty. 

I began playing the synthesizer in 1966-67, 
when the desire to make music controlled 
in real-time by the performers’ brainwaves led 
me to Robert Moog and his newly invented 
voltage-controlled system. I started working 
with improvising musicians at about the same 
time—first with soprano saxophonist Steve 
Lacy in New York, and then with the MEV 
group (Frederic Rzewski, Alvin Curran and 
others) in several hundred concerts through¬ 
out Western Europe. In the spring of 1970, 

Anthony Braxton joined MEV for a mid- 
western tour of the United States, and we 
have worked together on various occasions 
ever since. Braxton continues to be a major 
creative force in the new music, and there is 
no one I enjoy playing with more, so I was 
delighted to do these duets with him. 

T ' he first side, Crossing, was recorded live in 
a duet concert at Karl Berger's Creative 
Music Festival, near Woodstock, New York. 


SIDE ONE 
Crossing 

(dedicated to Roscoe Mitchell) 

SIDE TWO 
Behemoth Dreams 
(dedicated to Maryanne Amacher) 

For free oatnloo pIobbo write to: 
Dept. F., Arlatn/Freedom Records 
eWoBt 67th Street 
Now York, N .Y. 10019 


The concert took place in a wonderfully reverberant, wooden church-hall, which 
emphasized the kind of sound blendings between the synthesizer and reeds that I 
aim for, and I hope that the recording reproduces that experience. Some of the 
melodic improvisation towards the end of the set has echoes of Roscoe Mitchell's 
People in Sorrow, which is a tune I really love, and Crossing is dedicated to him. 
Behemoth Dreams, on side two, is a studio recording done in one take without over¬ 
dubbing. Braxton plays contrabass clarinet throughout, and the grumblings and yawps 
of that sonic monster contrasted with the spaced, dream-like mood of the synthesizer 
suggested the title. The piece is dedicated to my friend, composer Maryanne Amacher. 

—Richard Teitelbaum 


O riginally a pianist, Richard Teitelbaum spent much of the mid sixties studying 
composition with such noted musicians as Mel Powell, Allen Forte and Luigi 
Nono. In 1966, Teitelbaum absorbed himself into the world of electronics with bio¬ 
feedback research on alpha brain waves and his move from piano to synthesizer. 

He was a founding member of Musica Elettronica Viva with Frederic Rzewski, 
a group dedicated to the principal that electronic contemporary music can be a living 
music and can be performed live as well as in an electronic music studio. MEV has 
recorded for a number of labels including Freedom. 

His involvement with jazz came from playing experiences with Anthony Braxton, 
Roscoe Mitchell, Karl Berger, Jimmy Garrison, Clifford Thornton, Dave Holland, 
Steve Lacy and Leo Smith among others. He also founded World Band, a group of 
non-western and western musicians at Wes¬ 
leyan University from 1970 to 1972. The music 
of the World Band was a synthesis of musical 
concepts and styles from all over the world 
Teitelbaum continues to combine his 
teaching, performing and composing careers 
in various parts of the planet. He is still an 
active member of MEV and frequently per¬ 
forms and records with Anthony Braxton. 


Richard Teitelbaum: modular moog and 
micromoog synthesizers 
Anthony Braxton: sopranino sax, alto sax, 
contrabass clarinet 

All compositions by Richard Teitelbaum 
A Freedom Recording 
Produced by Richard Teitelbaum and 
Michael Cuscuna 

Side one recorded live in concert on 
June 10,1976 at the Creative Music Festival, 
Mt. Tremper, New York and mixed at Sound 
Ideas, New York City. Recording engineer: 
Bill Warrell. Remix engineer: Jay Borden. 
Side two recorded on September 16,1976 
at Bearsville Sound, Woodstock, New York. 
Engineer: Thomas Mark. 

U.S. Production Coordination: 

Steve Backer and Michael Cuscuna 

Cover Art: Dennis Luzak 
Photography: Raymond Ross 
Design: Howard Fritzson 
Art Direction: Bob Heimall 
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Too Close For Comfort 
Bluer Than Blue 
Number 33 Wickpick Lane 
Little Brown Jug 
Dilemma At Dusk 
I’ll Never Stop Loving You 
Blues For Rate 
Snake Eyes 

Breakin' The Sound Barrier 
Blue Moon 

In The Still of the Night 
Vincent’s Last Stand 







TRUE MONOPHONIC 
HIGH FIDELITY 

RECORDS 

It is with extreme pleasure that we 
present these "True Monophonic" Records 
—A complete music library for the Amer¬ 
ican Home. In the presentation of these 
magnificent long playing records, we have 
tried and succeeded in putting together 
those artists and the music that every home 
should have. 

Music is a necessity, but it is important 
that the music cover all categories so that 
whatever your company may be, you will 
have the "sound" to make them happy, as 
well as yourself. Talking of sound, we, 
again, say "Bravo" to our engineers who 
have developed this "True Monophonic" 
reproduction. 

Pay particular attention to the clarity of 
the high tones that, at times, cannot be 
heard on records priced at four times the 
cost of these records. The bass sounds 
are superlative. 

Listen . . . and have music fill your 
home with pleasure. 


K-101 "TOPS IN POPS" 

Bobby Krano and His Orchestra 

K-102 Music of "AROUND THE WORLD IN 80 DAYS" 
and "THE KING AND I" 

John Sonati conducting The BRAVO "POPS" 
Symphony Orchestra 

K-103 Music of "SOUTH PACIFIC" and "OKLAHOMA" 
John Senati conducting The BRAVO "POPS" 
Symphony Orchestra 

K-104 "MY FAIR LADY" and "GIGI" 

John Senati conducting The BRAVO "POPS" 
Symphony Orchestra 

K-105 "HAWAIIAN HOLIDAY" 

Leni Okehu and His Surfboarders 

K-106 SLIM FENTON Sings 

"MEMORIES OF HANK WILLIAMS" 


K-107 "STRAUSS WALTZES" 

Kahl lahar and His String Syn. honette 

K-108 HOT HONKY-TONK PIANO 

Hap O'Hallihan On The Ricky Tick 

K-109 "HAVANA AT MIDNIGHT" 

Pedro and His Amigos 

K-110 "EVERYBODY POLKA" 

K-lll "I LOVE A PARADE" 

MARCHES OF JOHN PHILIP SOUSA 
The Empire Guards Regimental Band 
Major Wolfingtonn, conducting 

K-112 CHILDREN'S HOUR OF SONGS AND STORIES 
BRAVO Theatre Players and Orchestra 

K-113 ORGAN MOODS AT MIDNIGHT 

Magic Fingers of Merlin at the ‘lammond 

K-114 "ROARING TWENTIES" 

Happy Harry and His "Two-Beat Six" 

K-115 SCHUBERT'S UNFINISHED SYMPHONY — 
Symphony No. 8 in B Minor 
Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchestra 

K-116 BEETHOVEN'S Sth SYMPHONY- 
Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchestra 

K-117 TCHAIKOVSKY: Piano Concerto No. 1 in B flat 
Amleto Toscali-, Guest Conductor 
Hamburg Festival Symphony Orchestra 
Serge Yanov, Pianist 

K-118 A TRIBUTE TO GLENN MILLER 

Bobby Krane—His Trombone & Orchestra 
Plays for Dancing 


K-I19 GEORGE GERSHWIN'S "PORGY & BESS" and 
"RHAPSODY IN BLUE" 

John Senati conducting The BRAVO "POPS" 
Symphony Orchestra 

K-120 "FLOWER DRUM SONG" and "A RODGERS & 
HAMMFRSTEIN MUSICAL SHOWCASE" 

John Senati conducting The BRAVO "POPS" 
Symphony Orchestra 

K-121 "A TRIBUTE TO TOMMY & JIMMY DORSEY" 
Bobby Krane & His Orchestra 

K-122 "HOLIDAY IN ITALY" 

Antonio and His Italianos 

K-123 "HOLIDAY IN PARIS" 

The Paris left Bank Musicians 
Featuring Pierre On The Accordion 

K-124 "HOLIDAY IN SOUTH AMERICA " 

Pedro & His Amigos 

K-125 "OLE-MUSIC OF THE BULL RING" 

The Madrid Festival de Matadors Orchestra 
Dr. Edmundo Alava, conducting 

K-126 "THE SWINGING HI-FI ORGAN" 

The Magic Fingers of Merlin and His Trio 

K-127 "COOL SWEDISH JAZZ" 

REINHOLD SVENSSON and His "All Star" Jazz 
Sextet 

K-128 "SQUARE DANCES" 

ROY HORTON and His String Band 
Featuring SLIM COXX 

K-129 "HYMNS "-SUNDAY U.S.A 
Cliff Simpson Sings 

K-130 "TCHAIKOVSKY: VIOLIN CONCERTO" 

Sascha Bulov, violinist 

Amleto Toscali, Guest Conductor 

Hamburg Festival Symphony Orchestra 

K-131 TEEN AGE DANCE PARTY 

Bobby Krane and His Orchestra 

K-132 CHA CHA CHA 

Ernesto Aquino and His Orchestra 

K-133 GREAT BAND THEMES & SONGS THAT MADE 
THEM FAMOUS 

K-134 EARL "FATHA" HINES 
And His Orchestra 

K-135 DANCE GYPSY DANCE 

Jan Hubati & His Gypsy Orchestra 

K-136 MORE ORGAN MOODS-VOL. II 
Magic Fingers Of Merlin 

K-137 CONCERT IN THE PARK 
John Senati conducting 
The BRAVO "POPS" Orchestra 

K-138 FAIRY TALES FOR CHILDREN 











CESAR FRANCK 
piece heroTque CANTABILE 

Rene Saorgin, Organist 


CAMILLE SAINT-SAENS 
2 PRELUDES AND FUGUES, OP. 109 
Jean-Claude Raynaud, Organist 


CHARLES MARIE WIDOR 
SYMPHONY NO. 6 FOR ORGAN 
INTERMEZZO • TOCCATA 

Xavier Darasse, Organist 
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FRENCH ORGAN MUSIC 
OF THE LATE ROMANTIC PERIOD 

CESAR FRANCK: Piece heroique • Cantabile 
Rene Saorgin, organist 

CAMILLE SAINT-SAENS: Prelude & Fugue in D Minor, Op. 109 
• Prelude & Fugue in G Major, Op. 109 
Jean-Claude Raynaud, organist 

T CHARLES MARIE WIDOR: Symphony No. 6 for Organ 
• Intermezzo • Toccata 


Xavier Darasse, organist 

Cavaille-Coll Organ in the Basilica of St. Sernin, Toulouse 
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Produced by Andrew Kazdin 
and Thomas Z. Shepard 


Eveiything You Always Wanted 
Mearon the Moog* 


•but were afraid to ask for 


Side 1 

CHABRIER: ESPAftA ( p.d.) ( «:i7) 

LECUONA: MALAGUENA (bmij (Sui) 

BIZET: PRELUDE TO ACT I; 

HABANERA; INTRODUCTION TO ACT I 

(Les Toreadors) from "CARMEN" (p.d.) (s:3o) 

Side 2 

RAVEL: BOLERO (ascapj (u-.h) 

Were you really afraid to ask? 

Somebody, at least, must have been, because such a 
recording has never been done before—a collection of 
orchestral showpieces performed entirely on the Moog 
Synthesizer, that awesome array of oscillators, filters and 
amplifiers. We think that what you wanted to hear was 
an album of your favorite works—pieces whose inherent 
brilliance and rhythmic drive make them a "natural" for 
this new kind of treatment. What could be more exciting 
than an album of Spanish music? (The consistency of our 
Spanish program, you will note, is marred only by the 
fact that Lecuona was not a French composer.) 

But, to get back to those oscillators, filters and ampli¬ 
fiers: There is an all-too-common misconception that the 
synthesizer has a mind of its own—that it's a computer, 
that you plug it in and it plays music. WRONG. Although 
electronic, the synthesizer is a real musical instrument— 
it has a piano-like keyboard and a musician must play it. 
(In this particular case, two musicians, who also divided 
the tasks of score analysis, manuscript copying, and selec¬ 
tion of tone colors. It is almost impossible to remember 
who did what when, but Kazdin has a distinct recollection 
that he did all the electronic programming.) 

Let it be said before going any further that every sound 
on this record, literally hundreds of sonorities represent¬ 
ing real or imagined instruments—and that includes the 
enthusiastic response of well-wishers at the end of Bolero 
—was made on the Moog Synthesizer. 

There is one more thing that ought to be said: The 
Moog used for this album (is there anybody still left who 
doesn't know that "Moog" rhymes with "rogue"?) is 
capable of producing only one or two notes simultane¬ 
ously. This means that each of the melodic and harmonic 


threads contained in the original orchestral scores had to 
be played individually. Sometimes as many as twenty 
musical elements had to be overlayed on multi-track tape. 

Does this process sound complicated? 

Are our nerves a little bit frazzled? 

Did it take us a long time? 

—Andrew Kazdin, Thomas Z. Shepard 

Andrew Kazdin holds a Bachelor of Music Degree in 
Composition from the New England Conservatory of 
Music, and a Master of Science in Industrial Manage¬ 
ment (with a concentration in acoustics) from M.I.T. He 
is a Producer in the Masterworks Department of Colum¬ 
bia Records and has contributed to several Columbia 
albums as arranger and conductor. In addition, he is a 
composer with several published works. He is also a 
timpanist and plays professionally in the New York area. 

Thomas Z. Shepard is a Producer for Columbia Rec¬ 
ords, both Masterworks and Original Cast albums. After 
graduating from the Preparatory Division of the Juilliard 
School of Music, he earned his Bachelor of Arts from 
Oberlin College, majoring in Piano and Composition. 
This was followed by graduate work in Composition at 
the Yale School of Music. He has composed, arranged 
and conducted on several Columbia albums. He is active 
as a pianist, particularly in the field of chamber music. 


To provide an accurate list of all the Columbia Re¬ 
cording Engineers who worked with us on this proj¬ 
ect over its two-year gestation period would be 
practically identical to providing a roster of the de¬ 
partment staff. We thank them all. However, it 
would be grossly unjust if special mention were not 
made, and special thanks not paid, to Stew Romain, 
Raymond Moore and Robert Waller, each of whom 
mixed an extra drop of blood with our own along 
the wa y- A.K., T.Z.S. 


sign: John Bcrg/Manufac 


is/CBS, 













STEREO -JSR LP 1504 


JOE 


DON 



THAT CAT IS HIGH 
MY LIFE 
JAVA JIVE 
OPUS ONE 
I WRITE THE SONGS 
I GOTO RIO 


JOE SUCHOCKI 
Keyboards, Strings & Vocals 


DON SINCLAIR 
Bass, Looptones & Vocals 


PHILHABERMANN 
Drums, Percussion & Vocals 


TOM ELLIOTT 

Trumpet, Percussion & Vocals 



SIDE TWO 

(1) FANFARE FOR THE COMMON MAN 

(2) BARBARA ANN 

ROCK AROUND THE CLOCK 

(3) BELLAVIA 

(4) NEVER CAN SAY GOODBYE 

(5) IN THE MOOD 

4r- 




PRODUCED BY 

JSR RECORDS & SUPERTONICS 

RECORDED AT 
G.T. RECORDING STUDIO 
LONG BRANCH, N.J. 

ENGINEERED BY 
GEORGE & TOM ELLIOTT 

MIXED BY 
TOM ELLIOTT 


SPECIAL THANKS TO DANNY HENNESSEY FOR ALL PHOTO’S. 

J ADDITIONAL THANKS TO KEVIN CARUSO, MIKE ZICCARELLI AND BRUCE HABERMANN. 


FOR BOOKINGS CALL 201-229-2710 














SIDE 1 

1. WHEN'S IT GONNA HIT 3:53 

(Jack Daugherty) Fan Shell Music e ASCAP 
Electric Piano Solo By Jack Daugherty 

2. CARMELLO 3:38 

(Jack Daugherty) Fan Shell Music e ASCAP 

3. SOLO FLIGHT 4:23 

(Jack Daugherty) Fan Shell Music e ASCAP 
Trumpet Solo By Chuck Findley 

4. YOU AND I 4:17 

(Stevie Wonder) Stein and Van Stock, Inc. • ASCAP 
and Black Bull Music, Inc. e ASCAP 
Vocal By Ron Starr 
Trombone Solo — David Dahlsten 

5. WILD TURKEY 3:21 

(Jack Daugherty).Fan Shell Music e ASCAP 
Trombone Solo — David Dahlsten 
Tenor Solo — Ron Starr 


SIDE 2 

1. CLEARED FOR TAKE-OFF 5:13 

(Jack Daugherty) Fan Shell Music e ASCAP 
Trumpet Solos — Bobby dnd Chuck Findley 
Bass Solo — Dan Dean 

2. RISING STARR 4:56 

(Jock Daugherty) Fan Shell Music • ASCAP 
Alto Sax Solo — Ron Starr 

3. KING PONG 3:45 

(Jack Daugherty) Fan Shell Music e ASCAP 
Lyricon Solo — Tom Scott 

4. LUSH LIFE 5:37 

(Billy Strayhorn) Tempo Music Co. Inc. e ASCAP 
Fluegel Horn Solo — Ron Gorow 


CHUCK FINDLEY — Trumpet, Slide Trumpet, Fluegel Horn 

BOBBY FINDLEY — Trumpet, Slide Trumpet, Fluegel Horn 

RON GOROW — Trumpet, Fluegel Horn 

DICK (SLYDE) HYDE — Trombone 

DAVID DAHLSTEN —Trombone 

DON SWITZER — Bass Trombone 

TOM SCOTT — Tenor Saxophone, Lyricon 

Tom Scott appears courtesy of Ode Records 
RON STARR — Alto, Tenor Saxophone and Vocal 
GARY HERBIG — Flute, Alto Flute and Tenor Saxophone 
DAVID LUELL — Baritone Saxophone 
JACK DAUGHERTY — Keyboards, 

LENNIE (THE PHANTOM) COLTUN — Guitar 
DAN DEAN — Bass 
MICHAEL BUONO — Drums 


Marc Ross played Clavinet on "Wild Turkey" 

Bill Berg Percussion 

Music Preparation: Ron Gorow, Bob Matthews, Nick Williams 
Recorded at Super Sound Studios, Monterey, Ca. 

Recording Engineer, Sandy Stone 

Remix Engineer, Dick Sontag 

Mastered at A&M Studios, by Bernie Grundman 

Art Direction, — DH Studio 

Cover Photography, Gary Sato 


Produced and Arranged by Jack Daugherty 

Special thanks to Brad Bivens, Ken Lopez 
of Gospel Music, Chuck Leary, Paul Smith, 

Mac and Jean McClain, Jeff Tartaglino, 

Paul Broussard, Penny and Bill of Lamplighters Inn. 

Very Special Thanks to — Heather, Michael and Susan Daugherty 


®©1976 Monterey Records 
Box 8497 ' 

Universal City, Ca. 91608 


ImontereyL 


MS-100 


THE 

JACK DAUGHERTY 

ORCHESTRA 

Carmel by the Sea 


Gather a shell from the strown beach 
And listen at its lips: they sigh... 

The echo of the whole sea's speech. 
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"NEW ORTHOPHONIC” HIGH FIDELITY 


/ 

\ 

V. 


MIDNIGHT FOR TWO 

l —THE WORLD IS WAITING FOR THE SUNRISE (Ernest Saifc) 
2—WHEN YUBA PLAYS THE RUMBA ON THE TUBA 
(from the Revue “Third Little Show”) (Herman Hupfeld) 
5 —MEMORY LANE (De Sylva-Spier-Conrad) 

4 — BLUE TANGO (Leroy Anderson-Mitchell Parish) 

5—1 DON’T STAND A GHOST OF A CHANCE WITH YOU 
V (Young-Crosby-Washington) 

X 5 —INTERMISSION TIME (Morty Nevins) 

THE THREE SUNS 
RAY BOHR PIPE ORGAN 
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‘HIS MASTER'S WC) 


\ MIDNIGHT FOR TWO 

V\ 1—STELLA BY STARLIGHT (Victor Young-Ned Washington) 

V 2 —CUMANA (Hillman-Spina-Allen) 

\ 3 —MIDNIGHT FOR TWO (Sid Raymond) 

4- MlN’T MISBEHAVIN’ (from Musical Comedy “Hot Chocolates”) 

\ (Razaf-Waller-Brooks) 

5— LET’S CALL THE WHOLE THING OFF (from RKO Film “Shall 

We Dance”) (Ira and George Gershwin) 

6 —THE VERY THOUGHT OF YOU (Ray Noble) 

THE THREE SUNS 
RAY BOHR PIPE ORGAN 


r °* G [33%! p ' 
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1. PROJECT 197 - The Out Sound (unreleased studio out-take, 1980) 2:22 

2. BRIDGE - Bridge (UCLA parking garage recording, 1981) 2=18 

3. FINAL REPUBLIC - Chase (garage rehearsal, 1982) 2=02 

4. FINAL REPUBLIC - The Unknown (garage rehearsal experiment, 1982) 2:39 

5. SAVAGE REPUBLIC - First Siege (1983 demo) 1=53 

6. SAVAGE REPUBLIC - Assembly of The Dead (1983 demo) 3=23 

7. LEMON WEDGES - Untitled (mid-90’s home rehearsal recording) 1=52 

8. BRUCE LICHER - Cedar (solo demo circa 1997) 1:35 

9. BRUCE LICHER - Tundra (solo demo circa 1997) 2:12 








COLUMBIA RECORDS 
YOUR MASTERWORKS MERCHANDISER 
APRIL 1962 

(Commentary by Schuyler Chapin and John McClure) 

Band 1 ML 5724/MS 6324 - Strauss: “Don Juan”, Op. 20 - Death and 
Transfiguration, Op. 24 - Phila. Orch./Ormandy 
(Excerpt from “Don Juan”) 

Band 2 ML 56SS/MS 6288 - The Unknown Century of American Music 
1760 - 1860; Moravian Festival Chorus and Orch. 

(“Sing 0 Ye Heavens”) 


STEREO 

SIDE 1 


XSM 55656 
NOT FOR SALE 


Band 3 ML 5723/MS 6323 • French Music for Piano - Four Hands • 
Robert and Gaby Casadesus (Excerpt) 

Band 4 ML 5692/MS 6392 • Mozart Duos - Joseph and lillian Fu-chs 

(Excerpt) 

Band 5 ML 5722/MS 6322 * Torroba: Concierto de Castilla for Guitar 
and Orch. • Tarrago (Excerpt) 

Band 6 ML 5725 - Richter at Carnegie Hall (Rachmaninoff 
A Major Prelude) 

Band 7 M2L 275/M2S 675 • Mahler: Symphony No. 3/ 
Bernstein/New York Phil./Lipton 
(Excerpts from 5th Movement 
and 1st Movement) 



COLUMBIA RECORDS 
YOUR MASTERWORKS MERCHANDISER 
APRIL 1962 


STEREO A XSM 56407 

SIDE 2 “ NOT FOR SALE 


A TRIBUTE TO BRUNO WALTER 
Introductory Remarks By Schuyler Chapin and John McClure 
Followed By 

SECOND MOVEMENT OF MAHLER'S NINTH SYMPHONY 
BRUNO WALTER Conducts 
Columbia Symphony Orchestra 

(M2L 276/M2S 676) 



CONTII 


SHOW... DE GRAQA - M 3 

BARN ABE 

ANEDOTAS E PIADAS DE BARNABE 
PARTICIPAgAO DE: ESMERALDA 

0 RETRATO DELA (Barnabe) 

(Esta gravagao foi iealizada na Penitenciaria 
^ Regional de President© Wenceslau) ^ 



















SHOW.^ DE GRACA - Vol. 3 

BARNABE 

ANEDOTAS E PIADAS DE BARNABE 
PARTICIPACAO DE: ESMERALDA 

SALADA MISTA 

(Esta gravagao foi realizada na Penitencidria 
Regional d@ Presidente Wenceslau) 


CONTINENTA 


PR01BIDA A REPRO- 
DUQAO, EXECUQAO E 
RADIOTELEDIFUSAO 
DESTE DISCO - FABRICADO 
POR GRAVAQOES ELETRICAS 
S/A. (DISCOS CONTINENTAL) 
*A\7. DO ESTADO. 4755 - S. PAULO 
IND. BH^SILEIRA - CGC-61.186.300/1 





























REBIRTH JAZZ BAND 

“Here To Sta> 


Recorded “Live” 
at Grease Lounge 



n 



1092 A 

STEREO 


1. LORD, 

BEEN G 

(Traditional) 

2. SHAKE YOUR BOOTY 


RD, LORD, YOU SURE 
“D TO ME 



3. BLUE MONK 

(Thelonius Monk-Thelonius Music Co) 

4. IT AIN’T MY FAULT 

(Smokey Johnson) 

5. HERE TO STAY (PIE) 

(Kermit Ruffins & Rebirth- 
Tradition Music Co.-BMI) 

®1984 by Arhoolie Productions Inc 






1. GOING TOlJHE MARDI GRAS 

(Henry Byrd) 

2. TUBA FATS 

(Anthony Lacen) 

3. BLACKBIRD SPECIAL 

(Dirty Dozen Brass Band) 

4. LIL’ LIZA JANE 

(Traditional) 


AND 


Recorded “Live” 
at Grease Lounge 


®1984 by Arhoolie Productions Inc. 


OHLPONE 



©1977 
OLD HAT 


FEATHERS JN THE WIND 

SIDE 1 ( 

1 CHILDREN OF THt-T^GHT - 3 25 

j 

2 HUNGRY EVES -3:/4 5 

3 I FELL IN LOVE WITH TEXAS~3:40 

4 BENEATH THE AUGUST MOON-155 

5 BLACKHAWK (CEDRICH ALLRUNNER) -4:35 


V . 6 I'M AN EAGLE-3:40 
*<>/. 




* ,Q P»t pobox 5* 
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OLD- 



01977 

OHLPONE i| OLD HAT 

SNOW GEESE 

' V 

FEATHERS JN THfe,WIND 

SIDE 2 1 W '- l ' 

1 FEATHERS\IN THE WIND - 5:00 

2 BALI HI -4 30 

3 I'D BE GLAD TO LET YOU LOVE ME - 3 45 

4 SHE DOESN'T THINK WE CAN MAKE IT-4 

5 REBECCA - 4 20 ....25 
°/ 


* to P«i pobox 54 


V' # 


40 




Side 1 

S-2307 


BRifGE 


33% RPM 


Overture to Still Waters • J. Nash 
Who Can Turn From His Calling - R. Latane’/J. Nash 
Wonder of His Love * R. Latane' 

Jesus Reach out Touch Me • B. Knott 
Still Waters - R. Latane’ 

Chapel/Bridge Records ^ 

Mountain View, California U.S.A. 

^ 135i0 VILLA 



side 2 

S-2307 


% 


Peaceful Heavenly Light - R. Latane’ 
Where are the Sad Times • S. Nash 
Chickadee - R. Latane’ 
Blastfurnace - J. Yeagley 
Chapel/Bridge Records 
Mountain View, California U.S.A. 


33Vb RPM 


C ORDs, 1350 VILLA 






YOUNG LOVE 


SONNY JAMES 

1. Young Love (Joyner-Cartey) 2:15 

2. Shiloh (Dave Martin) 3:05 

3. Just One More Lie (Shurl Legate) 2:20 

4. Jenny Lou (Mclntyre-Olifson) 2:32 
s 5 f Lady Be Kind (Mclntyre-Olifson) 2:45 
6. Gotta Travel On 
(Paul Clayton) 2:25 


CALIF. mOH***** 


DLP 

3462 


% 






YOUNG LO' 


SONNY JAMES 

1. A Mile And A Quarter (Smith-Loden) 2:29 

2. Wanderin' (Sammy Kaye) 2:42 

3. Rollin’ Stone (arr. J. Loden) 3:00 
y. 4. Sugar Cane Song 

(Hoilingsworth-Loden) 2:00 
5. My Heart And The Pine 
(Carole Smith) 2:20 
6. I Gave My Love A C Serry 
(arr. J- Loden) 3:10 


<S* 


HILTON 

INTRODUCING 

WALT STANLEY 


Hilton 1001 



Side 2 
Stereo 
32384 


1. BORN FREE 

2. THE GOOD BAD AND THE UGLY 

3. THEME FROM THE GODFATHER 

4. YOU'LL NEVER WALK ALONE 

5. JOY 




















SD 8098 

KI *. , njb m"-fxt 

' ’ * '• JAMAICA SKA 

I. BYRON LEE & THE SKA KINGS 

OIL IN MY LAMP—Lee-Morris - 

*2. THE MAYTALS 

IF YOU ACT THIS WAY 


Gordon-Hibbert-McCarthy 

ATLANTIC 


• 2M 

THE BLUES BUSTERS 

SOON YOU WILL BE GONE 
James-Campbell 
STRANGER KEN & PATSY 
WHAT A DAY—Wilburn Cole 

THE MAYTALS 

YOU MAKE ME FEEL THE WAY I DO 
Gordon-Hibbert-McCarthy 

THE BLUES BUSTERS 

DONNA—James - Campbell 

(ST A-64594) 





KATHY & CAROL 

accompanying themselves on guitars and autoharp 

1. SPRIG OF THYME 
(Music by Carol McComb, 

Nina Music BMI) 2:59 

2. GEORGE COLLINS 2:46 

3. THE BLACKSMITH 3:51 

4. FAIR BEAUTY BRIGHT 2:32 

5. GREEN ROCKY ROAD 2:28 

6 . THE CREY COCK 4:48 

Recording first published in April 1965 






STEREC 

EKS-7289-B 
SIDE TWO 


KATHY fir CAROL 

accompanying themselves on guitars and autoharp 

1. WONDROUS LOVE 2:25 

2. CARTER'S BLUES 

(Carter, Southern Music ASCAP) 2:57 

3. LADY MAISRY 4:04 

4. BRIGHTEST AND BEST 3:08 

5. COLD WATCH AND CHAIN 

(Carter, Peer Int. BMI) 3:29 

6 . JUST A HAND TO HOLD 

(Spoelstra, Nina Music BMI) 4:55 

Recording first published in April 1965 
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FREE JAZZ 

THE ORNETTE COLEMAN 
DOUBLE QUARTET 


ONE 


° K ^ f £LLBR plaza. N.Y.. N.V O * 
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TEST PRESSING 

CUSTOMER . 

NO. ££:..& 

f 

# 

REMARKS...... 


craCc 


PRESSWELL RECORDS 
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W ECSTASY, 

| PASSION & PAIN 

^ THIS LP CONTAINS 3 HITS: 
Ask IVfe 

I Wouldn't Give You Up 
Good Yhings Don’t Last Forever 


SR 3013 







STEREO 


THE 

HOWARD HANGER 
JAZZ FANTASY 


Record No. 
HHH778 


SIDE B 


1. Apples and Bananas 
(with new beats) 

2. Forbidden Fruit 

3. Jazz and Rhythm 

4. Smile Again 
(Klugh, ASCAP) 

5. Rainbow Connection 
(Williams/Ascher, ASCAP) 


^n. 


* er Jazz Fantasy • 3 1 


STEREO 
404019A 



t.m.i. 

PRODUCTS 

P. O. Box 19153 
Pittsburgh, PA 15273 
(412)282-8532 


tmi 020-A 
THIS PART 


1. national anthem/nova theme 3:28 

2. another climate 4:47 

3. stars in heat 3:35 

4. unknown syndromes 3:01 

5. death hovers 3:23 

© & 01984 Todd Clark, BMI 
Made in U. S. A. 




STEREO 
404019B 


t.m.i. 

PRODUCTS 

P. 0. Box 19153 
Pittsburgh, PA 15273 
(412) 282-8532 


tmi 020-B 
THAT PART 

TODD CLARK 
into the vision 

6. x*rated x-tasy 3:11 

7. brain & spinal column 5:10 

8. into the vision 8:30 



©&©1984 Todd Clark, BMI 
Made in U. S. A. 




n Dance Disco Heat r. 
i You Make Me Feel r 3 



SCHOENBERG 


PIANO CONCERTO, Opus 42 


>1 10.530 v Side I 

M Rec, Irt Germany 

j^J 20;45 min, 

ALFRED BRENDEL, piano 

THE SYMPHONY ORCHESTRA OF THE 
SOUTHWEST GERMAN RADIO, Baden-Baden 
MICHAEL GIELEN, Conductor 


Made in U.S,A 


si 0 > 


"»4 M 


IGH 











^ERWo^ 

BACH MOZART 

ADAGIOS AND FUGUES 

(From Six Three-Voice Fugues) (K. 404AV 

JANSSEN SYMPHONY ORCHESTRA OF LOS ANGELES, 
WERNER JANSSEN, Conductor 


NONBREAKASLi 

(XLP4807) 


PRELUDE AND FUGUE NO, 1 
Adagio; Fugue {Allegro) 

PRELUDE AND FUGUE NO, 2 
Adagio; Fugue tAndante! 


^0'<os Regiiitai 04 




HACIENDO PUNTO EN OTRO SON 


ARMS-510 

STEREO 

(?) 1978 


, 


YAHUBA 
YO DIGO QUl LAS ESTRELt AS 
SOLEDAD 


fbuldo 


LADO B 

33 1/3 RPM 











Out of 


as 


th 


i 


arkneM 




I Lifted My Eyes (2:14) 

Suffering Servant Song (3:44) 
Jesus Meets the Blind Man (2:14) 
Fear Not (2:11) 

Answer Me (2:37) 

Out of the Darkness (3:13) 


STEREO 
33Y3 RPM 
ASL-101B 


SIDE II 




® 1979 Aslan Records, Inc. 
ASCAP 





HOT SPOT PRESENTS THE STRO 
SUPERSTAR TALENT SEARCH 
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CHILDHOOD “To Cry” 
BRATT “Smarten Up” 
STEVE MOSER “The Body’ 
MOST “ 
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Produced by: 
Banana Tree 
Productions 
Bookings: 
(803) 788-1395 



BMI 
Stereo 
Engineer: 
D. Spinks 
Side Two 
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Brito-1 

Curi) 

Seixas- 


Chocolate) 


4. 6 ILUSAO - Bolero (Blzet-arranjo: Rendto Cesar-letra: j 
Othon Russo) 5'. s LABIOS DE MEL-Toada (Waldir Rocha) i 
6. BALADA TRISJE - Samba-Cangao (Dalton Vogeler- J 
i Esdras Silva) 7. INSPIR AQAO-Samba (Bruno Marnet) M 
k a ONTEM E HO JS-.Bolero-(Irony de Oliveira- # 
Getullo Macedo) m ^ 

■rX Com ANGELA MARIA , 

fe/Ov Mlp - 8 * >#> 
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■ ' 627 RIO OE ' 

f * f Cu C AO 


Belmire DeSa Correa 
81-31 Baxter Ave., Apt.40 
Elmhurst, NY 11373 







J X 16 SELEQOES X X 
y OS MAIORES SUCESSOS DE X* 
^ ANGELA MARIA \ 

9* BABALU-Motlvo ATro-Cubanc (Margarita Lecuona) 1 
10c ORGULHO- Samba -Con^ao (Waldlr Rocha-Nelson 
Wedekind) 11. F<3SFORO QUEIMADO - Samba - Can<;ao 
(Paulo Menezes-Mllton Legey-Roberto Lamego) 


12. RECUSA - Bolero (Herivelto Martins) 

13. ACORDES QUE CHORAM - Samba (Othon Russo- 
Nazarend de Bflto ) 14. ADEUS OUERIDO - Tango 
(Eduardo Patane - Florlano Falssal) 15. RIO E AMOR- k 
L Samba (Bruno Mamet) 16. ENCANTAMENTO - Fox M 
(Othon Russo-Nazareno de Brito) M 

Com ANGELA MARIA Jp * 

mlp - 841 
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HYMNS OF 
COMFORT 


. HEACJNG • 

REA't>BY JO§§f?,t-HNE H. CARVER 

with accompaniment orvThe Mother Church organ 


ALBUM NO. 9 


r.x?v-Uoi 

V « & 


HYMNS rp, 65, 208, * * 
J3X&2, 46f 4Q2, 40 "+* 

-TFiE HY,MNtS ARE FROM 
THE CHRISTIAN SCIENCE HYMNAL 


COPYRIGHTED BY THE CHRISTIAN SCIENCE 
BOARO OF DIRECTORS 

33y 3 R.P.M. 



HYMNS OF 
COMFORT 

... .. AND - * 

- ME A nIO' 

READ BY;-_J t O§EPH<H$l&H. CARVER 

with accompanime«k)^ The Mother Ctldfrch organ 

ALBUM NO. 9 SIDE 2 

STEREO 

::hym ns£&, i2;«&, r _* 

"" 64, 10§ri35 77 

IKE HYMN§ ARE FROM ~ 

THE CHRISTIAN SCIENCE HYMNAL 

COPYRIGHTED BY THE CHRISTIAN SCIENCE 
■ - BOARD OF DIRECTORS 


33 Va R.P.M. 



HYMNS OF 
COMFORT 

. AND,, „ 

* HEALINO 

REA!g ! P¥jRAt.f B j>)p: WAfiJERS 

with accompanimenton T a he4i/lotherOhurch organ 


ALBUM NO. 9 m SIDE 3 

tS WMN$^36, ^td5,2 
** - 121, oS, 51,304 * 


CS2 - 9 


XSV-222064 

STEREO 




. THE'rHYMfsjS A'RE FB&M 
THE CHRISTIAN SCIENCE HYMNAL 


COPYRIGHTED BY THE CHRISTIAN SCIENCE 
BOARD OF DIRECTORS 

331/3 R.P.M. 



HYMNS OF 
COMFORT 
AND . _ 
HEAQNG-' 

-REAf) BY,BALRj E. VV^QgRS 

with ac-companimeR-t on T-h<e Mother Church organ 

\ 

: ALBUM NO. 9 1 I BIDE xsv -222067 

stereo; 


HYMNS"2, '34,’42.3, 


75, 99, 127, 134, 42 

-r* •*? r ~y 

TJdH pYM NS'AlRE _FSQM 


THE CHRISTIAN SCIENCE HYMNAL 


COPYRIGHTED BY THE CHRISTIAN SCIENCE 
BOARD OF DIRECTORS 


33% R.P-M. 





An 

ecumenical 
program of 
religious education 
coauthored by 
Rev. Carey Landry and 
Carol Jean Kinghorn 
based on the 
human growth and 
development of children 
and all who wish 
to open themselves 
to love. 



Stereo 
SIDE ONE 

(27260) 

1. Hi, God! 

2. Got to Get in Touch 

3. What Color is God's Skin? 

4. What Makes Love Grow? 

5. Giant Love Ball Song 

6. Love That is Kept Inside 

7. Reach Out! 


Published by North American Liturgy Resources 
Recording Copyrighted 1973 by N.A.L. R. 

All selections BMI 




Rev. Carey Landry and 
Carol Jean Kinghdrn 

based on the \ 
human growth and 
development of children 
and all who wish 
to open themselves 
to love. 



1. Celebrate God 

2. God is Our Father 

3. Song of Baptism 

4. Thank You, Lord 

5. Peace Time 

6. Oh, How I Love Jesus 

7.Joy,Joy,Joy 

8. Rejoice in the Lord 


Published by North American Liturgy Resources 
Recording Copyrighted 1973 by N.A.L. R. 

All selections BMI 




An 

ecumenical 
program of 
religious education 
coauthored by 
Rev. Carey Landry and 
Carol Jean Kinghorn 
based on the 
human growth and 
development of children 
and all who wish 
to open themselves 
to love. 



1. Happy the Heart 
2.1 Like God's Love 

3. Listen, Listen 

4. I Believe in the Sun 

5. Are Not Our Hearts 

6. Do You Really Love Me? 

7. The Joy of the Lord 


Published by North American Liturgy Resources 
Recording Copyrighted 1973 by N.A.L.R. 

Ail selections BMI 




An 

ecumenical 
program of 
religious education 
co-authored by 
Rev. Carey Landry and 
Carol Jean Kinghorn 
based on the 
human growth and 
development of children 
and all who wish 
to open themselves 
to love. 



1. Great Things Happen 

2. Sing Praise! 

3. His Banner Over Me 

4. The Spirit is A-Movin' 

5. Only A Shadow 


Published by North American Liturgy Resources 
Recording Copyrighted 1973 by N.A.L. R. 

All selections BMI 





MADE IN ENGLAND 


SPEED 334 Side 

2 


RECORD CO. LTD. 

® 1974 The Decca Record Co Ltd 
tZAL.13082t 

SPC.21114 


STRAVINSKY: THE RITE OF SPRING 

SECOND PART: THE SACRIFICE (18.40) 

Introduction Mystic Circles of the Young Girls 
Glorification of the Chosen One Evocation of the Ancestors 
Ritual Action of the Ancestors Sacrificial Dance (The Chosen One) 

ERICH LEINSDORF 

conducting the 

LONDON PHILHARMONIC 
ORCHESTRA 

























fcORDS 


ORIGINAL SOUNDTRACK ALBUM 


SURF PARTY 


1. IF I WERE AN ARTIST 

(B. Dunham — B. Beverly) 2:03 

2. PEARLY SHELLS 

(B. Dunham — W. Edwards — L. 

3. THAT'S WHAT LOVE IS 
(B. Dunham — B. Beverly) 1:44 

4. NEVER COMIN' BACK 
(B. Dunham J, Haskell) 1:5S 

5. FIREWATER 

(B. Dunham—I. Haskell) 2:15 

6. GLORY WAVE 

(B. Dunham—J. Haskell) 2:39 


^ION 







icoRDS 


ORIGINAL SOUNDTRACK ALBUM 


1. SURF PARTY 

(B. Dunham — B. Beverly) 2:20 

2. SYMPHONY OF SORROW 
(B. Dunham—J. Haskell) 2:02 

3. GREAT WHITE WATER 
(B. Dunham—J. Haskell) 2:09 

4 CRACK-UP 

(B. Dunham—J. Haskell) 2:29 
£>THE BIG WHEEL 

(B. Dunham—J. Haskell) 2:57 
6. RACING WILD 

(B. Dunham — B. Beverly) 2:03 
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T. C. A. Records 

No. 1001 


Leather & Lace 


STEREO 


SIDE 2 


“BOBBY & 
THE BOPPERS” 


1950's Rock & Roll Medley: 

At the Hop (Danny & The Juniors), Hound Dog (Elvis 
Presley), Bristol Stomp (Dovelles), Peppermint Twist 
(Joey Dee), Rock & Roll Music (Cat Mother), Wake Up 
Little Suzie (Everly Bros.), Lipstick on Your Collar 
(Connie Francis), Mama Said (Shirelles). 

Book of Love (Monotones), Where Are You Little Star 
(Dion), Dedicated to the One I Love (Shirelles). 

Rock Around the Clock (Bill Haley), Kansas City (Wilber 
Harris). 







D & K SOUND SERVICES 

; ' ' -' ■ • 

669-C Silas Dean* Hwy, Wethersfield, 


side one 


CANTON HIGH SCHOOL 

Presents: V 

SUNNY SPRING FEVER 


MC 1156 


stereophonic 


JOOGALU - Chris Fenn & Matt Townsend 
DRY DORY - Chris Fenn & Matt Townsend 
AIR - Michele Duffee , 

DONA DONA - Kaye Malsick, Becky Huntley 
Chris Rotondo & Linda Kriksciun / 
YOU ARE MY LOVE, YOU ARE MY KEpER 
Mark Diters / 

UNTIL IT / S TIME FOR YOU TO Gp^ 
\Mark Diters ^ 

LIKE IK. A POEM - Sfevenj.6qrnhart A 
June Shrairs^ - 


33^rpm 
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^ ' 


MC 1156 


side two 


CANTON HIGH SCHOOL 

Presents: 

SUNNY SPRING FEVER 


stereophojnic 


•/ 

BUTTERMILK HILL "- Judy Fox 
FANARIO - Judy'Fix/ 

WORLD WITHOUT LOVE - Nanette Florian 
A LONG, LONG TIME - Linda KrikstiUn / 
& Chris Fenn / 

YOU KNOW WHO I AM - Chip Beckwith 
SONG TO A SEAGULL - Meg Williams 
S>RY SALAMANDER - Burnt Suite 


33'l 3 rpm 
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I. UHE m COMFORT 


BLUER THAN BLUE 


i. NUMBER 33 WICKPICK LANE 


4. LITTLE BROWN JU6 

5. DILEMMA AT DUSK 

I. I'LL NEVER STOP LOVING YOU 


WOM FIDELITY RECORDS 

BRAVO 


THE SWINGING HI-FI ORGAN TRIO 

THE MAGIC FINGERS OF MERLIN 




f Bl 

f THE SWIil 


HIGH ftbCUTY KKCOKOS 

BRAVO 


THE SWINGING HI-FI ORGAN TRIO 

THE MAGSC FINGERS OF MERLIN 


°A 


f. BLUE! m KAFE 

2. SNAKE EYES 

3. BREAK IN’ THE SOUND BARRIER 

4. BLUE MOON 

5. IN THE STILL OF THE NIGHT 
A. VINCENT'S LAST STAND 




maaanaansm 


TV 34238 


W^, UNIVERSAL USE ^ 

STEREO can ais^€e played MONO 


FRENCH ORGAN MUSIC OF 
THE LATE ROMANTIC PERIOD 

Band I: C£SAR FRANCK: Piece heroique (8:10) 
Ren6 Saorgin, organist 
Band 2: C£SAR FRANCK: Cantabile (5:55) 
Rene Saorgin, organist 

Band 3: CAMILLE SAINT-SAENS: Prelude & Fugue 
in d, Op. 10? (8:57) 

Jean-Clauda Raynaud, organist 


Side 1 

23:35 min. 


TV 34238-A 

(S 2175) 

Made in U.S.A. 








UNIVERSAL USE 

STEREO can also be played MONO 


FRENCH ORGAN MUSIC OF 
THE LATE ROMANTIC PERIOD 

Band I: CAMILLE SAINT-SAENS: Prelude & Fugue 
in G, Op. 10? (4:38) 

Jean-C!aude Raynaud, organist 
Band 2: CHARLES MARIE WIDOR: Symphony 
No. 6 for Organ (9:45) 

Xavier Darasse, organist 
Band 3: CHARLES MARIE WIDOR: 
Intermezzo (5:25) 

Xavier Darasse, organist 

TV 34238 Side 2 

V 27:00 mill 


Band 4: CHARLES MARIE WIDOR: Toccata (6:35) 
Xavier Darasse, organist 

TV 34238-B 

(S 2176) 


Made in U.S.A. 







EVERYTHING 

YOU ALWAYS WANTED 

TO HEAR ON THE MOOG 

Semi-conducted by Andrew Kazdin 
and Thomas Z. Shepard 


1. CHABRIER: ESPANA M 

2. LECUONA: MALAGUENA 

3. BIZET: CARMEN: PRELUDE TO 

ACT I; HABANERA; 
INTRODUCTION TO ACT I 
(Les Toreadors) 





EVERYTHING 
YOU ALWAYS WANTED 
TO HEAR ON THE MOOG 

Semi-conducted by Andrew Kazdin 
and Thomas Z. Shepard 


M 30383 

STEREO 


SIDE 2 

BL 30383 


RAVEL: BOLERO 


mm 







THE GflAMOP^ 0| 


6 PL *Y, 
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Regd, Trade Mark of The Gramophone Co., ltd. 
STEREO j ;|t ^ \ SIDE 01 


"STEREO 

ELECT RON ICALLY| 
PROCESSED" \ 

D/2XJW.4705 

HINDI FILM 1 
YAADON Kl 
BAARAAT 


I SIDE ONE 

0 /M 0 CE. 4 I 94 

(p) 1973 
The Gramophone 
Co. of India ltd. 


A, 

% 


LEKAR HAM D1WANA DIL 
ASHA BHOSLE ft KISHORE KUMAR 
AAP KE KAMRE MEN 
ASHA BHOSLE. KISHORE KUMAR ft 
R. D. BURMAN 

HASIR HUSAIN FILMS (PVT.) LTD. 

**u«vc • RAHUL DEV BURMAN 

Lyrics ; majboom 
'^^Cf A«A0£m»N0^ 0 

* ®POAOCASTlHG 
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Regd. Trade-'Mark of Th$ Gramophone Co.. Ltd. 

"STEREO j 
EUECTRONICALLV 
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PROCESSED* 

D/2XJW.4706 

HINDI FILM : 

yaadon ki 
BAARAAT 





SIDE TWO 
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D/MOCE. 4 I 94 

0 1973 
The Gramophone 
Co. of InOia ltd, 
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O MERI SON: 

ASHA BHOSLE & KlSHORE KUMAR 
YAADON Ki BAARAAT 

lata mangeshkar, padmini. SHIVANGI a CHORUS 
CHURA LIYA HAS TUM.NE 
ASHA BHOSLE a MOHD RAFl 
YAADON KI BAARAAT 
KlSHORE KUMAR a MOHD- RAFl 

NASIR HUSAIN FILMS (PVT ) LTD 

Music Rahul oev burman 
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HUGH E. PERETTE 
PRODUCTION 


KIDDIE KONG 

THE LADY IN BLUE 
June Winters 
Orchestra under the Direction ef 
W AL RICHEY 





HUGH E. PERETTE 
PRODUCTION 


KIDDIE KONG A 

THE LADY IN BLUE 
June Winters 

* Orchestra under the Direction of > 

„ U R«c«t 

**"> Recording <*»» 



r THE LADY 
AND THE OUTLAW 


(John Stewart) 


NOT 

FOR SALE 


PROMOTIONAL 
k. RECORD 


January Music 
Corporation 
f BMI-2:39 

Hi 

J Produced by 
DAVID MOOK 
AND JOHN 
STEWART 


mA 

IN STEWaW ,9 .^ 

PRO-4904 , /jA 

(2711) 


^OUSTRI^S. INC.. U 






EARTH RIDER 


(John Stewart) 


PROMOTIONAL 

RECORD 


January Music 

Corporation 

BMI-3:15 


NOT 

FOR SALE 


Produced by 
JOHN STEWART 


JOHN STEWART 

PRO-4905 


( 2711 ) 


^OUSTRIES 


INC 





PRESENTS 


Don Music Co 
B M I 

Time: 2:05 


NEVER NO MORE 

(P. Mayfield-D. Malone) 

PERCY MAYFIELD 

a ^ount records, 




© Records 
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Pub! isher: 
ABC/Dunhill 
Music, Inc. & 
Spittunes Music 
Co. (BMI) 
(45-16740-M) 

PROMOTIONAL 
COPY NOT 
FOR SALE 


' 


MONO 
ABC-12082 

Time: 2:21 
(Intro :04) 

PRODUCED BY 
SANDY YAGUDA 

Arranged by 
The Braid, 
Louie Argese 
& Ken Laguna 


U 


THE BED BESIDE YOU” 


(From the LP “Moon Over Verrazano”) 
(J. Porcefli/J. O’Malley/A. Galante) 

THE BRAID 

®1 975 ABC 
Records, Inc, 










LADY 


(Kaempfert - Rehbein - Singleton - Kusik) 


RADIO STATION 
COPY 


K-800 

Roosevelt 
Music Co. Inc 

BMI 

2:42 


JACK JONES 


Orchestra Arranged & Conducted By 
Ralph Carmichael 
K 10363 











(RCA3703)$ 


Produced by 
Tower of Power 


>. Kupka-E. Castillo) 
iptillo Music - ASCAP 
®1 973 Warner 
Bros. Records Inc. 

101 Ary AMD ' 





(RCA 1725)$ 


Produced by 
Tower of Power 


(5 K^pka-E. Castillo-W. F u i ton). 
Kuptiilo Music - AS CAT 
©1 973 Warner 

•, ^ Bros. Records |nc. ^ 

S, °lARy amd LlC£M S ^° 









6810 


VOC4L 
Press Music 
BMI 

Time. 2;5Q 
Recorded at 
Muse le Shoa Is 
Sound Studios, 
Muse la Shoal^ 
Alabama 


SUSPICIOUS MINDS 

(Fred Zanborn) 

DEE DEE WARWICK 




/,VC CORP., 1841 









iami 
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’da 


6810 

VOCAL 
Wald jn- 
Creaiey, 
ASCAP 
T irTi-i 3; 15 
Fro n Atco 
LP 33-337 > 


I'M f-LAD I’M A WOMAN 

(Steven Bogard & Mike Utley) 

DEE DEE WARWICK V 

The Dixie Flyers.*^ 

,//VG COUP., 1841 6*°*° ^ 






RECORD NO 

9-61564 

(45-88638) 


PIANO SOLO 
With Rhythm 
Accompaniment 


Triumph Pub 
(BMI) 


PiE-IN-THE-FACE 

(Jack Shaindlin) 

JACK SHAINDLIN 
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RECORD NO 

9-61564 

(45-88641 )^> 


PIANO SOLO 
With Rhythm 
Accompaniment 


Triumph Pub 
(BMI) 


HEAD 'EM OFF AT THE PASS 

(Jack Shaindlin) 


JACK SHAINDLIN 






RECORDING 


. 


TEVENS 


NATIONAL 


NRC-042 


MASSEY MUSIC 
CO.. INC. 
ASCAP 

TIME: 2:15 


K07W-0849 


CORP. 


MY HEART CRIES FOR YOU 


(Percy Faith-Carl Sigman) 













Y STEVENS 


NATIONAL 


Robb in s music 
Corp. ASCAP 
TIME: 2:16 


RECORDING 


K07W-0850 


CORP. : 


WHAT WOULD I DO WITHOUT YOU 

(Jack Hoffman-Lou Forbes) 


Theme from the Motion Picture 


JET OVER THE ATLANTIC 











"Loaned For Promotion Only 
Not For Sale 
Ownership And All . 
Rights Reserved." /'I 


AS 0455 
STEREO 

Time: 3:32 


Jac Music/ 
Blue Seas 
Music, Inc. 

ASCAP 
AS 0455-SA 


0 1979 Arista 
Records, Inc. 


DON'T MAKE ME OVER 

(B. Bacharach/H. David) 

JENNIFER WARNES 

PRODUCED BY ROB FRABONI 
UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS. 




0 1979 Arista 
Records, Inc. 


DON'T MAKE ME OVER 

(B. Bacharach/H. David) 

JENNIFER WARNES 

PRODUCED BY ROB FRABONI 
UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS. 




Publisher: 

Hilmer 
Music, Inc 

(ASCAP) 


ZS7 4005 

ZS7 4005-f 
Intro. :08 
Time: 3:27 


WHITE LIES 

- N. lofgren - 

GRIN 

produced by David Briggs 
/?0S/ CBS./NC..5l 





HAVE 
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JUST 


TO 


Lofgren 


N 


G 
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Produced 


David 


by 


Briggs 




C 0 


\N£ S ^ 


CBS 


51 


NC 


Publisher: 

Hikner 
Music, Inc. 
(ASCAP) 


ZS7 4005 

ZS7 4005-2 
Intro. :01 
Time: 2:14 




Pub: Leeds Music 
Corp. ASCAP 
Time: 2:49 
KVL 75007 
PROMOTIONAL 
COPY 


C H A R I OT 

(“I Will Follow Him”) 
(Stole; Roma; Altman; Gimbel) 

BETTY CURTIS 

Made in U.S.A. 


Distributed s'* 





45CGD10903V 


Pub: Etliziom v, 4 

Leonardo (SIAE) \ 

ASCAP V|. Jfcf 

Time: 2:40 jjr 

t KVL 7500S 

\ PROMOTIONAL 
\ COPY 

l \ AY, AY, CHE LUNA 

(Buffoli; Pallavicini) 


°/STRIBUlED 
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Pub I i sher: 
Remohj Music, 
(BMl) 

(45-1 6920-S) 


PROMOTIONAL 
COPY NOT 
FOR SALE 


STEREO 
ABC-12172 

T ime: 4:00 
(Intro: :16) 

PRODUCED BY 
STEPHAN 
GOLDMAN & 
JOHN KLEMMER 

Arranged by 
John Klemmer 


"TOUCH” 

(From the LP "Tooch”) 
(J. Klemmer) 

JOHN KLEMMER 

01975, ABC 
Rec ord s, I nc . 






THE WORLD OUTSIDE 

(Sigman-Addineeli) 

DISK JOCKEY COPY 


JD 2 A 
Chappel Co. 
ASCAP 
Time 3:19 


ed 




JOHNNY DORELU 

With GIANFRANCO INTRA ORCH. 

Produced By 
GGD, Milan, Italy 


1140 








RED FOLEY 


Vocals With 
Chorus And 
Instrumental 
Accompaniment 


Side! 


ED 2693 

(S .4280) 


1. ROCKIN' CHAIR 

(Hoagy Carmichael) 

2. BLUES IN MY RED WAGON BLUES 

(Lincoln Chase) 




Vocals With 
Chorus And 
Instrumental 
Accompaniment 


ED 2693 

(S 4281)4 


1. CRAZY 'BOUT BANJOS ' 

(Les Hite) ,, 

2. LIVING IS A LONESOME THING 

(Vic McAIpin) ■ 



MANUFac 



' 810 7TH A ^ENue 


jmercwv 


Neutral Gray 
Music/' 

Original JB Music/ 
Fancy Footwork 
Music/SNG 
Music (ASCAP) 

Time: 3:35 


76112 

2-57407 1 

Inti #6170108 

STEREO 


STARUFE 

ifliatti wiring - i. B. Moore - Jimmy Bralc Oean Swenson) 

: • s o m A11 u m SR 7.M-4G20 “ D ['C C t ’' 

KI BTJS BLOW 

. by J. B. Moore and Robert For d, ;> \ 


a Pre?/Street p- ckiclions 

^1981 PoiyGramstooios, Inc, 


,t»ONtNC 



*»A.»«F4Cr^ 



iOM fftNV.810 7THAV £/V(/f 


muni 


Origin:' 3 

Music 

(AS- \P) ' 
Time: 3:20 


76112 

2-56180 
! nth #6170108 

STEREO 


WAY OUT WEST 

(J. B. Moore) 

From Album SRM-1-3854 “KURTIS R! 0W' 

KURTIS BLOW 

Prod, by J. B. Moore and Robert Ford. Jr. 
for Prep/Street Productions 
^ ® 1980 Phonogram, Inc. 


3NI W°' '' 






® “Columbia/’Marcas Reg 


DJ 

RESERVICE 

45 RPM 

DEMONSTRATION 
NOT FOR SALE 

38-03837 

ZSS 170887 
® 1983 CBS Inc. 

Publisher: 
Plangent Visions 
Music, Inc. 
(ASCAP) 


NICK LOWE 

WISH YOU WERE HERE 

-N. Lowe- Taken From The Columbia Lp: 
“THE ABOMINABLE SHOWMAN” FC 38589 
Produced by Roger Bechirian . 
with Nick Lowe 
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WHATCHA 
GONNA DO 

WITH A DOG LIKE THAT 

(Bob Morris) 


Blue Book 
Music-BM I 


MONO 


' Produced at 
Buck Owens 
Studios in 
Bakersfield, 
California 


(from the LP 1 
"PLASTIC 
TRAINS, 
PAPER 

L PLANES" 
L ST-11223) 


SUSAN RAYE 


01973 Buck Owens Enterprises 




OF CAP.TOL 


K*' WHATCHA ^ 
GONNA DO 

WITH A DOG LIKE THAT 

(Bob Morris) 


Blue Book 
Music-BMI 


Intro 


P-3980 1 

(S45-90406A) 1 

(from the LP 1 
"PLASTIC 
TRAINS, 
PAPER 

L PLANES" 
k ST-11223) 


Produced at 
Buck Owens 
Studios in 
Bakersfield, 
California k 


SUSAN RAYE 


® 1973 Buck Owens Enterprises 
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r YOU CAN SURE 
SEE IT FROM HERE 

(R. Topp J. Shaw) 


Gold Book 
Music, Inc 
ASCAP/ 
Blue Book 
i Music BMI 


MONO 


P-3927 

(PRO-6930) 


Produced by 
Jim Shaw 


Recorded at 
Buck Owens 
Studios in 
Bakersfield 
California 


SUSAN RAYE 

01974 Buck Owens Enterprises 






8 obs>o>^ of CAPirOL 


YOU CAN SURE 
SEE IT FROM HERE 

(R. Topp J. Shaw) 


NOT 

FOR SALE 


Gold Book 
Music, I nc. 
ASCAP/ 
Blue Book 
k Music BM 


STEREO 


Intro. — : 10 

2:38 


P-3927 

(S45-91404) 


Produced by 
Jim Shaw 


Recorded at 
Buck Owens 
Studios in 
Bakersfield, 
Cal ifornia 


SUSAN RAYE 

01974 Buck Owens Enterprises 







A *y OF CAPITOL 


x* c - 


LOVE'S 

UPS AND DOWNS 

(Susan Raye) 


NOT 


y FOR SALE 


Blue Book 
Music-BM I 


STEREO 


Intro.—:06 


P-3850 

(S45-90962) 


2:22 


Produced at 
Buck Owens 
Studios in 
Bakersf ieid, 
California 


SUSAN RAYE 


@1974 Buck Owens Enterprises 




EDIM 


LUPITA D'AUESSIO 

® 1979 Orfeon Records 


^Co 


R t>S, INC., LOS 








NUESTRO NIDO DE AMOR 

(Paco Toscano) 


45-3799-B 


ORFEON 


D'ALESSIO 

Orfeon Records 


LUPITA 


1979 








DS 


LOS 


INC 



LO SIENTO MI AMOR 

(Manuel Alejandro-Ana Magdalena) 


EDIM 


45*152204 


LUPITA D'ALESSIO 


® 1980 Orfeon Records 






R.P.M. 



LUPITA 


i D ALESSIO 

Orfeon Records 


1980 




^Co 




RDs 


LOS 


INC 



INDUSTRIES, inc. # 



WHEN YOU GET ' 
BACK FROM NASHVILLE 

(Buck Owens) 


NOT 

FOR SALE 


Blue Book 
Music-BMI * 


STEREO 


Intro.—:08 

2:33 


P-3782 

(S45-79849) 


W Produced at 
f Buck Owens 
Studios in 
Bakersfield, 
California 


(from the LP 
"CHEATING 
GAME" 
ST-11179) 


SUSAN RAYE 


01973 Buck Owens Enterprises 




tNDUSTRIES, INC, 


NOBODY'S 
FOOL BUT YOURS 

(Buck Owens) 


NOT 

FOR SALE 


Blue Book 
Music-BM I 


Intro. —:08 


P-3782 I 

(S45-90408) I 

(from the LP * 
''PLASTIC 
TRAINS, 
PAPER 
PLANES" 
ST-11223) 


W Produced at 
f Buck Owens 
Studios in 
Bakersfield, 
California 


SUSAN RAYE 

® 1973 Buck Owens Enterprises 




(WOUSTRIES, INC, 


><s>° x $1973 Buck Owens Enterprises ^e# 


PLASTIC TRAINS 
PAPER PLANES 

A (Buck Owens) 


Blue Book 
Music - 
BMI 

Intro.— : 


P-3699 

(S45 90404) 


Produced in 
Bakersfield, 
California , at 
Buck Owens 
Studios 


(from the LP ^ 

L "PLASTIC TRAINS 
k PAPER PLANES' 
^ ST-1122?) 


SUSAN RAYE 












^ .NDUSTA.ES, IN C., „ 


WHAT AM I LIVING FOR*. 

(F. Jay-A. Harris) 


Hill and Range ^ 

Songs, Inc./ \> 
Tideland 
Music % 

Publishing 
Corp.-BM I 


NOT 

FOR SALE 


STEREO 


I ntro.— :08 


P-3779 

(S45-80033) 







MONO 

3:11 

Produced by 
George Richey 


45 RPM 
Radio 

Station Copy 

3-10001 

JZSP 159333 
® 1974 CBS Inc 
Publisher- 
Marson 
Music, Inc. 
(BMI) 

NOT 

FOR SALE 


SONNY JAIVIES THE 
SOUTHERN GENTLEMAN 

A Ml ESPOSA CON AMOR 
(TO MY WIFE WITH LOVE) 

-Sonny James - Carole Smith- 




® “Columbia, 1 ' Marcas Reg. 


STEREO 

3:11 

Produced by 
George Richey 


45 RPM 
Radio 

Station Copy 

3-10001 

1 JZSS 159334 
l <g> 1974 CBS Inc 
Publisher: 

| Marson 
Music, Inc, 
(BMI) 

NOT 

FOR SALE 


SONNY JAMES THE 
SOUTHERN GENTLEMAN 
A Ml ESPOSA CON AMOR 
(TO MY WIFE WITH LOVE) 

-Sonny James - Carole Smith- 




® “Columbia,“Marcas Reg. 


MONO 

Intro. : 12 

2:30 

Produced by 
George Richey 


45 RPM 

DEMONSTRATION 
NOT FOR SALE 

3-10121 

ZSP 160033 
® 1975 CBS Inc 
Publisher: 

Beaik 

Publishing 

(BMI) 


SONNY JAMES 
(THE SOUTHERN GENTLEMAN) 
LITTLE BAND OF GOLD 

-J. Gilreath- Taken From The Columbia Lp: 

“A LITTLE BIT SOUTH OF SASKATOON/ 

LITTLE BAND OF GOLD” 

KC 33428 




® “Columbia,"Marcas Reg. 


STEREO 

Intro. : 12 

2:30 

Produced by 
George Richey 


45 RPM 

DEMONSTRATION 
NOT FOR SALE 

3-10121 

ZSS 160034 
<D 1975 CBS Inc. 
Publisher: 

Beaik 

Publishing 

(BMI) 


SONNY JAMES 
(THE SOUTHERN GENTLEMAN) 
LITTLE BAND OF GOLD 

-J. Gilreath- Taken From The Columbia Lp: 

“A LITTLE BIT SOUTH OF SASKATOON/ 

LITTLE BAND OF GOLD” 

KC 33428 




©“Columbia,” Marcas Reg. 


MONO 

Intro. :09 

2:54 


45 RPM 
Radio 

Station Copy 

4-46003 

JZSP 158793 
® 1972 CBS, Inc. 
Publisher: 

Hill & Range 
Songs, Inc. 
(BMI) 

NOT 

FOR SALE 


SONNY JAMES 
IS IT WRONG 
(FOR LOVING YOU) 

-W. McPherson- 
Produced by George Richey 









eS ,o>A«v 0F cap,t °l 'Nous* 

r c ., /* ’ 

o% ; ®1974 Capitol Records, Inc. 

THINGS AREN'T 

★ FUNNY ANYMORE 

(Merle Haggard) 


Shade Tree 
Music, Inc. 
BMI 


NOT 

FOR SALE 


STEREO 


Intro. — : 1 0 


2:41 


P-3830 

(S45 80974) 


Prod 


ced 


by 


Ken 


Nelso 




✓ 




S 




M 


ERIE 


HAGGAR 

ie Strangers 


D 


The 


And 





OF CAPITOL 


1974 Capitol Records, Inc 


(Merle Haggard) 


NOT 

FOR SALE 


Shade Tree 
Music, Inc 
BMi 

Intro. —:l 


Produced by 
Ken Nelson 





©“Columbia,”Marcas Reg. 


MONO 

Intro. :11 

2:57 


45 RPM 

DEMONSTRATION 
NOT FOR SALE 

3-10148 

ZSP 160320 
® 1975 CBS Inc. 
Publisher: 
Screen Gems- 
Columbia 
Music, Inc./ 

Songpainter 

Music 

(BMI) 


MAC DAVIS 

BURNIN’ THING 

-M. Davis- 

Arranged and Conducted by Nick DeCaro 
Engineer: Bruce Botnick 
Produced by Gary Klein 











Publisher: 
Tomcat IVIusic 


WILL THE CIRCL 


BE UNBROKEN 

r: Tommy Cash/Larry But 

TOMW CASH 

Produced by Larry Butler 


EP 1C." MARC* 







Epic 


STEREO 

45RPM 


Not For Resale 
Radio 

Station Copy 

5-11101 

JZSS 158834 

® 1974 CBS, Inc. 
Intro. :09 

3:14 

Publisher: 
Tomcat Music 
Pub. Co. 
(BMI) 


WILL THE CIRCLE 
BE UNBROKEN 

-Arr: Tommy Cash/Larry Butler- 

TOMMY CASH 

Produced by Larry Butler 

®"EPIC," marc* rE - 6 ' 




UNITED ARTISTS RECORDS 


(?)1976 
United 
Artists 
Music And 
Records 
Group, Inc 
All Rights 
Reserved 


DAVE 

DUDLEY 

Produced by 
Jimmy Key & 
Jack Key 


UA-XW773-Y 

(UA-16964) 

3*28 

(Intro :06) 


SEVENTEEN SEVENTY-SIX (1776) 

(D. Dudley/R. Rogers) 

Newkeys Music, Inc. BMI 
Recorded at Jack Clement Recording Studio, 
Nashville, Tenn. 


Angeles, ca^ 





' A U R/GHTS RESE^^L 






PROMOTIONAL 
NOT FOR SALE 


FR-004 

STEREO 

(FR-004-AS) 
Time: 2:50 
Produced by 
limmy Bowen 

Arranged by 
mmy Bowen 


HOME MADE LOVE 

(Richard Mainegra) 

TOM BRESH 

©1976 Farr Records 



JOHNNY MATHIS 




Q lU/U & 


FOR 

RESALE 


STATION 

COPY 


MONO 
VERSION 

4-45559 

JZSP 155655 

© 1972 Jon Mat 
Records, Inc. 
Intro. :27 

2:55 

Publisher: 

HIM & Range 
Songs, Inc. 
(BMI) 


IF WE ONLY HAVE LOVE 

- M. Shuman - E. Blau - J. Brel - 
Arranged andd Conducted by Al Capps 
Produced by Jerry Fuller For 
® Mocnchitd Productions For „ ** 


Jon Mat Records, Inc. 


Barcas REG 








JOHNNY MATHIS 



STEREO 

VERSION 

445559 

JZSS 155656 

© 1972 Jon Mat 
Records, Inc. 
Intro. :27 

2-55 

Publisher: 

Hill & Range 
Songs, Inc. 
(BMI) 


WE ONLY HAVE LOVE 

- M. Shuman - E. Blau - J. Brel - 
Arranged andd Conducted by Af Capps 
Produced by Jerrv Fuller For 
Moonchild Productions For 

Jon Mat Records, Inc. ^ 




distributed by 


jmercujnj 


Promotion Copy 
Not For Sole 


7 361 § 

2-50257 
Time: 2:30 
PRODUCED BY 
STAN KESLER 


From MERCURY’S 
Album 1-40 
COUNTRY 
SRM-1-710 


ARRANGED BY 
CAM MULLINS 


HE CAN’T FILL MY SHOES 

(L. Kingston - F. Dycus) 

JERRY LEE LEWIS 

01974 Phpnogram Inc. 






DISTRIBUTED By 


jmercwnj 


Promotion Copy 
Not For Safe ^ 


7361S 

2-50241 
Time: 3:15 
PRODUCED BY 
STAN KESLER 


From MERCURY’S 
Album 1-40 
COUNTRY 
l SRM-1-710 


ARRANGED BY 
CAM MULLINS 


TOMORROW’S TAKING BABY AWAY 

(B. E. Toytor) A 

L JERRY LEE LEWIS A 

©1974 Phonogram inc* 






\HC.. * P° LYGRAM CO MPady 


jnwrcmv 


Promotion Copy 
Not For Sale < 


STEREO 

DJ-544 

( 55021 ) 


Produced by 
Jerry Kennedy 
String & 
Flute 

Arrangement by 
D. Bergen 
White 


'A'come on in ★ 

From Mercury’s Album SRM-1-5004 “Country Memories’ 
(Bobby Braddock) 

JERRY LEE 

^ LEWIS A 

©1977 Phonogram Inc. 






DISTRIBUTED 


jmercwn/ 


Promotion Copy 
Not For Sale 


73822 

2-52408 
Time: 3:16 


Jack & Bill 
Music Company 
(A Division of 
T.B. Harms 
Music Company) 
(ASCAP) 


PRODUCED BY 
JERRY 
KENNEDY 


String 

Arrangements by 
Cam Mullins 


LET’S PUT IT BACK TOGETHER AGAIN 


JERRY LEE LEWIS 

©1976 Phonogram Inc. 





distributed by 


jmercwn/ 


Promotion Copy 
Hot For Sale 


73822 

2-52406 
Time: 2:50 


Jack & Bill 
Music Company 
( A Division of 
T.B. Harms 
Music Company 
(ASCAP) 


String and Horn 
Arrangements by 
Cam Mullins 


JERRY LEE’S ROCK & ROLL REVIVAL SHOW 

(J. Foster - B. Rice) 

l JERRY LEE LEWIS A 

01976 Phonogram Inc. 





distributed by 


jmercumj 


Promotional Copy 
Not For Sale . 


STEREO 

73661 

2-51480 
Time: 2:28 


Hallnote Music 
(BMI) 


PRODUCED BY 
JERRY 
KENNEDY 


01975 

Phonogram Inc 


I CAN STILL HEAR 
THE MUSIC IN THE RESTROOM 

(T. T. Hall) 

. JERRY LEE LEWIS A 





Promotional Copy 
Not For Sale 


Hill and Range 
Songs Inc. 
(BMI) 


PRODUCED BY 
JERRY 
KENNEDY 


©1975 

Phonogram Inc 


(REMEMBER ME) 

I’M THE ONE WHO LOVES YOU 

(S. Hamblen) 

L. JERRY LEE LEWIS A 


f^O DISTRIBUTED fiy ^ 


^ Ve ' 

jmercwru 


STEREO 

73661 


2-51484 
Time: 2:51 





STA-0211 

SS-01454-PL 
Kelly Dee 
Music Publ., 
Inc.. BMI 
Time: 2:07 
April. 1974 


MIKE DOUGLAS 

Arrangers: Frank Hunter-Rhythm; 
Richard Rome-Horns, Strings 
Produced By: Mike Douglas Ent., Inc. 

& Phi I ly Production Inc. ^ 

® 1974 Stax Records. Inc. 


c •/ 98 North Ava'oo. 









sum 


BIRTHDAY SONG 

(Don McLean) 


(No Intro) 


STA-0211 


SS-01455-PL 
Yahweh Tunes 
Inc., BMI 
Time: 2:15 
April, 1974 


MIKE DOUGLAS 

Arrangers: Frank Hunter-Rhythm; 
Richard Rome-Horns, Strings 
Produced By: Mike Douglas Ent., Inc. 
& Philly Production Inc. 

© 1974 Stax Records, Inc. 


<c -’ 98 North Ava'° 0 ' 






DOOR 


ras 


NOS NEXT 


4-129 


FC 


Ash I 


Mu 


an 


Corp. BMI 


RADIO STATION 
COPY 

222 


OF THE WO 


THE SPIDER SONG 

(Inky Dinky Spider) 

(Murray Wecht) 


Prod, by Murray Wecht 
& Pierre Maheu 


0 K-9165 sV o 

















WHAT NOW MY LOVE 

(Becaud-Sigman) 


FOR SALE 


PROMOTION 


M. Witmark 
& Sons 
ASCAP 


ER fc, 


5264 

(El2426) 


RECORDS 


GREELEY 


GEORGE 


INC 














GREELEY 


GEORGE 


INC 


A RY 


11TH HOUR MELODY 

(Palmer-Sigman) 


PROMOTION 


RECORDS 











Promotional 

Copy 


Not for Sale 


Bob Thiele 
Music, Ltd. 

ASCAP 
Time: 2:26 

T. FROM LP 

“5# FD 10152 

Qj "THOSE WERE 
THE DAYS** 


THE RANGERS WALTZ 

(Arr. by: Glenn Osser & George Douglas) 

BOB THIELE 


FD 26018 


64287 


ARR.* & COND. BY 
GLENN-OSSER 3 

PROD. BY ^ 

BOB THIEL E ^ 

★ / 


A OvD I nlCLb A 

and His New Happy 
^ a , Times Orchestra 


1T0.• l«4l 



Promotional 

Copy 


Not lor Sale 


New Tandem 
Music 
ASCAP 
Time: 2:22 

FROM LP 
A FD 10152 
^ "THOSE WERE 
^ THE DAYS" 


THOSE WERE THE DAYS 

(Charles Strouse-Lee Adams) 


FD 26018 

64289 


ARR. & COND. BY 
GLENN OSSER *} 

PROD. BY ^ 
BOB THIELE * 

/ 


C 0 ^ BOB THIELE and His New Happy^ 






% 


Times Orchestra 




, vocal by The Rhythm Girls 


























45 R.P.M. 

Leo feist # ln€© 

£k Worock Musk 
Ascm 
1:28 


K13565 

(100,647) 


FIVE FOOT TWO, EYES OF BLUE 

(Has Anybody Seen My Girl?) 

(Henderson-Lewis-Young) 

MURE’S HAPPY GUITARS 


Vbilly 


% 


Arr. And €©nd. if Billy Mure 


^WMErRO.COl^-’^ 




NOT 

FOR SALE 


45 R.P.M. 


Bourne Co. & 
Donaldson Publ. 
ASCAP 
1:50 


K13565 

( 100 , 652 ) 


YES SIR, THAT’S MY BABY 

(Donaldson-Kahn) 

BILLY MURE’S HAPPY GUITARS 





PROMOTIONAL 
COPY NOT 
FOR SALE A 


STEREO 

TC-2093 

(M-2093-AS) 


Colgems Music 
Corp. (ASCAP) 
Intro Time: 0:06 
Total T ime: 2:52 


From the 20th 
Century Album 
HOLLYWOOD 
TOWN T-437 


HOLLYWOOD TOWN 

(Harriet Schock) 

HARRIET SCHOCK 

©1974 20th Century 


























CHEATIN’ ON ME 

(L. Pollack - J. Yellen) 

GUY PASTOR and the 
PASTORS 

© 1973 Alithia Records, Ltd 















HE LL BE LOVIN' HER 

(Connie Cato) 


Central Songs 
BMI 


Intro.-: 10 


Produced by 
Audie 
Ashworth 


CONNIE CATO 

®1975 Capitol Records, Inc 





STEREO 

TC-2180 

(M-2180-AS) 


PROMOTIONAL 
COPY NOT 
FOR SALE 


H it Brigade 
Music Corp. 
(BMI) 

Intro T ime: 0:1 0 







Mus ic 

Corporation 
(BMI) 2:34 


GOT LOVE 
SR-61160 


MONO 

VERSION 


ZABADAK 

(H. Blaikley) 

HORST JANKOWSKI 






PROMOTIONAL COPY 


DJ-97 

(72809) 
2-42471 
Al Galiico 
Mus ic 

Corporation 
(BMI) 2:34 


NOT FOR SALE 


From 

MERCURY’S 
Album, 
AND WE 
GOT LOVE 
SR-61160 


STEREO 
VERSION 


ZABADAK 

(H. Blaikley) 

HORST JANKOWSKI 









^O^ATATO uill £°# & 
° (Rata Too ee) 

(Coisa No. 1) 

(Moacyr Santos - Clovis Mello) 

(From the A&M Album “Coney Island” SP-4521) 








RPM 


W 


6894 


45 


Pub., Leeds 
Music Corp.; 

ASCAP 
Time: 2:51 
@1972 Atlantic 


VOCAL 
72-C-24426 SP 
Arranged by 
Thom Bell 
Engineer: 
Bill Radice 


MONO 


A SUNDAY KIND OF LOVE 

(B. Belle-L. Prima-A. Leonard-S. Rhodes) 

LENNY WELCH * 

!/ Produced by Hank Medress lt S ^ 


and Dave Appell & , 

The Tokens oOc 

QRbjng coRBJ^ai^^ 






RPM 


VOCAL 

ST-72-C-24426 SP 
Arranged by 
Thom Bell 
Engineer: 

Bill Radice 


STEREO 


45-6894 

Pub., Leeds 
Music Corp.; 

ASCAP 
Time: 2:51 
©1972 Atlantic 


A SUNDAY KIND OF LOVE 

(B. Belle-L. Prima-A. Leonard-S. Rhodes) 

LENNY WELCH *. 

Produced by Hank Medress d 


and Dave Appell & 
The Tokens 


COF 






45 RPH 


VOCAL 
73-C-25795 SP 
Strings & Horns 
Arranged by 
Thom Bel I 

MONO 


45-6915 

Pub., Noma 
Music, Inc., 
Trio Music 
Co., Inc. 
Quintet Music, 
Inc., Freddy 
Bienstock 
Music Co., 
BM I 

Time: 3:06 


GOODNIGHT MY LOVE 

(George Motola, John S. Marascalco) v. 

V LENNY WELCH ^ 

Produced by Hank Medress 
- Cj . & Dave Appel I 

©Atlantic 1973 0 >P N 

" C °RDING CORP , a8AA ^ 




45 RPM 




VOCAL 

ST-73-C-25795 SP 
Strings & Horns 
Arranged by 
Thom Bell 

STEREO 


45-6915 

Pub., Noma 
Music, Inc., 
Trio Music 
Co., Inc. 
Quintet Music 
Inc., Freddy 
Bienstock 
Music Co., 
BM I 

Time: 3:06 


GOODNIGHT MY LOVE 

(George Motola, John S. Marascalco) 

LENNY WELCH 

If Produced by Hank Medress 

^ 8a Dave Appel I 

" ©Atlantic 1973 0 P$> ' 

^ Cp^PlNG C0RP-, a8A 1.^4 




IMGM 


Special Disc 
Jockey Record 
NOT FOR SALE 

Evil Eye 
Music, Inc. 

- BM! 

* 5 , Produced By: 

5. Tompall Glaser 
C & Shel Silverstein 
For Tompall 
'O Productions 

% 

\ 


M 14800 

(74 N 6523) 
Time 3:15 

STEREO 

® 1974 MGM 
RECORDS, INC. 

From MGM 
Album—M3G4977 
"TOMPALL” ^ 

V 


% 




MENDOCINO 

(Shel Silverstein) 

TOMPALL 

//Vc -. 7)65 SUNSET 




004 6 





Special Disc 
Jockey Record 
NOT FOR SALE 

Evil Eye 
Music, Inc. 

- BM1 

h Produced By: 

% TompoII Glaser 
Shel Silverstein 
^ For Tompall 
Productions 

%> <y 

\PUT ANOTHER LOG ON THE FIRe/ 

■^(Male Chauvinist National Anthem^ 


M 14800 

(74 N 6533) 
Time 2:21 

STEREO 

® 1974 MGM 
RECORDS, INC. 

From MGM 
Album—M3G4977 
“TOMPALL” 


Qt 


(Shel Silverstein) 

TOMPALL 




9 00 46 





45-6958 

Pub., VanLee 
Music Corp., 
ASCAP, 
Emily Music 
Corp., 
ASCAP 
Time: 2:55 


VOCAL 

ST-74C-28341-PL 


STEREO 


GOODBYE MARIA 

(P. J. Vance & L. Pockriss) 

CLINT HOLMES 

A Vance/Pockriss Production T 

Arranged & Conducted by Al Capps 

© 1974 Atlantic ^ < J 


SS^/VG CORP.. 184! 


AS RPM 






45 RPM 



45-6958 


VOCAL 

ST-74C-28342-PL 


Pub.. VanLee 
Music Corp . 

ASCAP. 
Emily Music 
Corp., 
ASCAP 
Time: 3:11 


STEREO 


HANG IN THERE JOSIE 

(P. J. Vance & L. Pockriss) 


CLINT HOLMES 

A Vance/Pockriss Production 
Arranged & Conducted by Al Capps 




1974 Atlantic 


CORP., 18* 1 








(D-12SB) 


Pub. Co., Inc. 
(ASCAP) 1:42 


NOT FOR SALE 


TiON COPY 


LASTED 


WHILE 


IT 


(Sunny Skylar) 


ANDERSON 


TRIO 






°NCV 






o^ L y 





PHILIPS 


FOR BROADCAST ONLY 
NOT FOR SALE 


40192 

PHWl-31003 


PHILIPS 


Progressive 
Music 
Publishing 
Co., Inc. 
(BMI) 2:34 


r oca I 


$ 


** ** 

HALLELUJAH, I LOVE HER SO 

(Ray Charles) 

THE DOUBLE SIX , 0 *' 

Orchestra Conducted by Jerome 
Richardson - Arranged by 
'■ c- Billy Byers ^c of3 









PHILIPS 


FOR BROADCAST ONLY 
NOT FOR SALE 


PHILIPS 


40192 

PHWl -31277 


Progressive 
Music 
Publishing 
Co., Inc. 
(BMI) 2:34 


ONE MINT JULEP 

(Rudolph Toombs) 

THE DOUBLE SIX 

Orchestra Conducted by Jerome 
Richardson - Arranged by 
Billy Byers 
J er cu^ 








PROMOTIONAL 
NOT FOR SALE 


IS THIS ALL THERE IS TO A H0NSCY JOUKT 

(B. Duncan, D. Lee) 

k JERRY NAYLOR 


©1974 Motown Record Corporation 


Motown Record 


Brother Karl’s 
Mus sc/Mand ina 
Music, Inc. 
(BM1) 
63050-M 
Time: 3:09 


mono 

1 6Q03F I 

PRODUCED BY 
JERRY STYNER 
86 HARLEY 
HATCHER FOR 
MIKE CURB 
PRODUCTIONS 

Arranged by 
Jerry Styner 







Brother Kari's 
Mus ic Mand ina 
Music, Inc. 

(BMI) 
63050-S 
Time: 3:09 


PROMOTIONAL 
NOT FOR SALE 


STEREO 
M 6003F A 

PRODUCED BY 
JERRY STYNER 
& HARLEY 
HATCHER FOR 
MIKE CURB 
PRODUCTIONS 

Arranged by 
Jerry Styner 


"IS THIS ALL THERE IS TO A HONKY TONK?” 

(B. Duncan, D. Lee) 

JERRY NAYLOR 

©1974 Motown Record Corporation 


m&rk Motown Record C 0(V> ° 








SP 186 

(78 NP 3790) 
Inti # 2066 985 
® 1978 
POLYDOR 
INCORPORATED 


Silver Blue Music 
(ASCAP) 
Time: 3:55 


Ltd 


ALONE AT THE END OF THE RAINBOW 

(Alan Bernstein/Ritchie Adams) 

MIKE DOUGLAS 


Produced by Joel Diamond for Silver Blue 
Productions, Ltd. 

Arranged by Ron Frangipane 



\ JOCKEjr & 


STAN GETZ 

Arr. By 

Claus Ogerman 
Prod. By 

Esmond Edwards 


A TRIBUTE 
TO STAN 

(Powell) 




VK-10571 

(103,875) 


On Stage Publ. 
(BMI) 


2:53 


% 


'*to, 






V** 







oV- Uf W$ 

RADIO STATION COPY 


45 RPM 


Publisher: 
Bigareff Music, 
Inc. EFMU 
Time: 2:15 


4-42586 


JKZSP 70207 


THE TAVERN SONG 


©. 


- new words and music: Homer Sunitch 
From the Columbia LP “The Brothers Four 
Song Book” CL 1697 


*0 


„ THE BROTHERS FOUR ^ 

Prod, by Irv Townsend ^ 





5UJiw£ 

RADIO STATION COPY 


45 RPM 

Publisher: 
Hollis M*usic. 
Inc. BMI 
Time 3:30 


4-42586 

JRZSP 70894 


25 MINUTES TO GO 

S. Silverstein • 

THE BROTHERS FOUR 

Prod, by Irv Townsend 
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O, 








ARC AS RE g 






\V 






® “Columbia,” Marca's Reg 


45 RPM 

DEMONSTRATION 
NOT FOR SALE 
3-10647 

ZSP 163808 
0 1977 CBS Inc 
Publisher: 
Sanga Music, 
Inc. (BMI) 


SHYIO 

GOTTA TRAVEL ON 

L. Ehrlich - D. Lazar - R. Gilbert - P. Clayton 
L. Hays - P. Seeger - F. Hellerman- 
Produced by Larry Rogers 









‘fyshHinz&r*** 

\L ACCOMPANIMENT BY THE NASHVILLE SOUNDS 


\ 


STEREO 
JB-10375 
PB-10375 

PB-10375 A 

NOT 

FOR SALE 

Big Bopper 
Music Co. BMI 

2:22 

INTRO: .14 
END: FADE 


RUNNING BEAR 

(J. P. Richardson) 
Arranged by Bill McElhiney 
Produced by Bob Ferguson 

TMK(S) ©Registered • Marca(s) Registrada(s) 
RCA Corp. — Made in U.S.A. © 1975 RCA Records 










PB-10375-B 

NOT 

FOR SALE 

Daydan Music 
Corp. ASCAP 

2:06 

INTRO: 07 
END: COLD 


NASHVILLE BRASS HOEDOWN 

(Barbara Bernier & Bill McElhiney) 
Arranged by Bill McElhiney 
Produced by Bob Ferguson 

TMK(S) ©Registered • Marca(s) Registrada(s) 

RCA Corp. — Made in U S A. ® 1975 RCA Rec< 
















DANNY DAVIS AND 
THE NASHVILLE BRASS 

Arranged by Bill McElhiney 
Producer: Bob Ferguson 


MONO 
DJH0-0019 
(APB0-0019) 

APA0-0019C 

NOT 

FOR SALE 

Leeds Music 
Corp., ASCAP 

2:08 

Intro :00 
End: Fade 


SUPERSTAR 

(from the Rock Opera 
Superstar”) 

(Ai Webber-T. Rice) 


‘Jesus Christ, 


TMK(s) ® REGISTERED • MARC 
RCA CORP-MADE IN USA 


Us) REGISTRADA(s) 

) 1973 RCA RECORDS 










DANNY DAVIS AND 
THE NASHVILLE BRASS 

Arranged by Bill McElhiney 
Producer: Bob Ferguson 


STEREO 

DJH0-0019 

(APB0-0019) 

APB0-0019A 

NOT 

FOR SALE 

Leeds Music 
Corp., ASCAP 
2:08 
Intro :00 
End: Fade 


SUPERSTAR 

(from the Rock Opera 
Superstar”) 

(Al Webber-T. Rice) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORP -MADE IN U S A • ® 1973 RCA RECORDS 


‘Jesus Christ, 









DANNY DAVIS AND 
THE NASHVILLE BRASS 

Arranged by Bill McElhiney 
Produced by Bob Ferguson 


MONO 
JA-10255 
(PB-10255) 


PA-10255-C 


NOT 

FOR SALE 

Unart Music 
Corp., BMI 

2:06 

Intro : 16 
End: Cold 


BRANNIGAN 

(from the United Artists motion picture 
"Brannigan") 

(Dominic Frontiere) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP.-MADE IN U S A. ©1975 RCA RECORDS 








DANNY DAVIS AND 
THE NASHVILLE BRASS 

Arranged by Bill McElhiney 
Produced by Bob Ferguson 


MONO 
JA-10255 
(PB-10255) 

PA-10255-D 


NOT 

FOR SALE 

Famous Music 
Pub., ASCAP 

1:55 

Intro :Cold 
End: Cold 


PEPPY TiME TUNE 

(from the Paramount motion picture 
"Once Is Not Enough") 

(Flenry Mancini) 


TMK(s) ® REGISTERED * MARCA(s) REGISTRADA(s) 
RCA CORP.-MADE IN U.S.A. @1975 RCA RECORDS 








COTILLION 


MONO 

PRODUCED BY 
JACK WHITE 
Arranged by 
Greg Mathieson 
MIXED BY 

JUERGEN KOPPERS 
Engineered by 
Juergen Koppers 
CO-40720-SP 
Time: 3:55 
VOCAL 


45 R.P.M. 

46030 

Pub., Slapshot 
Music/Edition 
Sunrise Publishing, 
Inc., c/o Interworld 
Music/Mighty 
Mathieson Music/ 
Vinyl Music/ 

All Adm. by 
Slapshot Music, BMI 
© 1981 

Cotillion Records 

PROMOTION COPY 
NOT FOR SALE 






JUST CAN'T WIN 'EM ALL 

(Greg Mathieson, Trevor Veitch, 

Bill Bowersock & Matt Vernon) 

STEVIE WOODS 

From Cotillion IP 5229 - 

"TAKE ME TO YOUR HEAVEN" 


c o, 


/ 






*QCi 




ER plaza N > 


O 






STEREO 

PRODUCED BY 
JACK WHITE 
Arranged by 
Greg Mathieson 
MIXED BY 

JUERGEN KOPPERS 
Engineered by 
Juergen Koppers 
ST-CO-40720-SP 
Time: 3:55 
VOCAL 



46030 

Pub., Slapshot 
Music/Edition 
Sunrise Publishing, 
Inc., c/o Interworld 
Music/Mighty 
Mathieson Music/ 
Vinyl Music/ 

All Adm. by 
Slapshot Music, BMI 
® 1981 

Cotillion Records 

PROMOTION COPY 
NOT FOR SALE 


JUST CAN'T WIN 'EM ALL 

(Greg Mathieson, Trevor Veitch, 

Bill Bowersock & Matt Vernon) 

STEVIE WOODS 

From Cotillion LP 5229 - 

Ccw "TAKE ME TO YOUR HEAVEN" ^ 

/5 *OC ** * 


LLER PLAZA N 


N * 






Publisher: 

LeBill 
Music Co. 

(BMI) 
Engineer: 
ian McKenzie 


711-230l^S 
Time: 2:44 
Produced & 
Arranged by 
Brian Rangott 


® 1974 The Shelby 
Singleton Corp. 


VOCAL 


“HEY PAULA” 

(Ray Hildebrand) 

Ernie Sigley & 
Denise Drysdale 

•corded at Armstrong Studios, A \e 
,, Melbourne, Australia ..tV*' 

- - " ^ ^ 

Jj' b y Sin gleton CorP-^^ 














Publisher: 
lack & Bill 
Music Co. 
(ASCAP) 
Engineer: 
Ian McKenzie 


SSS STS 

711-2302-S 
Time: 2:40 
Produced & 
Arranged by 
Brian Rangott 


® 1974 The Shelby 
l Singleton Corp. 


VOCAL 


UNTIL THE END OF TIME’ 

(Jerry Foster & Bill Rice) 

Ernie Sigley & 
Denise Drysdale 

^Recorded at Armstrong Studios, - 
Melbourne, Australia 

G ‘ b y Sin gleton Co»P- ^ 












Beechwood Mus 
Corporation 
BMI 


PROMOTIONAL 

RECORD 


4342 

(45-X43107) 


COMPAGNONS 


LES 


CHANSON 


DE 


LA 


Group 


Vocal 


sot 


marca 


REG 







Radio Station Copy 

^ "Ilk" Marti Rig. Midi In V S A. 



45 RPM 

Publisher: 

Frank Music 
Corp. (ASCAP) 
TIME: 1:45 


SEVENTY-SIX TROMBONES 


M. Willson- From the Epic album 
“Big Brass Band” 'LN 3811 

PAUL TAUBMAN 

Prod, by E. Altschuler 


5-9525 

JZSP 57444 




® Dot Records 


Publisher: 
Crazy Cajun 
Music, (BMI) 
(45-29378-S) 

PROMOTIONAL 
COPY NOT 
FOR SALE 


STEREO 
D0-1171J 

T ime: 2:35 
(Intro. :03) 

PRODUCED BY 
HUEY P. 
MEAUX 
A & R, Uncle 
Mickey Moody. 
Recorded at 
Sugar Hill 
Studios, 
Houston, Tx. 


"IF YOU DON’T LOVE ME 
(Why Don’t You Just Leave Me Alone)” 

( Tommy McLain) 

FREDDY FENDER 

01977, ABC 
Records, Inc. 






MONO 


ANNE MURRAY 


ROBBIE’S 

★ SONG FOR JESUS 

(Robbie MacNeill) 


I® 

\ (from the LP 
° “ANNIE” 
ST-11024) 

NOT 

FOR SALE 


Joify 
Cheeks 
Music-BMI 
Total—2:3? 

P-3352 

(45-78612) 
Produced and 
arranged by 
Brian Ahern __ 

5 

£ 

PROMOTIONAL £ 
RECORO * 


Records 

^OUSTRIES, INC .^ S> 




} 8S 9 




YOU CAN’T HAVE 

A HAND ON ME 

(Billy Gale) 


Central 
Songs-BMI 
Total—2:50 

P-3352 

(45-78267) 
Produced and 
arranged by 
Brian Ahern § 


(from the LP 
"ANNIE” 

* ST-11024) 


ANNE MURRAY 




PROMOTION COPY 
NOT FOR SALE 


MONO 

CPS-03G1 

(CPS-0301-CM) 

2:18 


3 


> LET'S SHAKE HANDS AND COME OUT LOVIN'^ 

^ (Kenny O'Dell) 

O-j Hungry Mountain Music/BMI \ y a 

A V6v ___ ^ 




® 1978 CAPRICORN 
'%> RECORDS, INC 

^txibuted by ^ 


KENNY 

O’DELL 

Produced by: 
Kenny O'Dell 
Mixer: 

Ernie Winfrey 
Strings by 
Bergen White 




N 



PROMOTION COPY 
NOT FOR SALE 


KENNY 

O’DELL 

Produced by: 
Kenny O'Dell 
Mixer: 

Ernie Winfrey 
Strings by 
Bergen White 


$ 




STEREO 

CPS-0301 

(CPS-0301-AS) 

2:18 


LET'S SHAKE HANDS AND COME OUT LOVIN^ 

(Kenny O'Dell) 

Hungry Mountain Music/BM! 

^>,0 ® 1978 CAPRICORN . 


RECORDS, INC. 


TED 








MB/JU 



RONNIE MILSAP 

Vocal accompaniment by 
The Jordanaires 
Produced by Tom Collins and 
Jack D. Johnson for Gemini 
Productions 


MONO 

DJA0-0097 

(APB0-0097) 

'APAO-0097-C 

NOT 

FOR SALE 

Chess Music, 
Inc., ASCAP 

2:57 

Intro :10 
End: Cold 


THAT GIRL WHO WAITS ON 
TABLES 

(from the “Where My Heart Is*' 
album) (Bobby P. Barker) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP.-MADE IN U S A • © 1973 RCA RECORDS 











RONNIE MILSAP 

Vocal accompaniment by 

The Jordanaires 

Produced by Tom Collins and 

Jack D. Johnson for Gemini Productions 


MONO 
DJA0-0097 
(APB0-0097) 

APA00097-D 

NOT 

FOR SALE 

Chess Music 
Inc., ASCAP 

2:35 

Intro :09 
End: Cold 


YOU’RE DRIVIN’ ME OUT 
OF YOUR MIND 

(from the “Where My Heart is'* 
album) (Johnny Koonse) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(S) 

RCA CORP.-MADE IN U S A. • ® 1973 RCA RECORDS 








THE NASHVILLE 
STRING BAND 

Vocal accomp. by The Jordanaires 
Arr. by Bill McElhiney 

Producers: Chet Atkins/Ronny Light 


STEREO 

74-0833 

BWKS-1434 


Athens Music 
BMI 


BATTLE HYMN OF THE REPUBLIC 

(from “The World’s Greatest Melodies’’ 

album) (Arr.: Chet Atkins- 

Kenneth Burns) ^ 

TMK(s) © REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP -MADE IN U S A • ® 1972 RCA RECORDS .M 








THE NASHVILLE 
STRING BAND 

Vocal accomp. by The Jordan?! res 
Arr. by Bill McElhiney 

Producers: Chet Atkins/Ronny Light 


DIXIE 

(from “The World’s Greatest Melodies’’ 
album) (Arr.: Chet Atkins- 
Kenneth Burns) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP -MADE IN U S A • © 1972 RCA RECORDS 





UNTIED AFmSTS RBOORDS 


PROMO 

NOT FOR SALE 
MONO 

FERRANTE 

& 

TEICHER 

Produced by 
George Butler 



®1974 

United Artists 
Records, Inc. 

All Rights 
Reserved 

From the 
United Artists LP 
“In A Soulful Mood” 
UA-LA227-G 

UA-XW448-W 

(l'A-13918) 

3:17 




CRISTO REDENTOR 

(D. Pearson) 

Galantcy Music BMI 








Vs 


,Nc losang ELES.C^^ 


A 









UMTH3 ARTISTS RBOORDS 


®1974 1 

United Artists 
Records, Inc. 
All Rights 
Reserved 

From the 

United Artists LP 
“In A Soulful Mood 
UA-LA227-G 

UA-XW448-W 

(UAST-13918) 

3:17 


PROMO 

NOT FOR SALE 
STEREO 

FERRANTE 


TEICHER 

Produced by 
George Butler 


CRISTO REDENTOR 

(0. Pearson) 

Galantcy Music BMI 


L 0S ANGELES, 





MEP-26A 

15045-15471 

15607 


Demon stration 
Disc of New 
Single Hits 


1 . 

THE DIAMONDS • 

2 . 

BILLY ECKSTINE 


1. OH, HOW I WISH ^ 
MONDS • Mercury Record #7 

2. ALL OF MY LIFE 
KSTINE • Mercury Record # 

3. LUCY LOU 
NICK NOBLE - 

Mercury Record #71169X45 


#71165X45 


-V. 


#75 161X45 


o- 


c o* ? 


Mercury record 







MEP-26B 

14901-15468 

15613 


Demonstration 
Di sc of New 
Single Hits 


1. WHEN YOU RETURN 

TONY WILLIAMS - Mercury Record #71158X45 

2. PLEASE MR. BROWN 




<y SARAH VAUGHAN - Mercury'record #71I57X45 qi 


3. HEY, YOU FACE J, 

_ THE CREW-CUTS • 

* 0 <o Mercury Record # 71168X45 cX" 

f ^frcury record ^ 
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$¥$*■—W (Perry Martin 4b , ) The Melody Bank 

(F. Farian/Reyam/Dowe/Mcnaughton $/, 

) Copyright Controlled 

hwih* uw#* , irtm 

Wf&SHfl*]* 

* (Scott English And Richard Kerr tiff , JpSI;i P }) 

m-® 

) 

JL/uf'Hfitl-t.* (Barry Gibb And Robin Gibb^,^P®l>i 
) Barry Gibb Music/Flamm Music/Stigwood Music/ 
Cunichappell Music (BMI) 

(R- Parissi & , %W^) 

Bema Music/Blaze Music (ASCAP) 

(J. Croce $7 , %\§\jxis\) 

£ * U W% HJ * iw*,n a n ) 

fcEMI Music Publishing (S. E. Asia) Ltd. 

© 1978 EMI (Hong Kong) Limited 
(£) 1978 EMI (Hong Kong) Limited 

EMI (Singapore) Pte. Limited. EMI (Malaysia JSendirian Berhad. EMI (Hong Kong ) Limited. 

Members of the EMI Group of Companies 

International leaders in Electronics, Records and Entertainment 
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Testimony 

Dr. Saved Lo trusted Jesus Christ as Savior at 12 and committed 
himself to reach Chinese lost souls at 21. At 30, moved by the 
testimony of Hudson Taylor and assured of salvation, he took on 
the name Saved to proclaim God's redemption. 

Since starting lessons at 10, he has encountered many difficulties 
in music understanding and piano mastery. Denied admissions to 
music schools and rejected by piano teachers, he remained deeply 
in love with music and piano and is grateful for the indelible 
example and lasting influence in performance skill, tone color, 
and sound projection his renowned teachers left with him. 

At 33, he deeply felt that God wanted him to praise Him with 
the piano and his hymn improvisations (new songs), skillfully and 
powerfully, testifying to God's strength and revealing God's glory. 

For though he was unable, with God, all things are possible. 

With increased burden and prompting from the Lord and with no 
ministry invitation or financial support from any organization or 
individual, he forsook a professorship and began his trek in music 
ministry near age 50, taking God as omnipotent and faithful. 

Eighteen months later, the Lord moved Rev. Thomas Wang to help 
him found Music Gospel Mission (MGM) for global gospel and music 
ministries. Through the use of God-praising, Holy Spirit-anointed, 
and Christ-honoring quality sacred music performance, along with 
God's words and testimonies to melt hearts and draw man to the 
Lord Jesus Christ by whose name one must be saved, MGM seeks 
to lead many into the kingdom of God in obedience to Christ's 
Great Commission. 

Since its inception, MGM has twice participated in the Siberian 
crusades organized by the Great Commission Center and witnessed 
the work of God in the salvation of many souls and in the establish¬ 
ment of the first Chinese church in Russia. Through personal 
witnessing blessed by the Lord, Saved Lo had the joy of leading 
several Russians and tens of Chinese to Him in the June '93 
crusade. Through the early '93 issues of Ambassadors and Proclaim, 
God further opened for him the door of ministry in North America 
and Southeast Asia. 
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To order or Support 

Through the support of your Christian friends, cassettes 
like this are made available at no cost to you from us. If 
you find this tape ministry edifying, or you wish to include 
your friends on the mailing list, please write to us. We look 
forward to serving you as the Lord provides. If the Lord 
moves you, we welcome your free will offerings. Send to: 

eiwsgffii» 

Music Gospel Mission, Inc. 

P.0. Box 4647, Lynchburg, VA 24502-0647, U.S.A. 
mif Phone:804-239-8278 
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Cover photo features Dr. Lo with his music ministry 
mentors, renowned evangelists Rev. Stephen Tong & Rev. 
Thomas Wang, Cleveland Symphony Orchestra Conductor, 
MGM advisor Dr. Jahja Ling at Sept. '93 Kiev crusade. 
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Response Card 

□ After reading scriptures, testimony, hymns and 
hearing your music, I have decided to receive Jesus 
as my savior. 

□ I would like to know more about Jesus Christ; I hope 
to become a Christian. 

□ Please send me MGM newsletter. 

□ I will pray for MGM. 

□ I am enclosing a gift of $- 

□ Please send The Sound of Music Gospel Mission 
cassette(s) 1 ( ), cassette(s) 2 ( ) to: 




Name_ 

(Rev. Dr. Mr. Mrs. Miss) 


Lfeiit Address 


HIS Phone 
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God sent His one and only Son 
into the world that we may live 
through Him. 

Believe in the Lord Jesus Christ 
and you will be saved, you and 
your household, for as many as 
received Him, to them He gave 
the right to become children 
of God, to those who believe 
in His name. 


if m 

1 xxtm - i i 

- 

° 

urn :xxmm -BBiS' x±mxm^mn i 

IflifFi&'lMiiA - H»±SS?ia • 

2 fissjasaiaistt . • 

> 

3 > 3l$tf . ^teSOSIMIIK* ’ 

SDjfffi&rtSlSftJiT* - W» - ° 

- 15» - ’ 

HffcM&TJSA?- -15tt > tti mgnmmfcm ° 
i<J« : > IM ! 

wsd«x*nx*# - is» i 

4 mmmitnto#* • - 

° 

MSWl^il - ° 

mmnmKmwmG > > 

° - «5W^#3c*a - 

£«A@fu > imnmwtmft ° 

fafflifiWTKWH ’ • 

s-±--i:!»w®*ssEia*a° 

ft&w&iEmmMWL* > £§i*& ° 

5 : 

> x±^xmm • 

S*££0fBHf : : 


mwn*?®H : ^iifsj^fiw ° 
fifilili : $BSWft : 

wm-wm®. • • 

6 - Emft&ff IMft ° 

H&tUfOUBiJfcEgBf > »C.'*I¥£ - 
®±Jti£-*iJW3c.&* ’ * 

* Sgfl^« 

#?/h£S±%» - fK 9 fEft§i±H 9 & - 
> *?&P;Sft£if - 
- aiflfe/j'KEfUi* • 
iij» : > ±15Mga - 

±Pt*g£ ’ whm&stS ° 

8 jgss&ASciatito. - m&migKt ■ 

- l«3Si± - EIRPAgit - 
*EH9te^S«S - A®&B#EI8 - 
* «S'C.'1« ’ »fltiSS« ! 

9 S-XMl§-ia - «*§¥*»»«« : 

Deft fS«A^iai¥«0S > « 

ftW't'«t:s*iS*SM - • 

- £*+*&»$# • 

10 

«0AB^ - tWLT'&mf&m ; 

&*smm ? • Mflifija - M 

wiwta > auaiaastts • 




Hymns 

1 He leadeth me! 0 blessed thought! 0 words with heav'nly 
comfort fraught! Whate'er I do, where'er I be. Still ‘tis God’s 
hand that leadeth me. Sometimes 'mid scenes of deepest gloom, 
Sometimes where Eden's flowers bloom. By waters still, o'er 
troubled sea, Still 'tis His hand that leadeth me! Chorus: 

He leadeth me, He leadeth me, By his own hand. He leadeth me. 
His faithful foll'wer I would be, For by His hand He leadeth me. 

2 What a friend we have in Jesus, All our sins and griefs to bear! 
What a privilege to carry Everything to God in prayer! 

0 what peace we often forfeit, 0 what needless pain we bear. 
All because we do not carry everything to God in prayer. 

3 Day and night do I think of Thy Love, Jesus; Height, depth, 
length, and breadth are so great. Like a waterfall fresh from 
above, Jesus, what happiness comes from this spate! Thro Thy 
love you become flesh on earth, Jesus, Releasing your throne, 
bright, on high; Being born Son of Man, under law, Jesus, too 
poor for a place you could lie. Now my love is poured out at 
Thy feet, Jesus, You satisfy me more than all. 0, Thy beauty 
and goodness excel, Jesus, with joy I abide in Thy love. 

4 The Lord is my shepherd; I shall not want. He maketh me to lie 
down in green pastures: He leadeth me beside the still waters. 
He restoreth my soul. Yea, tho' I walk thru the valley of the 
shadow of death, I will fear no evil for Thou art with me; 

Thy rod and Thy staff they comfort me. Thou preparest a table 
before me in the presence of my enemies; Thou anointest my 
head with oil; my cup runneth over, Surely goodness and mercy 
shall follow me all the days of my life. 

5 He is most dear to me, the loveliest of all, one whom my soul 
does seek, On whom I ever call. He is my aid, in need, My help, 
in helpless hours; Most precious at all times, Most faithful at 


all hours. He is my endless joy. Changeless as years go by; 

He is most dear to me, No greater love have I. 

6 Thou wilt keep him in perfect peace. Whose mind is stayed on 
Thee. When the shadows come and darkness falls. He giveth 
inward peace; Oh, He is the only perfect resting place, He giveth 
perfect peace; Thou wilt keep him in perfect peace, Whose 
mind is stayed on Thee. 

7 Jesus loves me! This I know, For the Bible tells me so; Little ones 
to Him belong; They are weak, but He is strong. Jesus loves me! 
He who died, Heaven's gate to open wide; He will wash away 
my sin, Let His little child come in. Chorus: Yes, Jesus loves me 
(3 times), The Bible tells me so. 

8 Alas! and did my Savior bleed, And did my Sov'reign die? Would 
He devote that sacred head for sinner such as I? Well might the 
sun in darkness hide, and shut his glories in, When Christ, the 
mighty Maker died for man the creature's sin. But drops of grief 
can ne'er repay. The debt of love I owe; Here, Lord I give myself 
away 'Tis all that I can do. 

9 Day by day, and with each passing moment, Strength I find to 
meet my trials here; Trusting in my Father's wise bestowment, 

I've no cause for worry or for fear. He, whose heart is kind beyond 
all measure, Gives unto each day what He deems best, Lovingly 
its part of pain and pleasure, Mingling toil with peace and rest. 

10 Olives that have known no pressure No oil can bestow; if the 
grapes escape the winepress, cheering Wine can never flow; 
Spikenard only through the crushing, fragrance can diffuse. 

Shall I then, Lord, Shrink from suff'ring Which Thy love for me 
would choose? Each blow I suffer is true gain to me. In the place 
of what Thou takest Thou dost give Thyself to me. 
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Lord JesusXRHSt, OOr’Heart Feels Sweet 
To God Be The Glory ? 

Above The Hills of Time E3 W S 

Near The Cross S 

Amazing Grace , i. 
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Music Gospel Mission. Inc.. P O Box 4647, Lynchburg. VA 24502 0647, USA 












He Is Most Dear To Me 

Day By Day i 

The Lily of The Valley ^ 

Doxology 

Olives That Have Known No Pressure 


The Sound of MGM cassettes minister to Christians and seekers, and are 
supported by Christians. If the Lord moves you, please send gifts to: 
MUSIC QQSPEL MISSION. INC . P O Box 4647. Lynchburg. VA 24502-0647 Ul 
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SAVED LO SOUND TESTIMONY < 
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Swing Low, Sweet Chariot 

* mmm 

ffSER* 

Swing low, sweet chariot. 
Cornin' for to carry me home! 
Swing low, sweet chariot. 
Cornin' for to carry me home! 

I looked over Jordan an' what 
did I see. Cornin' for to carry 

A band of angels cornin' after 
me. Cornin' for to carry me 

If you get there before I do. 
Cornin' for to carry me home. 
Tell all my friends I'm cornin' 
too. Cornin' for to carry me 


Sometimes I'm up, sometimes 
I'm down. Cornin' for to carry 

But still my soul feels heavenly 
bound. Cornin' for to carry 


Go Tell Aunt Rhody 

Jl 

ft SERB): 

mmm tPfe 

Go tell Aunt Rhody, Go tell 
Aunt Rhody, 

Go tell Aunt Rhody her old 
gray goose is dead. 

The one she's been saving. The 
one she's been saving. 

The one she's been saving to 
make a feather bed. 

She died in the millpond. She 
died in the millpond. 

She died in the millpond, 
a-standing on her head. 

The old gander's weeping. The 
old gander's weeping. 

The old gander's weeping, 
because his wife is dead. 

The goslings are mourning. 
The goslings are mourning. 

The goslings are mourning, 
because their mother's dead. 
She only had one feather,She 
only had one feather. 

She only had one feather, 
a-sticking in her head. 


Clementine 
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In a cavern in a canyon, 
excavating for a mine, 

Lived a miner, forty niner and 
his daughter Clementine. 

Oh, my darlin', oh, my darlin'. 
Oh, my darlin' Clementine. 
You are lost and gone forever, 
dreadful sorry Clementine. 


Light she was and like a fairy 
and her shoes were number 

Herring boxes without topses, 
sandals were for Clementine. 
Drove she ducklings to the 
water, every morning just at 

Stubbed her toe against a 
splinter, fell into the foaming 
brine. 

Ruby lips above the water 
blowin' bubbles soft and fine. 
But, alas, I was no swimmer so 
I lost my Clementine. 

How I missed her, how I 
missed her, how I missed my 
Clementine, 

Until I kissed her little sister 
and forgot my Clementine! 


Home on the Range 


2 2*»i 
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ffSERfiL 


Oh, give me a home, where the 
buffalo roam, where the deer 
and the antelope play, where 
seldom is heard a discouraging 
word, and the skies are not 
cloudy all day. Home, home 
on the range, where the deer 
and the antelope play, where 
•f^eldom is heard a discouraging 
±word, and the skies are not 
cloudy all day. 


f$& 

I’ve Been Workin’ 
on the Railroad 

n m±m 

ft SERI: 

Stlfffe 

I've been workin' on the 
railroad, all the live long day. 
I've been workin' on the 
railroad, just to pass the time 

Can't you hear the whistle 
blow in'? Rise up so early in 
the morn! 


Can't you hear the captain 
shoutin', "Dinah, blow your 
horn!” 

Dinah, won't you blow, Dinah, 
won't you blow, Dinah, won't 
you blow your horn, 
your horn? Dinah, won't you 
blow, Dinah, won't you blow, 
Dinah, won't you blow your 
horn? 

Someone's in the kitchen with 
Dinah. Someone's in the 
kitchen, I know! 

Someone's in the kitchen with 
Dinah Strummin' on the old 
banjo and singin': 

Fee, fie, fiddlee yie-o, Fee, fie, 
fiddlee yie o o o o. Fee, fie, 
fiddlee yie-o, 

Strummin' on the old banjo! 
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Down in the Valley 
tfSERBC 

Down in the valley, the valley 
so low, Hang your head over, 
hear the wind blow. 

Hear the wind blow, dear, hear 
the wind blow, hang your 
head over, hear the wind blow. 
Roses love sunshine, violets 
love dew; Angels in heaven 
know I love you. 

If you don't love me, love 
whom you please. Put your 
arms round me, give me heart 
eas 

Write me a letter, send it by 
mail; Send it in care of the 
Birmingham Jail. 

Birmingham Jail, love, 
Birmingham Jail; Send it in 
care of the Birmingham Jail. 
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We Shall Overcome 
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We shall overcome, we shall 
overcome. We shall overcome 
someday. 

Oh, deep in my heart I do 
believe that we shall overcome 
someday. 

We shall live in peace, we shall 
live in peace, we shall live in 
peace someday. 

We'll walk hand in hand, we'll 
walk hand in hand, we'll walk 
hand in hand someday. 
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5. 

BEETHOVEN : Romance In F Major 


Violin:JEAN-JACQUES KANTOROW 
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DOLBY SYSTEM 


5. BEETHOVEN : Romance In F Major 
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Violin rJEAN-JACQUES KANTOROW 
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SUSSUDIO - ONLY YOU KNOW 
AND I KNOW - LONG. LONG WAY TO 
GO - I DON'T WANNA KNOW 
25.1699-4 ONE MORE NIGHT 



NO JACKET REQUIRED - PHIL COLLINS 
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25.1699-4 


DON'T LOSE NIY NUMBER - WHO SAID 
I WOULD - DOESN'T ANYBODY STAY 
TOGETHER ANYMORE - INSIDE OUT 
TAKE ME HOME 
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MIDNIGHT FOR TWO 

THE WORLD IS WAITING FOR THE SUNRISE ■ WHEN YUBA PLAYS THE RUMBA ON THE TUBA I 
MEMORY LANE • BLUE TANGO • I DON'T STAND A GHOST OF A CHANCE • INTERMISSION TIME | S ' DE 1 


AIN'T MISBEHAVIN’ < 


STELLA BY STARLIGHT • CUMANA • MIDNIGHT FOR TWO I 
LL THE WHOLE THING OFF • THE VERY THOUGHT OF YOU | S ' 

The Three Suns 

with Ray Bohr on the Pipe Organ 
Produced by AI Nevins Arranged by Sid Ramin 


midnight a 


Somewhat later I 
earlier than the world u 
sunrise, two giants collaborated to create 
mighty fine music. The Three Suns have 
found a powerful friend in the thunderous 
pipe organ to complete this present package 
— Midnight for Two. 

Throughout their years of producing 
records, the Three Suns have established a 
reputation for palatable sounds. These 
sounds have been projected within the in¬ 
strumentation of the group — accordion, 
guitar and organ — and, when desiring en¬ 
hancement of the customary instruments, 
elaborated to include strings, brass and 
woodwinds. At times Al Nevins, producer 
of all of the Three Suns musical endeavors, 
has reached into the instrumental bag of 
tricks to uncover the exotic, the refreshing 
and the novel in sound. This imagination 

record nor a bulky album. Thought and de¬ 
scription have been blended with an under¬ 
standing of what you would like to hear and 
the end result — success after success. 

Surrounding the Three Suns on recording 
sessions have been the master craftsmen of 


This Is an RCA Victor 

•” High Fidelity Recording. 

range. 2. Ideal dynamic range plus clarity and brilliance. 3. Constant 


seem easier, more pleasant, and apparently 
the food and coffee most plentiful, under the 
auspices of the genial Suns. Now they have 
set aside the orchestras of twenty, thirty and 

of sixty-four men in the mighty giant. The 
pipe organ is a dreamland Gargantua. 
Sounds are multi-full. Ray Bohr, an album 
artist in his own right, has applied his deft 
hands to share this mixture of midnight 
revelry. It is not enough simply to combine 
the Suns with pipe organ and then call it 

Al Nevins recruited Sid Ramin, arranger 
ordinary, and planned this project step 


of the 

Berle TV shows and many other 
choice assignments, delivered the Three Suns 
with a new sound. The taste, talent and 
style remained the same, however — the 

with a tremendous calling — the pipe organ. 
One of New York’s largest theaters was then 
recruited to cage the mighty pipe organ with 


listens like a four-star picture. There is some¬ 
thing new added to all the old standards. 
The Three Suns and Ray Bohr on the organ 
initially kick out their feet with a happy 
spirit of optimism on The World Is Waiting 
for the Sunrise. Number after number the 
projection is alive. Notes appear real and 
moods are transplanted to you personally. 
Halfway through this Midnight for Two, 
we prepare for a change with a Morty Nevins 
original, Intermission Time — then on to 
more delight on the second side with a special 
contribution from the pen of Sid Ramin, 
Midnight for Two. Breaking down one num¬ 
ber after another would be useless, as the 
package is a gift no one would refuse. In 
fact, it may be just what you wanted, needed, 
or didn’t have — to make your listening 

Ray Bohr has excelled on the pipe organ 
and presented a new friend with the Three 
Suns. Twelve arrangements, delightfully 
planned by Sid Ramin, are coupled on one 
disc to provide an experience after dark for 

The end result — Al Nevins’ production 
of Midnight for Two is palatable for play 
anytime. 

Noel R. Kramer 



Enjoy these eight great concert favorites! 
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Out of the service Tony decided to make Florida his home. I asked Tony “Why did you decide to 
cal trip through the Mediterranean?”—Well—he thought he just liked the music. Maybe it is the 
since both of Tony’s grandparents came from there a long time ago. 


Guido Levetto. 


SCULPTURED SOUND STUDIOS 
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GUy GRECO 

and 

THE FOUR SA1WTS 
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101 



SIDE B. 

1. SWEET ROSE 

2. BOOGIE WOOGIE BUGLE BOY 

3. CHATTANOOGA CHOO CHOO 

4. OLDIES BUT GOODIES 

5. TERRY’S POLKA 

6. KALAMAZOO 


ASCAP 3:32 


ASCAP/BMI 4:20 
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DRUMS 


Q/ie/c 3eUi 

VOCALIST — GUITARIST 


Sffy £ a/am if 

BASS 


Age 24 Birthplace: Tapper Lake, N.Y. 
Musical Education: Self Taught 
Hobbies: Golf — Skiing 
Marital Status: Single 


Age 24 Birthplace: Rochester, N.Y. 

Musical Education: Cincinnati Conservatory 
of Music 


Hobbies: Collecting of Music Records of 
Famous Guitarists — Swimming — 
Bowling — Billards 


Age 24 Birthplace: Tupper Lake, N.Y. 
Musical Education: Self Taught 
Hobbies: Cooking 
Marital Status: Single 



Here at last! The Album you all have been asking for. 
Because of the many requests from the patrons of the 
Mar Mac Lounge in Saranac Lake, this Album was put to¬ 
gether. 


Amie and Marsha McClay, owners of the Mar Mac 
Lounge, located at 8 Bloomingdale Ave, Saranac Lake, who 
gave the Dick Tosti Trio an opportunity to showcase their 
talents contributed to make this Album possible for their 
patrons. 

The tunes in this Album are those most requested by 
all who came to listen or dance to the music of the Dick Tosti 
Trio during their 8 month S R O Engagement at the Mar 
Mac Lounge in Saranac Lake, New York 
YOU too will agree — its MUSIC...! 






















ARIF MARDIN 
GLASS ONION 


STEREO 

SD 8222 


































A Record Sampling of the April Masterworks Releases Shown Below, With Commentary by 
Schuyler Chapin, Executive Director of Columbia Masterworks, and John McClure, Music Director, 

































BRUNO WALTER (1876-1962) 

“He lived by the truth he found in music.. 

Goddard Lieberson, President, Columbia Records 
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JAMES MICHAEL and BARBARA ANNE 
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ORIGINAL SOUNDTRACK RECORDING 


THE HOSPITAL ROMEO... 
who made hospital history 
invading the nurses’ quarters! 


THE "BABY PARTY”... 
that ended up in 
a wild wall-to-wall ball! 


THE BOY FROM THE SLUMS... 
who became a doctor and had 
to knife-fight for his girl! 


THE HIDDEN ATTACK... 
on the young doctor's girl 
by three hoods! 


SIDE ONE 

1. MAIN TITLE 

2. A MATTER OF TIME 

3. NANCY’S THEME 

4. A SLIGHT CASE OF RAPE 

5. CONSIDINE AND LAURA 

7. NEEDLE STICKIN’ BLUES 

8. TURNAKIT 


2:35 

2:19 



STARRING 

MICHAEL CALLAN • DEAN JONES • TELLY SAVALAS 
BARBARA EDEN • STEFANIE POWERS • KAY STEVENS 
and INGER STEVENS as NANCY , introducing GEORGE SEGAL 

Written by WILTON SCHILLER . Based upon character from the novel 
Produced by ROBERT COHN • Directed by JOHN RICH 


Only rarely does the sequel to a film surpass the appeal, excitement and quality of the original. 


SIDE TWO 

1. TIBIA BUSTER 

2. SUTURA SELF 

3. NEW INTERNS WATUSI 

4. FREDDY 

5. GOODBYE TO NANCY 

6. irs ALL OVER NOW 

7. END TITLE 

Composer Earle Hagen 
Publisher Screen Gems—Coll 


“The NEW Interns” is one of those rare instances in motion picture history. “The Interns” was one 
2 .j 0 of the most popular films in 1962. “The NEW Interns” is even bigger, bolder and more exciting with 

2.52 more comedy, realism and suspense. 

2:14 The characters from Richard Frede’s novel come alive again in producer Robert Cohn’s excel- 

1:50 lent, new Columbia Pictures’ release. Besides a star-studded cast, “The NEW Interns” boasts an 

1:48 excellent musical score by Earle Hagen that sets the scene for every entertaining sequence. 

Here is all the vivid and stirring music from the original sound track packed into an LP that 
will rank as one of your favorite and most-played albums. 

Soundtrack edited and produced for records by JACK LEWIS 


CP 473 


ALSO AVAILABLE ON 

STEREO SCP473 
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SONNY JAMES YOUNG LOVE 


YOUNG LOVE 
A MILE AND A QUARTER l 
JUST OWE MORE LIE 
GOTTA TRAVEL ON 
ROLLIN’ STONE 
MY HEART AND THE PINE 
I GAVE MY LOVE A CHERRY 
SUGAR CANE SONG 
LADY BE KINO 
WANDERIN’ 

JENNY LOU 
SHILOH 






B & D RECORD SHOP 



SONNY JAMES 


THAT “SOUTHERN GENTLEMAN- 
SINGS HIS TWO-AND-A-HALF 
MILLION SELLER, “YOUNG LOVE” 
AND OTHER GREAT HITS 


Young Love 
Shiloh 

Just One More Lie 
Jenny Lou 
Lady Be Kind 


A Mile And A Quarter 
Wanderin’ 

Rollin' Stone 
Sugar Cane Song 
My Heart And The Pine 
I Gave My Love A Cherry 





























INTRODUCING 

STER 

WALT STANLEY 

PLAYING CUSTOMIZED ORGANS-GRAND PIANO-MOOG SYNTHESIZER 


SIDE 1 


SIDE 2 


BRIANS SONG 
WAVE 

A TIME FOR US 
ALABAMA MEDLEY 


BORN FREE 

GOOD BAD AND THE UGLY 
THEME FROM THE GODFATHER 
YOU'LL NEVER WALK ALONE 
JOY 


THIS IS WALT STANLEY S FIRST LP ALBUM IN LISTENING IT IS HARD TO 
IMAGINE THAT ONE PERSON COULD MAKE SO MUCH MUSIC 

HIS CUSTOMIZED EQUIPMENT CONSISTS OF: A HAMMOND B-3 IN FRONT, 

A YAMAHA E-5 ORGAN ON THE LEFT, A YAMAHA GRAND PIANO ON THE 
RIGHT AND A MINI MOOG SYNTHESIZER ON TOP (MISSING FROM PHOTO) 
THERE ARE SIX SPEAKERS, THREE LESLIES AND THREE STRAIGHTS POWER¬ 
ED BY AN ALTEC LANSING HEAD TWO RHYTHM UNITS ARE ALSO USED 
THERE IS NO DUBBING 

WITH ALL THE FABULOUS ELECTRONIC EQUIPMENT IN THE WORLD AND 
ALL THE TECHNICAL SKILL IN THE WORLD BOTH OF WHICH MR STANLEY 
POSSESS, THE MAGICAL INGREDIENT IS TENDERNESS HOW A MUSICIAN 
IS ABLE TO TAKE THE HARD PLASTIC KEYS OF AN ORGAN OR SYNTHE 
SIZER OR PIANO AND BEND THEM TO HIS WILL AND CONVEY HIS EMO 
TIONS TO AN AUDIENCE IS ONE OF THE GREATEST GIFTS ANYONE CAN 
POSSESS IT S FUN TO BE LIGHT HEARTED AND FLASHY BUT TO BE 
ABLE TO TEMPER IT WITH ALL THE INTENSE EMOTIONS THAT MAN CAN 
FEEL IS THE HEART AND 'SOUL'' OF A GOOD PERFORMER 
SIT DOWN, RELAX AND EXPERIENCE WALT STANLEY'S MUSIC. 

BUTCH STRONG 

IF YOUR DEALER DOES NOT STOCK THIS ALBUM, ORDER FROM: 

HILTON MUSIC, NORTHWAY MALL, ALBANY NEW YORK. 

RECORDED AT THE NEW ELSMERIAN RESTAURANT, DELMAR, NEW YORK 
BY Z B S MEDIA R.D, 1 FORT EDWARD, NEW YORK. MASTERED AND 
PRESSED BY RITE RECORD PRODUCTIONS INC. 9745 LOCKLAND ROAD, 
CINCINNATI, OHIO 45215 


photo: CARL SINGLE 






The energetic reception given to CATCH during this 
recording is typical of their performances all over the 
country. The sights and sounds of CATCH are truly an 
emotional trip which everyone should experience. 


SIDE 1 

CAN'T TURN YOU LOOSE 
CLOSER TO HOME 
PROUD MARY 
WORDS 


CATCH was caught live at the GOLDEN HAWK, Des Moines. 
Iowa on September 9. 1972 before a capacity cruwd. A 
hush fell over the crowd as CATCH walked out on stage. 
The hush was suddenly broken as CATCH exploded into their 
first driving number. The excitement and action never 
ceased until the show was over. CATCH was saluted with 
a standing ovation and three encores. 


"CATCH” 

Caught Live 
at the 

Golden Hawk 


SIDE 2 















ONDEKO-ZA II 

A) MONOCHROME II 17 09 

A modern composition by the avante-garde com¬ 
poser Ishii Maki,'Monochrome II was first premiered 
as ’’Mono-prism" with Seiji Ozawa and the Boston Sym¬ 
phony in 1976 at the Berkshire Music Festival, Tangle- 
wood. It was performed the same year in Berlin at the 
Meta-Musik Festival. 


B) 1- YUMIGAHAMA TAIKO 2:39 

2- FUTOZAO SHAMISEN 4:00 

3- SADO KUMI-KYOKU 9:00 


Manufactured in the U.S.A. by ODAIKO AMERICA, INC. from a master recording 
licensed by JAPAN VICTOR MUSICAL INDUSTRIES, INC. June 1978 
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FREE JAZZ 

A COLLECTIVE 
IMPROVISATION 

# BY THE 

ORNETTE 

COLEMAN 

DOUBLE 

QUARTET 


ATLANTIC 1364 

FULL dynamics-frequency SPECTRUM 

















ATLANTIC 


FREE JAZZ 

A COLLECTIVE IMPROVISATION BY THE 

ORNETTE COLEMAN 

DOUBLE QUARTET 




(continued from inside cover) 
at the moment, in the act, of creation. The 
two bassists and the two drummers play 
throughout—brilliantly I would say, and 
with spontaneous ears. Each horn man has 
a solo section of about five minutes. The lead¬ 
er’s section is ten. The bassists each have 
five. The drummers share five. Some of the 
brief ensembles that introduce the soloists 
use approximately the same musical mate¬ 
rial, but sometimes it is fragmented, some¬ 
times scored or voiced differently. Some 
ensembles use new material. Also, Coleman 
says that by a kind of spontaneous, nearly 
collective accident, one written introduction 
got left out during the playing and Blackwell 
got a repeat of Hubbard’s ensemble part. 
The ensembles, by the way, do not necessar¬ 
ily come out “clean,” with all the horns hit¬ 
ting the assigned notes exactly together. 
They are a joining of musical pitches which 
may seem almost casual at some points. 

Free Jazz begins with brief polyphonic 
playing by the horns—a kind of pitch and 
emotional “tune-up” for the piece, in effect. 
The first ensemble pitches follow. These are 
played in what Coleman calls a “harmonic 
unison”—an intuitive, homemade term (and 
procedure) which makes no sense until he ex¬ 
plains that each horn has its own note to play 
but they are so spaced that the result will not 
sound like harmony but like unison. Dolphy’s 
solo section follows. Notice how, at one point, 
when he doubles up his time, Dolphy gets an 
immediate response from the drummers. 
Coleman comments that Dolphy sometimes 
responds to his accompanists, “as if he ivas 
playing all the instruments behind him." 


The introduction to Hubbard’s melodies 
follows. It is also, Coleman explains, “in 
harmonic unison, but another degree.” Hub¬ 
bard begins with only the basses and drums, 
but soon he has encouraged comment from 
the other horns. Soon they have re-propelled 
him, in effect, and left him to the rhythm 
again. 

The ensemble for Coleman’s section begins 
with a gradual joining of sounds and a rela¬ 
tively more complex theme follows. Notice 
how Coleman re-phrases the theme twice 
before straying further into its implications. 
The group’s responses to his melodies pro¬ 
duce some of the most complex textures of 
the LP. His comment on hearing their inter¬ 
play played back later was, “You can hear 
the others continue to build together so beau¬ 
tifully that the freedom even becomes 
impersonal.” 

Side 1 ends with Don Cherry’s introduc¬ 
tion, and fades out (electronically) as his 
solo begins. Side 2 begins with the ensemble 
again, a part of the “transposed unison” 
that also introduced Coleman. In the begin¬ 
ning the group comments, then Cherry is 
alone with the basses and drummers. Then 
fellow-trumpeter Hubbard returns. Then 
Coleman. 

A partial repeat of the unison ensemble 
leads to Charlie Haden’s solo, as the drums 
swing quietly behind him. Haden is the melo¬ 
dist. LaFaro then follows an harmonic note 
by the group as the virtuoso bassist. When 
he has built to a complexity, LaFaro begins 
a contrasting, directly melodic, almost 
Django Reinhardt-like improvisation. (I am 


sure, by the way, that this recording would 
be exceptional—to use the word I began with 
—for the beautiful work of these two bassists 
alone.) 

An “harmonic unison” note leads to Ed 
Blackwell. Coleman comments, “He plays a 
three-dimensional solo—rhythm and speed, 
then melodic rhythm, and the two together,” 
in a fusion of essentials. Higgins follows 
another ensemble with his beautiful cymbal 
solo, with Blackwell behind, of course. 
Again, the technical and musical advances 
of this exceptional drumming have an emo¬ 
tional base; “the emotion he uses liberates 
the rhythms and metres,” as Coleman puts it. 

The ending is played “harmonically,” 
with, as Coleman felt when he later heard 
the results, “the instruments sounding like 
voices singing." 

Jazzmen have tried spontaneous group 
improvising without preconception before, 
of course—and almost invariably fallen into 
playing the blues within an acceptable key. 
It is surely a most telling tribute to the im¬ 
portance of this music that all of these young 
men, of different experience in jazz, were 
able to contribute spontaneously and sustain 
a performance like this one. 

On the other hand, the man who isn’t 
bothered about “newness” or “difference,” 
but says only that, “He sounds like someone 
crying, talking, laughing," is having the 
soundest sort of response to Ornette Cole¬ 
man’s music. 


Martin Williams 
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THE HOWARD HANGER JAZZ FANTASY 

fof Kids 




^ m 


Mr. Bo Jangles (Jerry Jeff Walker) BMI 

Apples And Bananas (with new beats) __ • 

Forbidden Fruit 

Jazz And" Rhythm 

Smile Again (Earl Klugh) ASCAP 

Rainbow Connection (Paul H. Williams & Kenny Ascher) ASCAP 


: ' G $? I 


BETH YOUNGBLOOD-PETERSEN--vocals, violin 
DICK KOWAL -- vocals, trumpet, fluegelhot 

RANDY PORSHIA - percussion 

ELIOT. WADOPIAN -- bass 

HOWARD HANGER - vocals, piano, Synthesl2%r 


'"Apples and Bananas" courtesy of THE FOLKltLLERS. 

Recorded at Wes Sound Shop, Asheville, NC. 

Engineered by Eddie Swann. 

cover design and art by Elaine Meier.' 

FOR KIDS ONLY © COPYRIGHT, The Howard Hanger Jazz 
Fantasy, 19&4 
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MARY ANGELINE — prophet (4,6) 

WILLIAM BURROUGHS'— found vocals (8) 

CHEETAH CHROME — guitars (3,6,8) 

TODD CLARK — vocals (1-8) i vocoder (1,6,.7,8)| 
theremln (8)j polymoog (3); bat-wing guitar 
w/ arp avatar (8)i prophet (1-8)i sequencer (1-8)i 
syndrums (1-8) i llnndrum (1-8) 

CHUCK MOSES — electric guitar (4)i slid* guitar (4,5)i 
guitar synth (1,2,7) 

BOB NEFT — liberation (2) t polymoog (2,5)i 
prophet (2,5) 

ALLEN RAVENSTINE — e.m.l. synth (7) 

Recorded October 1983-March 1984. 

Photos 1 

Producer) TODD CLARK Debb Warner 

Engineer) CLARK IRWIN Sheree Clark 


1st state 1 
2nd state) 
3rd state > 
4th state) 
5th statei 
6th state) 
7th state) 
8th statei 


"national anthem/nova theae” 
"another climate" 4 i 47 
"stars In heat" 3135 
"unknown syndromes" 3)01 
"death hovers" 3)23 
"x-rated x-tasy" 3 ill 
"brain A spinal column" 5)10 
"lrrto the vision" 8130 


msm 


3i28 


All music and lyrics copyright (c) 1975,, 
1977,1979.1982,1984 Todd Clark,BMIi except 
Burroughs' reading)© 1964,1967 William S. 
Burroughs,, used by permissions and the melody 
to the national anthem 1 public domain. 

Dedicated to William Burroughs for the 
"Nova" and to Roky Erickson for the "psychedelia"I 
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Bach-Mojart 


DAGIOS AND FUGUES iFron, s;* Three-Voice Fugues) IK. 404A) 


SEN SYMPHONY ORCHESTRA 


S ANGELES, 
WERNER JANSSEN , Conductor 


Handel - Schonberg 

CONCERTO FOR STRING QUARTET 


AND ORCHESTRA 

(Based on the Handel Concerto Grosso, Op. 6, No. 7) 

MANUEL COMPINSKY QUARTET 

(M. Compinsky, L. Atkins, violins; J. Reilich, viola 
J. Ullstein, 'cello) 

and the 

JANSSEN SYMPHONY ORCHESTRA 
OF LOS ANGELES, 

WERNER JANSSEN, Conductor 
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HANDEL - SCHONBERG 

Concerto for String Quartet and Orchestra 
(Based on the Handel Concerto Grosso, 

Op. 6, No. 7) 

MANUEI. COMPINSKV QUARTET ( M. Compinsky, 
L. Atkins, violins; J. Reilich, viola; J. Ullstein, ’Cdlo) and 
the JANSSEN SYMPHONY ORCHESTRA OF 
LOS ANGELES, WERNER JANSSEN, Conductor 


BACH - MOZART 

Adagios and Fugues (From Six Three- 
Voice F’ugues) (K. 404A) 

Prelude and Fugue No. 1 • Prelude 
and Fugue No. 2 

JANSSEN SYMPHONY ORCHESTRA OF LOS 
ANGELES, WERNER JANSSEN, Conductor 


Handel — Schonberg: Concerto for String 
Quartet and Orchestra 
This remarkably impressive and sonorous 
composition is what Schonberg himself 
calls “a free transformation" of Handel’s 
Concerto Grosso No. 7 from the twelve 
works in that form that make up Handel’s 

The form of the concerto grosso as found 
in Handel is this: A small group of solo 
instruments known as the concertino (with 
Handel the concertino consists of two vio¬ 
lins with ‘cello bass) is set in contrast with 
the tutti, or larger body of strings with 
accompanying harpsichord. 

Schonberg wrote his “free transforma¬ 
tion” in 1933. It realizes, says Schonberg, 
part of his intention to set new technical 
problems before the individual instru¬ 
ments. “It was not my concern,” he contin¬ 
ues, “to derive new colors or sonorities from 
an instrument, though this result could 
hardly fail to appear. I wished rather 
to employ hitherto unused possibilities, 
fingerings, methods of playing, the mastery 
of which would enable the instrumentalists 
to play modern themes and melodies per- 

In plJfeSf’tho three-instrument concer¬ 
tino found in the Handel concerto grosso, 
Schonberg employs a string quartet, and 
this he sets against a full modern orchestra 
of strings, woodwinds, brass and timpani. 


Schonberg makes these interesting com¬ 
ments on his work: 

“From the standpoint of composition, I 
have gone further than Brahms or Mozart 
in their Handel arrangements. I have not 
limited myself, as they did, to expunging 
sequences and uninteresting figure-work 
and to enriching the texture; instead, 
especially in the third and fourth move¬ 
ments, whose insufficiency with respect to 
thematic invention and development could 
satisfy no sincere contemporary of ours, I 
have acted quite freely and independently, 
and, while employing what was usable, 
undertaken an entirely new structure. I 
believe that such freedom will be found 
hardly more disturbing, stylistically, than 
the cadenzas which modern writers apply 
to classical concertos. I do not venture 
much further than they do in matters of 
harmony. Nor do I believe that I need yield 
to them as regards solidity of form and 
intensification of motival development, 
and their interrelating.” 

Schonberg’s freedom of treatment is 
most apparent in the aforementioned third 
and fourth movements. The third move¬ 
ment, which was an Andante in Handel’s 
work, has become an Allegretto) grazioso 
with the key changed from B-flat Major to 
D Major, and it is more than twice the 


length of the original. The concluding 
Hornpipe is also reconstructed and ex- 

* 

Bach — Mozart: Adagios and Fugues 

Mozart’s acquaintance with the music of 
Bach came comparatively late in his career. 
It was sometime in the middle or late 1770s 
that van Swieten, a patron of Mozart’s, 
brought to Vienna works of Bach that were 
altogether unknown there at that time. 
Among these compositions were The Art of- 
the Fugue, The Well-Tempered Clavi¬ 
chord, some of the organ trios and some of 
the preludes and fugues for organ. The 
impact of this music on Mozart was great. 
As Alfred Einstein says, “For Mozart the 
encounter with these compositions resulted 
in a revolution and a crisis in his creative 
activity”—an encounter, Einstein goes on to 
say, comparable with that experienced by 
Diirer when he visited Italy and saw the 
paintings of Mantegna and Bellini. 

Mozart arranged for van Swieten’s 
string trio six three-part fugues by Johann 
Sebastian and Wilhelm Friedemann Bach. 
For four of these he wrote original adagio 
preludes. The fugues played here, prefaced 
by Mozart’s original adagios, are from J.S. 
Bach’s The Well-Tempered Clavichord. 
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NEW DIMENSIONS IN MUSIC 

a new music program 
for Early Childhood through 6 


Robert A. Choate 


Professor of Music, School of Fine and Applied Arts, Boston University, 
formerly Director of Music Education, Oakland, Califorpia, and Evanston, 


Illinois 

Richard C.Berg Professor of Music, Oregon College of Education; formerly Director of 
Music Education, Kansas City, Missouri, public schools 

Lee Kielson Professor of Music and Chairman, Department of Music Education, Univer¬ 

sity of Miami, Coral Gables, Florida 



FEATURES OF THE SERIES 


k CONTEMPORARY MUSIC songs by Bela Bartok, Woody 
Guthrie, Charles Ives, Paul Hindemith, Francis Poulenc, Emma 
Lou Diemer, Carlisle Floyd, Frank Loesser, Meredith Willson, 
Benjamin Britten, David Maves, Igor Stravinsky, Heitor Villa- 
Lobos, and others PLUS songs created especially for this series 


k ETHNOMUSICOLOGY units on the music of various cul- 
r tures • authentic folk material from all over the world 

i HUMANITIES AND 

RELATED ARTS music is studied as ONE of the cul- 
tural expressions of man 


^ SKILLS AND APPRECIATIONS units are structured on 
Rhythm-Duration • Pitch-Melody • Texture-Harmony • Form- 
Design • Tone Color-Timbre 

^ CREATIVE EXPERIENCES creativity and music learn¬ 
ing encouraged through compositional experiences 

^ SONG LITERATURE featuring compositions from the 
Renaissance through the present • songs for special occa- 
sions • songs for chorus (4-6) 

^ RECORDINGS Song Albums (sampled on the enclosed 
record) • all songs recorded • featuring children’s chorus, 
adult voices • authentic instrumentation 

in addition 

Listening Albums, representing instrumental and vocal music 
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HOT 

SPOT 



Presents 


SUPERSTAR TALENT SEARCH 


SIDE A 

GOT TO GET CONTROL . THE SIGHS 

TOO MUCH LOVE . . WILDCAT O’HALLORAN BAUD 

CRY OH MY SHOULDER . BILL ZUCKER 

TOTALLY . MITCH CHAKOUR 


SIDE B 

TO CRY . 

SMARTEN UP . . . 

THE BODY . 

DESTINY: MISERY 


. . CHILDHOOD 

. BRATT 

STEVE MOSER 
. . MARK MOST 



Executiue Producer: 

Joseph T. Fennessey 

Associate Producer: 

Thomas Hennessy 

Musical Coordinator: 

A1 Peterson, Program Director 

Special Thanks To 

John Allen, “Pearl Street" 



TDK 





















ARNOLD 

SCHOENBERG 

VARIATIONS ON A RECITATIVE 



ERIK SATIE % I 

MASS FOR THE POOR ' 

(MESSE DES PAUVRES) g 





LONG-PLAYING RECORD—33 1/3 RPM MICROGROOVE—NON-BREAKABLE 
ESOTERIC RECORDS, INC., NEW YORK CITY 

MADE IN U.S.A. 






ALMOST NUTS BAND 

LIVE 

AT SHAW AIR FORCE BASE N.C.O. CLUB 


Special Thanks: 

ED WRIGHT (Album cover) 
"CHARLIE" (Photography) 
FIRST NATIONAL BANK 


SIDE ONE 

GET IT UP 
FEELINGS 
SUCK MY TOE 
BREAK SONG 


SIDE TWO 

BULL SHIT 
MY DING-A-LING 
S.P.C.A. 

YOU HORNY THING 
BREAK SONG 



Produced by: 

BANANA TREE PRODUCTIONS 

Engineer: 

DAVID SPINKS 

Mixed at: 

STRAWBERRY JAMM 
RECORDING STUDIOS 

Mixdown: 

BOB FORD. BRUCE BICKLEY. 

DAVID SPINKS 

Recorded by: 

DAVID SPINKS MOBILE RECORDING 

Bookings: 

(803) 788-1395 













ESOTERIC NO. 50 I-SCHOENBERG~SEREN AL't 




Arnold Schoenberg SERENADE Op. 24 ( 1923 ) 

for Septet and Maritime voice 


Dimitri Mitrc»jioulos —Conducting 



* LONG-PLAY RECORD-33 • b ;:GRO©ROOVE-NOK BRc. LIABLE 


ESOTERIC RECORDS INC., N. Y. C„ U. S. A. 


ct:ric no. 50 ;-schoenberg-serenade 







































STEREO DC-7170 


ARNOLD SCHOENBERG ( 1874 - 1951 ) 

CONCERTO for STRING QUARTET and ORCHESTRA 

after the Concerto Grosso, op. 6, no. 7 by G.F. Handel (1933) 

LENOX QUARTET and the LONDON SYMPHONY ORCHESTRA, Harold Farberman, conductor 

TRIO (String), op. 45 (1946)-members of the Lenox Quartet 


CONCERTO FOR STRING QUARTET AND ORCHESTRA 

(1933) [publ. G. Schirmer] 

Largo-Allegro (4:56) 

Largo (3:48) 

Allegretto grazioso (7:25) 

Hornpipe-moderato (6:28) 

Total- (21:45) 

The Concerto, completed in 1933, was premiered in Prague, 
Czechoslovakia, on September 26, 1934 with the Kolisch 
Quartet. It was performed first in the United States by the 
Chicago Symphony under Frederick Stock also with the 
Kolisch Quartet in 1936, and by the Los Angeles Philharmonic 
in 1938. 

The Concerto is not an arrangement but rather a free setting,, 
creating a work of Schoenberg's own based on the Handel 

Written in Schoenberg's middle period and coupled vyith 
his Bach and Brahms transcriptions, it is possible to assume 
that this period witnessed the transition from rigid, formal 
twelve-tone serial writing to the quasi-tonal works that 
followed. Schoenberg, himself, gives the clue in his essay "On 

a Viennese fiacre ... the fiacre went very slowly and we could 
discuss and admire all the beauty ... I always regret that one 
might never possess nerves calm enough to endure such a slow 
ride. 

"At least, when only twenty years later I made a trip by 
auto through one of the most renowned valleys in Switzerland, 

I saw almost nothing and my companions rather mentioned 
some of the commercial and industrial aspects this valley 
offered. In twenty years people had lost the interest to take 
an’eyeful of these beauties and enjoy them. 

"Of these two cases I had to think when recently a former 
pupil of mine asked me what he should answer when people 
demanded from him whether I had abandoned twelve-tone 
composing, as at present I so often compose tonal music. 

"My answer was tuned to the pitch of the two true stories 
aforementioned ... I said, one should be surprised that the 
classic composers-Haydn, Mozart, etc.-after Bach's contra¬ 
puntal style climax, in spite of their in essence homophonic 
style, so often interpolate strict counterpoint, differing from 
Bach's counterpoint only by such features as the progress in 


music had brought about; that is, a more elaborated 
development through variations of the motive ... A longing to 
return to the oldest style was always vigorous in me and, from 
time to time I had to yield to that urge. 

"This is how and why I sometimes write tonal music. To 
me stylistic differences of this nature are not of special 

better; I like them all, because I liked them when I wrote 


TRIO (String), op. 45 (1946) [publ. Bomart] (19:40) 
in one movement, played without pause 
Commissioned by the Dept, of Music, Harvard University 

The TRIO is divided into three parts separated by two 
episodes. There is no regular twelve-tone series as was 
customary with Schoenberg but rather four groups of six note's 
each of which any group may be used with one of the four 
other groups to make up the complete twelve-tone series. 

The first and second parts of the work are based entirely 
upon these groups. The material of the two episodesjs con 
confined to groups I and IV. The recapitulatory nature of the 
third part requires the use of all four six-note groups but If I 
and III are still not used in conjunctjomwith IV. 

The basic structure of the work is as follows: after 52 
measures, a heading "first episode" appears announcing a new 
section. There is then a quieting down interspersed with short 
pauses that prepare for a theme in the violin. After a lengthy 
development "second episode" appears which, again, after a 
quiet section announces another new theme in the violin. 

Finally what we may call a recapitulation occurs-the entire 
first section is summarized with sequences of measures exactly 
or very nearly exactly repeated. Then follows an exact 
re-statement of the opening of the first episode, some more 
repetition and reminiscences, some new treatment of earlier 
sections, and lastly, an intricate maze of development-all in 
all a close resemblance to classical sonata-allegro form. 

In the TRIO Schoenberg explores also many tonal effects 
with single and double harmonics producing an airy and 
indistinct quality of tone, the result perhaps of very soft 
playing close to the bridge of the stringed instruments. 


Perhaps this statement by Schoenberg himself will serve 
as the best guide and most constructive way to listen to his 
music, "I am somewhat sad that people talk so much of 
atonality, of twelve-tone systems, of technical methods, when 

skeleton, a circulatory and nervous system. I wish that my 
music should be considered as an honest and intelligent person 
who comes to us saying something he feels deeply and which is 
of significance to allot us." 









Hymns of Comfortand 

Read by Josephine H. Carver 

Read by Ralph E. Wagers 

SIDE 1 

SIDE 3 

Hymn 120 How beauteous on the mountains 

Hymn £36)1 love Thy way of freedom. Lord 

65 From glory unto glory 

5 A voice from heaven we have heard 

208 O gentle presence 

115 Holy Father, Thou hast taught us 

131 lam the way, thetruth, the life 

121 How blest are they whose hearts are pure 

72 Glory be to God on high 

58 Father, we Thy loving children 

46 Daybydaythemannafell 

51 Eternal Mind the Potter is 

402 How gentle God's commands 

304 Shepherd, show me how to go 

40 Come, ye disconsolate 

SIDE 4 

SIDE 2 

Hymn 2 A glorious day is dawning 

Hymn 53 Everlasting arms of Love 

12 Arise ye people, take your stand 

88 Gracious Spirit, dwell with me 

64 From sense to Soul my pathway lies before me 
il 09) Here, O God, Thy healing presence 

T35 1 know no life divided 

34 Christ comes again with holy power 

423 Give me, O Lord, an understanding heart 

75 God comes, with succor speedy 

99 He that hath God his guardian made 

127 How sweet, how heavenly is the sight 
f 3 A) 1 look to Thee in every need 

77 God is my strong salvation 

42 Come, Thou all-transforming Spirit 

Josephine H. Carver, C.S.B., 

Ralph E. Wagers, C.S.B., 

is a member of The Christian Science Board of 

has served the Christian Science movementfor 

Lectureship. She is a teacher and a practitioner of 

almost half a century. He is a Christian Science 

Christian Science, and she has served as Second Reader of 

teacher arid practitioner, and has served as lecturer. 

The Mother Church, The First Church of Christ, Scientist, 

associate editor of the Christian Science religious 

in Boston, Massachusetts. 

periodicals, and President of The Mother Church. 

Ralph E. Jerles, L.T.C.L., 

is organist of The Mother Church and has studied 
with several prominent teachers, including E. Power 

Biggs and George Faxon. He is a graduate of the 

New England Conservatory of Musicin Boston. He 
also holds a licentiate from Trinity College of Music, 

London, England. 


©1969 THE CHRISTIAN SCIENCE PUBLISHING SOCIETY All rights reserved Boston, Massachusetts 






Abduction/ Spring Rounds / Ritual of the Rival Tribes 


he Ancestors/ Ritual Action of the Ancestors 
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PAXTON QUIGLEY'S HAD THE COURSE 

(Chad Stuart & Jeremy Clyde) 

TOBEY’S SONG 

(Chad Stuart & Jane Dansie) 

PAXTON’S SONG (Smoke) 

KNOW YOURSELF 

(Wayne Irwin) 

SIDE TWO 

BACKGROUND MUSIC 

(Chad Stuart) 


ict of TRANSCONTINENTAL ENTERTAINMENT 


CORPORATION 




I The Attic 









c,° MANUFACTURED BY 

CERTRON CORPORATION MUSIC DIVISION 


CERTRON CORPORATION 


















SURF PARTY is a delightful motion picture designed for the Teens of America, especially 
those who made the "surf sound” so important to popular music during the past year. To augment 
the story line the producers obtained the singing services of such top Teen stars as Jackie De 
Shannon, The Astronauts, The Routers and Kenny Miller, all of whom are prominently featured 
in the picture, and on the tracks of this fine album. 

SIDE A: 

IF I WERE AN ARTIST—Kenny Miller IB. Dunham-B. Beverly) Angelica Made (ASCAP) 2:03 

PEARLY SHELLS—Kenny Miller (B. Dunham-W. Edwards-L. PobeD Criterion Music (ASCAP) 2:06 

THAT’S WHAT LOVE IS—Patricia Morrow <b. Dunham-B. Beverly) Angelica music (ascapi 1:44 

NEVER COMIN' BACK—Jackie De Shannon, Patricia Morrow, Lory Patrick 

(B. Dunham-J. Haskell) Laughter Music (B.M.I.) 1:58 

FIREWATER—The Astronauts ib. Dunham-i. Haskein Laughter Music (b.m.ij 2:15 

GLORY WAVE—Jackie De Shannon ib. Dunham-j. Haskein Laughter music (b.m.d 2:39 

SIDE B: 

SURF PARTY—The Astronauts <B. Dunham-B. Beverly) Angelica Music (ASCAP).2:20 

SYMPHONY OF SORROW—Jimmie Haskell IB. Dunham-). Haskell) Laughter Music (B.M.I.) 2:02 

GREAT WHITE WATER—Jimmie Haskell IB. Duhham-J. Haskell) Laughter Music (B.M.L). 2:09 

CRACK-UP—The Routers IB. Dunhanvj. Haskell) Laughter Music (B.M.I.) 2:29 

THE BIG WHEEL—Jimmie Haskell (b. Dunham-j. Haskein Laughter music (B.M.L) 2:57 

RACING WILD—Jimmie Haskell IB. Dunham-B. Beverly) Angelica Music (ASCAP) 2:03 
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Some combinations work because of similarity. Others work just 
the opposite — because each different element contributes a 
distinctive quality to the finished product. Ham and eggs, for 
example. Peanut butter and jelly. Scotch and soda. And now, 
Leather and Lace. 

Leather. Solid, strong, masculine. Solid music, strong rhythm, 
and three guys ... Fran D'Ambrosio, Brian Raehm, and Chuck 
Raehm. Guitar, bass, and drums. They’re experienced musicians 
as well as polished entertainers. 

Lace. Soft, gentle, feminine. Soft lyrics, gentle melody, and two 
chicks ... Michele LaPaugh and Donna Prible. They’re talented, 
pretty, and appealing. Most of all, they're professionals! 

Put together, they form one of the most dazzling acts ever to take 
the stage. Original, but still personable. Listen to how beautifully 
they express themselves through their material in such numbers 
as the “America Show" — a new twist on the medley routine, 
explaining their view of what America is all about today. In the 
more traditional format, there’s the “California Medley” —a 
deceptively simple montage of popular songs about the 
Golden State. 

Now add their spectacular 1950's rock & roll show, “Bobby and 
the Boppers.” Pompadours and ponytails, bubble gum and white 
sox, hot rods and mud flaps, hamburgers and cokes. “Bobby and 
the Boppers” will take you back to the era of grease and gold. 
Leather and Lace. Booked repeatedly into the top night spots 
throughout the country and the world. Leather and Lace. A com¬ 
bination that works hard, and a combination that works! Different 
elements that complement one another. Leather... and Lace. 































































RICHARD TEITELBAUM 

WITH ANTHONY BRAXTON 

TIME ZONES 


A nthony Braxton and I first met in a cow pasture In Belgium in 1969, behind the 
, 10,000-seat tent that housed the notorious Amougies Festival, He had lust 
finished performing with his Trio (including Leo Smith and Leroy Jenkins) and I was 
hanging out backstage with my group, Musica Elettronica Viva (MEV), waiting to 
perform later in the Festival, I remember being impressed by his airborne Gemini 
energy, and amazed at his keen interest in Stockhausen's piano music. Here I was with 
MEV—a group of “serial dropouts" who had gone over to improvised music influenced 
by Coleman, Coltrane, Taylor and the musics of Africa and India, and there was 
Braxton, raving about Stockhausenl In retrospect I can see that his interest in the 
White avant-garde was no less valid than mine in the Black, and in a way was struc¬ 
turally equivalent. In fact, several years later, in the course of a long conversation, we 
discovered that we had been influenced by most of the same musicians, but at com¬ 
plementary periods of our lives. When Braxton was first encountering the music of 
Schoenberg, for instance, I was discovering Charlie Parker, and vice-versa. 

Such musical "crossings" between different traditions and cultures are growing 
rapidly these days, and though this trend may worry some of the stricter traditionalists, 
the rapid development of electronic communications and high speed travel seem to 
assure its inevitability. If technology is bringing many farflung musicians within earshot 
of each other, free, collective improvisation is supplying a vehicle through which they 
can communicate. Musical systems may differ widely, but the ability to relate directly 
hrough sound is common to all experienced improvisors. In the World Band group 


1) improvised 


I organized a few years ago, r 
Korean, Japanese and Wesi 
together without difficulty. 

1 began playing the synthesizer in 1966-67, 
when the desire to make music controlled 
in real-time by the performers' brainwaves led 
me to Robert Moog and his newly invented 
voltage-controlled system. I started working 
with improvising musicians at about the same 
time—first with soprano saxophonist Steve 
Lacy in New York, and then with the MEV 
group (Frederic Rzewski, Alvin Curran and 
others) in several hundred concerts through¬ 
out Western Europe. In the spring of 1970, 
Anthony Braxton joined MEV for a mid- 
western tour of the United States, and we 
have worked together on various occasions 
ever since. Braxton continues to be a major 
creative force in the new music, and there is 
no one I enjoy playing with more, so I was 
delighted to do these duets with him. 

T he first side, Crossing, was recorded live in 
a duet concert at Karl Berger's Creative 
Music Festival, near Woodstock, New York. 


SIDE ONE 
Crossing 

(dedicated to Roscoe Mitchell) 

SIDE TWO 
Behemoth Dreams 
(dedicated to Maryanne Amacher) 


separate traditions (Indian, Armeniar 



The concert took place in a wonderfully reverberant, wooden church-hall, which 
emphasized the kind of sound blendings between the synthesizer and reeds that I 
aim for, and I hope that the recording reproduces that experience. Some of the 
melodic improvisation towards the end of the set has echoes of Roscoe Mitchell's 
People in Sorrow, which is a tune I really love, and Crossing is dedicated to him. 
Behemoth Dreams, on side two, is a studio recording done in one fake without over¬ 
dubbing. Braxton plays contrabass clarinet throughout, and the grumblings and yawps 
of that sonic monster contrasted with the spaced, dream-like mood of the synthesizer 
suggested the title. The piece is dedicated to my friend, composer Maryanne Amacher. 

—Richard Teitelbaum 

O riginally a pianist, Richard Teitelbaum spent much of the mid sixties studying 
composition with such noted musicians as Mel Rowell, Allen Forte and Luigi 
Nono. In 1966, Teitelbaum absorbed himself into the world of electronics with bio¬ 
feedback research on alpha brain waves and his move from piano to synthesizer. 

He was a founding member of Musica Elettronica Viva with Frederic Rzewski, 
a group dedicated to the principal that electronic contemporary music can be a living 
music and can be performed live as well as in an electronic music studio. MEV has 
recorded for a number of labels including Freedom, 

His involvement with jazz came from playing experiences with Anthony Braxton. 
Roscoe Mitchell, Karl Berger, Jimmy Garrison. Clifford Thornton, Dave Holland, 
Steve Lacy and Leo Smith among others. He also founded World Band, a group of 
non-western and western musicians at Wes¬ 
leyan University from 1970 to 1972. The music 
of the World Band was a synthesis of musical 
concepts and styles from all over the world. 

Teitelbaum continues to combine his 
teaching, performing and composing careers 
in various parts of the planet. He is still an 
active member of MEV and frequently per¬ 
forms and records with Anthony Braxton. 


Richard Teitelbaum: modular moog and 
micromoog synthesizers 
Anthony Braxton: sopranino sax, alto sax. 
contrabass clarinet 

All compositions by Richard Teitelbaum 
A Freedom Recording 
Produced by Richard Teitelbaum and 
Michael Cuscuna 

Side one recorded live in concert on 
June 10,1976 at the Creative Music Festival, 
Mt. Tremper, New York and mixed at Sound 
Ideas, New York City. Recording engineer: 
Bill Warrell. Remix engineer: Jay Borden. 
Side two recorded on September 16,1976 
at Bearsville Sound, Woodstock. New York. 
Engineer: Thomas Mark. 

U.S. Production Coordination: 

Steve Backer and Michael Cuscuna 


Cover Art: Dennis Luzak 
Photography: Raymond Ross 
Design: Howard Fritzson 
Art Direction: Bob Heimall 
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Too Close For Comfort 
Bluer Than Blue 
Number 33 Wickpick Lane 
Little Brown Jug 
Dilemma At Dusk 
I'll Never Stop Loving You 
Blues For Rate 
Snake Eyes 

Breakin' The Sound Barrier 
Blue Moon 

In The Still of the Night 
Vincent's Last Stand 








TRUE MONOPHONIC 
HIGH FIDELITY 

RECORDS 

It is with extreme pleasure that we 
present these "True Monophonic" Records 
—A complete music library for the Amer¬ 
ican Home. In the presentation of these 
magnificent long playing records, we have 
tried and succeeded in putting together 
those artists and the music that every home 
should have. 

Music is a necessity, but it is important 
that the music cover all categories so that 
whatever your company may be, you will 
have the "sound" to make them happy, as 
well as yourself. Talking of sound, we, 
again, say "Bravo" to our engineers who 
have developed this "True Monophonic" 
reproduction. 

Pay particular attention to the clarity of 
the high tones that, at times, cannot be 
heard on records priced at four times the 
cost of these records. The bass sounds 
are superlative. 

Listen . . . and have music fill your 
home with pleasure. 




sic of "AROUND THE WORLD IN 80 DAYS" 
I "THE KING AND I" 

in Senati conducting Tho BRAVO "POPS" 


I Music of "SOUTH PACIFIC" and "OKLAHOMA" 
John Senati conducting The BRAVO "POPS" 
Symphony Orchestra 


The BRAVO "POPS" 


"STRAUSS WALTZES" 


K-109 "HAVANA AT MIDNIGHT" 


"EVERYBODY POLKA" 


GEORGE GERSHWIN'S "PORGY & BESS" and 
"RHAPSODY IN BLUE" 

John Senati conducting Tho BRAVO "POPS" 


"FLOWER DRUM SONG" and "A RODGERS * 
HAMMERSTEIM MUSICAL SHOWCASE" 

John Senati conducting The BRAVO "POPS" 


"HOLIDAY IN PARIS" 

The Paris left Bank Musicians 

"HOLIDAY IN SOUTH AMERICA" 


THE SWINGING HI-FI ORGAN" 


"SQUARE DANCES" 

ROY HORTON and His String Band 
Featuring SLIM COXX 

'HYMNS"—SUNDAY U.S.A. 

Cliff Simpson Sings 

"TCHAIKOVSKY; VIOLIN CONCERTO" 


:-113 ORGAN MOODS AT MIDNIGHT 


"ROARING TWENTIES" 


i SCHUBERT'S UNFINISHED SYMPHONY- 
Symphony No. 8 in B Minor 
Amleto Toscali, Guest Conductor 

< BEETHOVEN'S Sth SYMPHONY- 
Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchestra 

TCHAIKOVSKY: Piano Concerto No. 1 in I 
Amleto Toscali; Guest Conductor 
Hamburg Festival Symphony Orchestra 


A TRIBUTE TO GLENN MILLER 
Bobby Krane—His Trombone & < 


K-134 EARL "FATHA" HINES 
And His Orchestra 

K-13S DANCE GYPSY DANCE 

Jan Hubati & His Gypsy Orchest 

K-136 MORE ORGAN MOODS-VOL. II 
Magic Fingers Of Merlin 

K-137 CONCERT IN THE PARK 
John Senati conducting 
The BRAVO "POPS" Orchestra 


'111111 


FAIRY TALES FOR CHILDREN 











CESAR FRANCK 
PIECE HEROIQUE CANTABILE 

Rene Saorgin, Organist 


CAMILLE SAINT-SAENS 
2 PRELUDES AND FUGUES, OP. 109 
Jean-Claude Raynaud, Organist 


CHARLES MARIE WIDOR 
SYMPHONY NO. 6 FOR ORGAN 
INTERMEZZO • TOCCATA 

Xavier Darasse, Organist 

































FRENCH ORGAN MUSIC 
OF THE LATE ROMANTIC PERIOD 


CESAR FRANCK: Piece heroique • Cantabile 
Rene Saorgin, organist 

CAMILLE SAINT-SAENS: Prelude & Fugue in D Minor, Op. 109 
• Prelude & Fugue in G Major, Op. 109 
Jean-Claude Raynaud, organist 
CHARLES MARIE WIDOR: Symphony No. 6 for Organ 

• Intermezzo • Toccata /~m£i TV 


Xavier Darasse, organist 

Cavaille-Coll Organ in the Basilica of St. Sernin, Toi 
















-but were afraid to ask for 

















Produced by Andrew Kazdin 
and Thomas Z. Shepard 


EveiythingYou Always \fented 
toHearontheMoog* 

























STEREO - JSR LP 1504 



S 


(1) FANFARE FOR THE COMMON MAN 

(2) BARBARA ANN 

ROCK AROUND THE CLOCK 

(3) BELLAVIA 

(4) NEVER CAN SAY GOODBYE 

(5) IN THE MOOD 

V* 
















RON GOROW — Tr L 
DICK (SLYDE) HYDE —Tr< 

DAVID DAHLSTEN — Tror 
DON SWITZER —Boss Tro 
TOM SCOTT — Tenor Saxophone, Lyricon 
Tom Scott appears cour*-' " 

RON STARR — Alto, 

GARY HERBIG — FI 

DAVID WELL — Bar__ 

JACK DAUGHERTY — Keyboards, 
LENNIE (THE PHANTOM) COLTUN 


of Ode R 

■ Saxophone and Vc 
Ito Flute and Tenor! 


me 

JACK DAUGHERTY 

ORCHESTRA 

Carmel by the Sea 




Gather a shell from the strown beach 
And listen at its lips: they sigh... 

The echo of the whole sea's speech. 









"NEW ORTHOPHONIC" HIGH FIDELITY 


V 


MIDNIGHT FOR TWO 

I—THE WORLD IS WAITING FOR THE SUNRISE (Ernest Sait?) 

2 — WHEN YUBA PLAYS THE RUMBA ON THE TUBA 
(from the Revue “Third Little Show”) (Herman Hupfeld) 

3 —MEMORY LANE (De Sylva-Spier-Conrad) / 

4 — BLUE TANGO (Leroy Anderson-Mitchell Parish) 

, 5—j DON’T STAND A GHOST OF A CHANCE WITH YOU 
Y (Young-Crosby-Washington) 

\ 6 — INTERMISSION TIME (Morty Nevins) 

THE THREE SUNS 
RAY BOHR PIPE ORGAN 


l °Nc 


e, sri 


[ 33 ^ 


pi 


& 


ftA ° A S . RADIO CORPORA ' 0 


0* 










NEW ORTHOPHONIC" HIGH FIDELITY 


\ MIDNIGHT FOR TWO 

\\ /—STELLA BY STARLIGHT (Victor Young-Ned Washington) 

V 2—CUMANA (Hillman-Spina-Allen) 

\ 3 —MIDNIGHT FOR TWO (Sid Raymond) 

•AaIN’T MISBEHAVIN’ (from Musical Comedy “Hot Chocolates") 
\ (Razaf-Waller-Brooks) 

5—LET’S CALL THE WHOLE THING OFF (from RKO Film “Shall 
We Dance’’) (Ira and George Gershwin) 

6 —THE VERY THOUGHT OF YOU (Ray Noble) 



THE THREE SUNS 
RAY BOHR PIPE ORGAN 


VJ°*C 





SIDE 

2 


to 

& 



/ 




1. PROJECT 197 - The Out Sound (unreleased studio out-take, 1980) 2:22 

2. BRIDGE - Bridge (UCLA parking garage recording, 1981) 2=18 

3. FINAL REPUBLIC - Chase (garage rehearsal, 1982) 2:02 

4. FINAL REPUBLIC - The Unknown (garage rehearsal experiment, 1982) 2:39 

5. SAVAGE REPUBLIC - First Siege (1983 demo) 1=53 

6. SAVAGE REPUBLIC - Assembly of The Dead (1983 demo) 3=23 

7. LEMON WEDGES - Untitled (mid-90’s home rehearsal recording) 1=52 

8. BRUCE LICHER - Cedar (solo demo circa 1997) 1:35 

9. BRUCE LICHER-Tundra (solo demo circa 1997) 2:12 A 



1. SCENIC - Theme For Better Times (late 90’s rehearsal demo) 3:38 

2. LANTERNA with BRUCE LICHER - B Minor (recorded live in Sedona, 2004) 5:20 

3. RANK - Advancement (version) (film soundtrack session mid-2000's) 5:56 

4. BRUCE LICHER - Birthdaysong (7x7 is) (home demo, 2007) 4:14 

5. SR2 - The Great Escape (rehearsal demo, 2019) 2:50 



COLUMBIA RECORDS 
YOUR MASIERWORKS MERCHANDISER 
APRIL 19(2 

(Commentary by Schuyler Chapin and John McClure) 


Band 1 ML 5724/MS 6324 - Strauss: “Don Juan”, Op. 20 - Death and 
Transfiguration, Op. 24 - Phila. Orch./Ormandy 
(Excerpt from “Don Juan”) 

Band 2 ML 5688/MS 6288 - The Unknown Century of American Music 
1760 - I860; Moravian Festival Chorus and Orch. 

(“Sing 0 Ye Heavens”) 


STEREO 

SIDE 1 



Band 3 ML 5723/MS 6323 - French Music for Piano - Four Hands - 
Robert and Gaby Casadesus (Excerpt) 

Band 4 ML 5692/MS 6392 • Mozart Duos - Joseph and Lillian Fuchs 
(Excerpt) 

Band 5 ML 5722/MS 6322 - Torroba: Concierto de Castilla for Guitar 
and Orch. • Tarrago (Excerpt) 

Band 6 ML 5725 - Richter at Carnegie Hall (Rachmaninoff - 
A Major Prelude) 

Band 7 M2L 275/M2S 675 • Mahler: Symphony No. 3/ 
Bernstein/New York Phil./Lipton 
(Excerpts from 5th Movement 
and 1st Movement) 


COLUMBIA RECORDS 
YOUR MASTERWORKS MERCHANDISER 
APRIL 1962 


STEREO A XSM 56407 

SIDE 2 NOT FOR SALE 

A TRIBUTE TO BRUNO WALTER 
Introductory Remarks By Schuyler Chapin and John McClure 
Followed By 

SECOND MOVEMENT OF MAHLER'S NINTH SYMPHONY 
BRUNO WALTER Conducts 
Columbia Symphony Orchestra 

(M2L 276/M2S 676) 



PPL-12.357 



- VOL 3 

BARN ABE 

S E PIADAS DE BARNABE 
AC AO DE: ESMERALDA 

RETRATO DELA (Barnabe) 

gravacdo foi iealizada na Penitencidria 
Regional de President© Wenceslau) 














CONTINENTAL 


PROIBIDA A REPRO¬ 
DUCE, EXECUQAO E 
RADIOTELEDIFUSAO 
DESTE DISCO - FABRICADO 
POR GRAVAQOES ELETRICAS 
S/A. (DISCOS CONTINENTAL) 
"aV. DO ESTADO. 4755 - S. PAULO 
IND. b\aSILEIRA - CGC-61.186 300/1 


FACE B 


33'/ 3 


PPL-12.357 


SHOWA DE GRACA - Vo!. 3 

B A R N A B £ 

ANEDOTAS E PIADAS DE BARNABE 
PARTICIPAQAO DE: ESMERALDA 

SALADA MISTA 

(Esta gravaoao foi realizada na Penitencidiia 
Regional de Presidente Wenceslau) 



























mm 


AND 


Recorded “Live” 
at Grease Lounge 


1092 B 
STEREO 


1. GOING TOJHE MARDI GRAS 

(Henry Byrd) 

2. TUBA FATS 

(Anthony Lacen) 

3. BLACKBIRD SPECIAL 

(Dirty Dozen Brass Band) 

4. LIL’ LIZA JANE 

(Traditional) 


®1984 by Arhoolie Productions Inc. 




OHLPONE 



©1977 
OLD HAT 


SIDE 1 

1 

2 

3 

4 

5 


FEATHERS IN TH^ WIND 

CHILDREN OF THET^IGHT - 3:25 
HUNGRY EVES - 3 45 
I FELL IN LOVE WITH TEXAS-3 40 
BENEATH THE AUGUST MOON~i:55 
BLACKHAWK (CEDRICH ALLRUNNER) -4:35 


V. 6 I'M AN EAGLE-3:4 0 

V 

c o. 




* '°***« pobox 5* ** 






OHLPONE 



©1977 
OLD HAT 


SIDE 2 


FEATHERS JN THE^WIND 


1 feathersin THE'WIND - 5:00 

2 BAD HI -4 30 

3 I’D BE GLAD TO LET YOU LOVE ME -3 45 

4 SHE DOESN'T THINK WE CAN MAKE IT-4 

5 REBECCA - 4 20 ...25 


°/ 

o'. 




14 ,# Pti pobox SA ^°° S 




40 



Side 1 

S-2307 


BRiftGE 


33V3 RPM 






Overture to Still Waters - J. Nash 
Who Can Turn From His Calling * R. Latane’/J. Nash 
Wonder of His Love ■ R. Latane' 

Jesus Reach out Touch Me - B. Knott 
Still Waters • R. Latane’ 

Chapel/Bridge Records ^ 

Mountain View, California U.S.A. 

be ^2* 

^1 Cq ^ 0S, 13 5i0 VILLA 







Side 2 

S-2307 


331/3 RPM 


Peaceful Heavenly Light - R. Latane' 
Where are the Sad Times ■ S. Nash 
Chickadee - R. Latane’ 
Blastfurnace ■ J. Yeagley 
Chapel/Bridge Records 
Mountain View, California U.S.A. 


^^ C QfiDS, 1350 VILLA 




DLP 

3462 



YOUNG LOVE 


SONNY JAMES 

1. Young Love (Joyner-Cartey) 2:15 

2. Shiloh (Dave Martin) 3:05 

3. Just One More Lie (Shur! Legate) 2:20 

4. Jenny Lou (Mclntyre-Olifson) 2:32 
X Lady Be Kind (Mclntyre-Olifson) 2:45 
6. Gotta Travel On 


^ (Paul Clayton) 2:25 ^ 




H'GH F / 0 


YOUNG LOVE 


'M 55,818 


SONNY JAMES 

1. A Mile And A Quarter (Smith-Loden) 2:29 

2. Wanderin' (Sammy Kaye) 2:42 

3. Rollin' Stone (arr. J. Loden) 3:00 
. 4. Sugar Cane Song 

\n (Hollingsworth-Loden) 2:00 
5. My Heart And The Pine 
(Carole Smith) 2:20 
6. I Gave My Love A Cherry 
(arr. J. Loden) 3:10 

% 


*®. CALIF. TRADED 


HILTON 

INTRODUCING 

WALT STANLEY 


Hilton 1001 


Side 2 
Stereo 
32384 


1. BORN FREE 

2. THE GOOD BAD AND THE UGLY 

3. THEME FROM THE GODFATHER 

4. YOU'LL NEVER WALK ALONE 

5. JOY 




1. NITTY GRITTY 

2. ON MY OWN 

3. SHOW ME 

4. KEEP ON TRUCKIN' 

5. GIVE IT TO ME 

6. SWEET SOUL MUSIC 


LAM-128B 

















SD 8098 


: • '■ JAMAICA SKA 

I. BYRON LEE & THE SKA KINGS 

' OIL IN MY LAMP—Lee-Morris - 
*2. THE MAYTALS 

IF YOU ACT THIS WAY 
Gordon-Hibbert-McCarthy 


ATLANTIC 


6 . 


• 2M 


THE BLUES BUSTERS 

SOON YOU WILL BE GONE 
James-Gampbell 
STRANGER KEN & PATSY 
WHAT A DAY—Wilburn Cole 

THE MAYTALS 

YOU MAKE ME FEEL THE WAY I DO 
Gordon-Hibbert-McCarthy 

THE BLUES BUSTERS 

DONNA—james-Campbell 

(ST-A-64594) 




STEREO 

EKS-7289-A 
SIDE ONE 


KATHY & CAROL 

accompanying themselves on guitars and autoharp 

1. SPRIG OF THYME 
(Music by Carol McComb, 

Nina Music BMI) 2:59 

2. GEORGE COLLINS 2:46 

3. THE BLACKSMITH 3:51 

4. FAIR BEAUTY BRIGHT 2:32 

5. GREEN ROCKY ROAD 2:28 

6. THE GREY COCK 4:48 

Recording first published in April 1965 


yV\gh Fid elify 






STEREO 

EKS-7289-B 
SIDE TWO 


KATHY & CAROL 

accompanying themselves on guitars and autoharp 

1. WONDROUS LOVE 2:25 

2. CARTER'S BLUES 

(Carter, Southern Music ASCAP) 2:57 

3. LADY MAISRY 4:04 

4. BRIGHTEST AND BEST 3:08 

5. GOLD WATCH AND CHAIN 

(Carter, Peer lnt„ BMI) 3:29 

6. JUST A HAND TO HOLD 

(Spoelstra, Nina Music BMI) 4:55 

Recording first published in Ap^il: 1965 










REMARKS 




PRESSWELL RECORDS 





















-- - 

ECSTASY, 

| PASSION & PAIN 

' THUS LP CONTAINS 3 HITS: 

Ask Me 

I Wouldn’t Give You Up 
Good Tilings Don’t Last Forever 


SR 3013 







THE 

HOWARD HANGER 
JAZZ FANTASY 



STEREO ^ SIDEB 



STEREO 
404019A 


t.m.i. 

PRODUCTS 

P. O. Box 19153 
Pittsburgh, PA 15273 
(412)282-8532 



tmi 020-A 
THIS PART 




TODD CLARK 
into the vision 

national anthem/nova theme 3:28 

2. another climate 4:47 

3. stars in heat 3:35 

4. unknown syndromes 3:01 

5. death hovers 3:23 

©& ® 1984 Todd Clark, BMI 
Made in U. S. A. 




STEREO 
404019B 


t.m.i. 

PRODUCTS 

P. O. Box 19153 
Pittsburgh, PA 15273 
(412) 282-8532 


t . 

TODD CLARK 
into the vision 

6. x-rated x-tasy 3:11 

7. brain & spinal column 5:10 

8. into the vision 8:30 



tmi 020-B 
THAT PART 


©& ® 1984 Todd Clark, BMI 
Made in U. S. A. 




□ Dance Disco Heat □ 



SCHOENBERG 


PIANO CONCERTO, Opus 42 


PL 10.530 ! V* > Side 1 

■*: Rec_ in Germany 

20:45 min. 

ALFRED BRENDEL, piano 

THE SYMPHONY ORCHESTRA OF THE 
SOUTHWEST GERMAN RADIO, Baden-Baden 
MICHAEL G1ELEN, Conductor 


Made in U.S.A. 


High 

H *y,» g 


Ml 


CRO' 



AND ORCHESTRA 

(Based on the Handel Concerto Grosso. Op, & He, 7) 

JANSSEN SYMPHONY ORCHESTRA OF LOS ANGELES, 
WERNER JANSSEN, Conductor 


ML 4406 


MM 


NQNBREAXABLE 

(XLP4806) 


Band 1:: First Movement: largo;,-Allegri 
Band 2: Second Movement: Largo 
Band 3: Third Movement: Allegretto graztoso 
Band 4: Fourth Movement, Hornpipe 


* '*+ *mJ2L *~***' O 0 ' 
ip M» c * . •' 




Off 


^arcai Regijlrodo' 






r BACH MOZART W 

ADAGIOS AND FUGUES 

(From Six Three-Voice Fugues) (K, 404A) 

JANSSEN SYMPHONY ORCHESTRA OF LOS ANGELES, 
WERNER JANSSEN, Conductor 


NONBREAKABLi 

iXLF 4807) 


PRELUDE AND FUGUE NO 1 
Adagio; Fugue (Allegro) 

PRELUDE AND FUGUE NO* 2 
Adagio: Fugue (Andante) 


'OH * . 


^ofco$ Registtcdo^ 




ARMS-510 

STEREO 

(?) 1978 


YAHUBA 

YO DIGO QUE LAS ESTRELLAS 
SOLEDAD 


r ' b uid 0 


HACIENDO PUNTO EN OTRO SON 


LADO B 

33 1/3 RPM 












Out Of 


the c^Darh 


neii 


I Lifted My Eyes (2:14) 

Suffering Servant Song (3:44) 
Jesus Meets the Blind Man (2:14) 
Fear Not (2:11) 

Answer Me (2:37) 

Out of the Darkness (3:13) 


STEREO 
33V3 RPM 
ASL-101B 


SIDE II 


ou&s 


© 1979 Aslan Records, Inc. 
ASCAP 







BO.Z 


THE HOT SPOT PRESENTS THE STROH’S 
SUPERSTAR TALENT SEARCH 


SSTS-013 
SIDE TWO 


CHILDHOOD “To Cry” 
BRATT “Smarten Up” 
STEVE MOSER “The Body” 
MARK MOST “ Destiny:Misery” 


HOT 

SPOT 


lp 

STEREO 




BMI 
Stereo 
Engineer: 
D. Spinks 
Side Two 






Brito-1 

Cun) 

Seixas- 


r 1. ABA 
P* Barr 
8. VIDA 


Chocolate) 


4. E ILUSAO - Bolero (Btzef-arranjo: Rendto Cesar-letra: 
Othon Russo) 5' LABI OS DE MEL-Toada (Waldir Rocha) 
6. BALADA TRIS.TE - Sambg-Can?ao (Dalton Vogeler- 
Esdras Silva) 7. IRSPIRAQAO-Samba (Bruno Mamet) 

3. ONTEM E HOJ&^6olero--(lrany de Ollvelra- 
L Getulii " 


io Macedo) 


Com ANGELA MARIA 


Belmire DeSa Correa 
81-31 Baxter Ave., Apt.4C 
Elmliurst, NY 11373 


0 V 


o v * 



J X 16 SELEQOES > 
OS MAIORES SUCESSOS DE 
/ ANGELA MARIA 

" 9. BABALU-Motlvo A-fro-Cubano (Margarita Lee 
10= ORGULHO - Samba - Cangao (Waldlr Rocha - 
Wedekind) 11. fdSFORO QUEIMADO - Samba - 
(Paulo Me/iezes-MlIton Legey-Roberto Lameg 


12. RECUSA - Bolero (Herlvelto Martins) 

13. ACORDES QUE CHORAM - Samba (Othon Russo- 
Nazarend de Bflto) 14. ADEUS .QUERIDO - Tango i 
(Eduardo Patane - Florlano Falssal) 15. RIO E AMOR- A 
^ Samba (Bruno Mamet) 16. ENCANl'AMENTO - Fox M, 
(Othon Russo-Nazareno de Brito) M 

Com ANGELA MARIA XT’, 


% * 50m INOOSt^ 
* 627 • RIO DE 







HYMNS OF 
COMFORT 


* HEALING- L 

REAT>B¥ JO§Ef|hHNE H. CARVER 

with accompaniment orvTI Church organ 

-■ . r <?<» 

, & * 0 g j (j 

ALBUM NO. 9 Aft ir«y-po64 

HYMNS tgt), 65^08, * * 

>3^72 48" 402, 40 

. jh£ HYM^S ARE FROM 
THE’bHRISTfAN SCIENCE HYMNAL 

COPYRIGHTED BY THE CHRISTIAN SCIENCE 
BOARD OF DIRECTORS 


331/3 R.P.M. 



HYMNS OF 
COMFORT 

_■, AND * * 

~ * HEALINCT 

READ BY : JQ§EPHifilE.’H. CARVER 

with accompanimetfhofl The Mother CtVQrch organ 

ALBUM NO. 9 4 # SIDE 2 xw-jjms 

— STEREO 

:^Sm^53 12 ^ 8 &. .* ? 


64, 109, 135,77 


ike hymns re from ' 

THE CHRISTIAN SCIENCE HYMNAL 


COPYRIGHTED BY THE CHRISTIAN SCIENCE 
BOARD OF DIRECTORS 


331/3 R.P.M. 



HYMNS OF 
COMFORT 
AND* * 

* HEALING 

REA1| g‘. WAFERS 

with accompanim^ent-'Dn "Phe^/lotherOhurch organ 

ALBUM NO. 9 M| SIDE 3 x«-L'o& 

STEREO 

\ '%% yjMN$®136,1.^5 J " 

** ** * 121, BS 51,304 * 

•j* V* »V '** 

^TfHE'HYMfsIS A'RE FB&M 
THE CHRISTIAN SCIENCE HYMNAL 

COPYRIGHTED BY THE CHRISTIAN SCIENCE 
BOARD OF DIRE* ORS 


33% R P M. 



HYMNS OF 
COMFORT 

.. AND ... 

HEAt'NG*' 

-REAP gV.gALFHi E. WAFERS 

with aGCom^animepvt on Th« Mother Ghurch organ 

ALBUM NO. 9 U SIDE 4 

- STEREO 


:: HYMNS'2, 34/423, 
* 75,99, 127, 134, 42 


THE 0 Y M N S'AR E _F SQM 
THE CHRISTIAN SCIENCE HYMNAL 

COPYRIGHTED BY THE CHRISTIAN SCIENCE 
BOARD OF DIRECTORS 


33'/3 R.P.M. 




An 

ecumenical 
program of 
religious education 
coauthored by 
Rev. Carey Landry and 
Carol Jean Kinghorn 
based on the 
human growth and 
development of children 
and all who wish 
to open themselves 
to love. 


Stereo 
SIDE ONE 

(27260) 

1. Hi, God! 

2. Got to Get in Touch 

3. What Color is God's Skin? 

4. What Makes Love Grow? 

5. Giant Love Ball Song 

6. Love That is Kept Inside 

7. Reach Out! 


Published by North American Liturgy Resources 
Recording Copyrighted 1973 by N.A.L. R. 

All selections BMI 



Rev. Carey Landry and 


Carol Jean Kinghdrn 

based on the \ 
human growth and 
development of children 
and all who wish 
to open themselves 
to love. 


1. Celebrate God 

2. God is Our Father 

3. Song of Baptism 

4. Thank You, Lord 

5. Peace Time 

6. Oh, How I Love Jesus 

7. Joy,Joy,Joy 

8. Rejoice in the Lord 


Published by North American Liturgy Resources 
Recording Copyrighted 1973 by N.A.L. R. 

All selections BMI 




An 

ecumenical 
program of 
religious education 
coauthored by 
Rev. Carey Landry and 
Carol Jean Kinghorn 
based on the 
human growth and 
development of children 
and all who wish 
to open themselves 
to love. 


1. Happy the Heart 

2. I Like God's Love 

3. Listen, Listen 
4.1 Believe in the Sun 

5. Are Not Our Hearts 

6. Do You Really Love Me? 

7. The Joy of the Lord 


Published by North American Liturgy Resources 
Recording Copyrighted 1973 by N.A.L. R. 

All selections BMI 




An 

ecumenical 
program of 
religious education 
co-authored by 
Rev. Carey Landry and 
Carol Jean Kinghorn 
based on the 
human growth and 
development of children 
and all who wish 

open themselves 
love. 



Published by North American Liturgy Resources 
Recording Copyrighted 1973 by N.A.L. R. 

All selections BMI 




MADE IN ENGLAND 


RECORD CO. LTD. 

1974 The Decca Record Co Ltd 
tZAL.13082t 


SPEED 33 


Side 


SPC.21114 


STRAVINSKY: THE RITE OF SPRING 

SECOND PART: THE SACRIFICE (18.40) 


Introduction Mystic Circles of the Young Girls 
Glorification of the Chosen One Evocation of the Ancestors 
Ritual Action of the Ancestors Sacrificial Dance (The Chosen One) 


ERICH LEINSDORF 

conducting the 

LONDON PHILHARMONIC 
ORCHESTRA 








ORIGINAL SOUNDTRACK From The AMERICAN 
INTERNATIONAL MOTION PICTURE 



THREE IN THE ATTIC 



STEREO 

ST-5918 2 

(ST 2 - 59 I 8 ) 


I. BACKGROUND MUSIC (BMI 13:31) 
(Chad Stuart) 

Arranged, Composed, and Produced by 
Chad Stuart/Executive Producer: 

Mike Curb 

A Product of TRANSCONTINENTAL 
ENTERTAINMENT CORPORATION 







fcoRDS 


ORIGINAL SOUNDTRACK ALBUM 


1. IF I WERE AN ARTIST 

(B. Dunham — B. Beverly) 2:03 

2. PEARLY SHELLS 

(B. Dunham — W. Edwards — L I 

3. THAT'S WHAT LOVE IS 
(B. Dunham — B. Beverly) 1:44 

4. NEVER COMIN' BACK 
(B. Dunham—1.9fiasRceg|> « 

5. FIREWATER 

(B. Dunham—1. Haskell) 2:15 

6. GLORY WAVE 

(B. Dunham—J. Haskell) 2:39 


43i iox 


< 3 - MAD# 






icoRDS 


ORIGINAL SOUNDTRACK ALBUM 


3 Ms R.P.M. 


\ 

\ 


1. SURF PARTY 

(B. Dunham — B. Beverly) 2:20 

2. SYMPHONY OF SORROW 
(B. Dunham—J. Haskell) 2:02 

3. GREAT WHITE WATER 
(B. Dunham—J. Haskell) 2:09 

4. CRACK-UP 

(B. Dunham—J. Haskell) 2:29 
5>THE BIG WHEEL 

(B. Dunham—J. Haskell) 2:57 
6. RACING WILD 

(B. Dunham — B, Beverly) 2:03 


<5. MADB 



T. C. A. Records 

No. 1001 


Leather & Lace 


STEREO 


i 


“BOBBY & 
THE BOPPERS” 


SIDE 2 


1950's Rock & Roll Medley: 

At the Hop (Danny & The Juniors), Hound Dog (Elvis 
Presley), Bristol Stomp (Dovelles), Peppermint Twist 
(Joey Dee), Rock & Roll Music (Cat Mother), Wake Up 
Little Suzie (Everly Bros.), Lipstick on Your Collar 
(Connie Francis), Mama Said (Shirelles). 

Book of Love (Monotones), Where Are You Little Star 
(Dion), Dedicated to the One I Love (Shirelles). 

Rock Around the Clock (Bill Haley), Kansas City (Wilber 
Harris). 



noisi Aid ON!duoo3 u woisn 


side one 



CANTON HIGH SCHOOL 

Presents: 

SUNNY SPRING FEVER 


0& K SOUND SERVICES \ 

669-C Silos Dedne Hwy, Wethersfield, Colon. 


JO0CALU - Chris Fenn & Matt Townsend 
ORY DORY - Chris Fenn & Matt Townsend 
AIR - Michele Duffee 

DONA DONA - Kaye Malsick, Becky Huntle^ 
Chris Rotondo & Linda Kriksciun / 
YOU ARE MY LOVE, YOU ARE MY KEEPER 
Mark Diters / 

UNTIL IT'S TIME FOR YOU TO 
\Mark Diters 

LIK^Tl!!CA f J^OEM - St^veij^JBidrnhart & 

Julie SKTatrc^— 




D & K SOUND SERVICES 

669-C Silos Deane Hwy, Wethersfield, term 


side two 


CANTON HIGH SCHOOL 

Presents: 

SUNNY SPRING FEVER 


MC 1156 (5|! stereophonic 


BUTTERMILK HsjLL Judy Fox 
FANARIO - Judy Fbx : ; > 

WORLD WITHOUT LOVE - Nanette Florian 
A LONG, LONG TIME - Linda Kriksciun / 
8. Chris Fenn / 

YOU KNOW WHO I AM - Chip Beckwith 
x SONG TO A SEAGULL - Meg Williams 
S>RY SALAMANDER - Burnt-Suite 


33^3 rpm 





«Q\ns\0 



ree dom. 



n q\n s '.G 



ree dom. 




BRAVO 

THE SWINGING HI-FI ORGAN TRIO 

THE MAGIC FINGERS OF MERLIN 


1. TOO (LOSE FOR COMFORT 

2. BLUER THAN HOE 

3. NUMBER 33 WICKPICK UNE 

4. LITTLE BROWN JUG 

5. DILEMMA AT DUSK 

L I’ll NEVER STOP L0VIN6 YOU 






m 

\z % 


f. BLUES FOB SAFE 

2. SNAKE EVES 

3. BREAKIN' THE SOUND BARRIER 

4. BLUE MOON 

5. IN THE STILL OF THE NIGHT 

6. VINCENT'S LAST STAND 




/ BRAVO \ 

f THE SWINGING HI-FI ORGAN TRIO T 

THE MAGIC FINGERS OF MERLIN 



W" UNIVERSAL USE 

STEREO can alsofbe- played MONO 


FRENCH ORGAN MUSIC OF 
THE LATE ROMANTIC PERIOD 


Band I: CESAR FRANCK: Piece heroique (8:10) 
R6n6 Saorgin, organist 
Band 2: CESAR FRANCK: Cantabile (5:55) 
Rene Saorgin, organist 

Band 3: CAMILLE SAINT-SAENS: Prelude & Fugue 
in d, Op. 109 (8:57) 

Jean-Claude Raynaud, organist 


TV 34238 


TV 34238-A 







UNIVERSAL USE 

STEREO can also be played MONO 


FRENCH ORGAN MUSIC OF 
THE LATE ROMANTIC PERIOD 

Band I: CAMILLE SAINT-SAENS: Prelude & Fugue 
In G, Op. 10? (4:38) 

Jean-Claude Raynaud, organist 
Band 2: CHARLES MARIE WIDOR: Symphony 
No. 6 for Organ (9:45) 

Xavier Darasse, organist 
Band 3: CHARLES MARIE WIDOR: 
Intermezzo (5:25) 

Xavier Darasse, organist 



TV 34238 


Side 2 

27:00 min 


Band 4: CHARLES MARIE WIDOR: Toccata (6:35) 
Xavier Darasse, organist 

TV 34238-B 

(S 2176) 

Made In U.S.A. 





EVERYTHING 
YOU ALWAYS WANTED 
TO HEAR ON THE MOOG 

Semi-conducted by Andrew Kazdin 
and Thomas Z. Shepard 


M 30383 

STEREO 


1. CHABRIER: ESPANA _ 

2. LECUONA: MALAGUENA 

3. BIZET: CARMEN: PRELUDE TO 

ACT I; HABANERA; 
INTRODUCTION TO ACT I 
(Les Toreadors) 


Wmm 


RKS f 4'«'T! MARC^.; 




^STER 


EVERYTHING 


YOU ALWAYS WANTED 


TO HEAR ON THE MOOG 


Semi-conducted by Andrew Kazdin 
and Thomas Z. Shepard 


M30383 

STEREO 


SIDE 2 


BL 30383 


RAVEL: BOLERO 




THE GflAMO Pn 0l 


manufactu fte* ^ 


v^. O iB, ♦ A 

^ ^ trade fTmyfmf hark 


O'' 33 ! sRPM 


o 


ftegd, Trade Mark of The Gramophone Co.. ltd. 


"STEREO 

Electronically 

PROCESSED*’ 

D/2XJW.4705 

HINDI FILM i 
YAADON KI 
BAARAAT 


SIDE ONE 


5 \ / D/H0CE.4I94 

(p) 1973 

v x , The Gramophone 

• ^ Co. of India ltd. ^ 

LEKAR HAM Dl WAN A DIL jjf 

ASHA BHOSLE & KISHORE KUMAR * 

AAP KE KAMRE MEN 
ASHA BHOSLE. KISHORE KUMAR ft , 

R. D. BURMAN 

HASIR HUSAIN FILMS (PVT.) LTD. 

Mu«vc t RAHUL DEV BURMAN Q* 

, Lyrics ; MAJROOH 


V Cf „ * 4 D£ mlNO^ 0 cC 
* eft t>AOCA5T)HO 


/r<rD# 0 |A^ 3 $ 3 « 




manufacture 


33 ^RPM 


Regd. Trade. Hark of The Gramophone Co.. Ltd 
"Stereo f | jli SIDE T\ 

ELECTRONICALLY f. ^ luCm 11 

PROCESSED" \ \ >• ; 


D/2XJW.4706 

HINDI FILM : 
YAADON K I 
BAARAAT 


D/MOCE.4I94 

@ 1973 
The Gramophone 
C o. of InOia ltd. 


OMERI SON! 

ASHA BHOSLE & KISHORE KUMAR 

YAADON Kl BAARAAT 

LATA MANGESHKAR. PADMINI. SHIVANGI a CHORUS 
CHURA LIYA H A I TUM.NE 
ASHA BHOSLE a MOHD RAFl , 

^ YAADON Kl BAARAAT Jji 

KISHORE KUMAR d> MOHD RAF! ^ 

% NASIR HUSAIN FILMS (PVT > LTD 

^ MUSIC RAHUL OEV BUR M AN O* 

Lyrics MAiROOh 

MADE m INO^ 0 c 0? 

’ ^^OaocasTING ^ 


/rf£> * 03 AH 3 S 3 « 





HUGH E. PERETTE 
PRODUCTION 


KIDDIE KONGA 

THE LADY IN BLUE 
June Winters 

Orchestra under the Direct ten »t • 
W AIBICPT *' 

»fCOWHHGf- 





HUGH E. PERETTE 
PRODUCTION 


KIDDIE KONGA 

THE LADY IN BLUE 
June Winters 

m, Orchestra under the Direction of 

M U RiCKET 0 % 

■£*> »«o«pm6 “>** 



PROMOTIONAL 

RECORD 


JOHN 


THE LADY 


AND THE OUTLAW 


(John Stewart) 


NOT 

FOR SALE 


January Music 
Corporation 
BMI-2-.39 


Produced by 
DAVID MOOK 
AND JOHN 
STEWART 


PRO-4904 

(2711) 


T ° L "VOUSTRI^S, 


U.s* 


INC.. 




EARTH RIDER 


(John Stewart) 


PROMOTIONAL 

RECORD 


January Music 

Corporation 


Produced by 
JOHN STEWART 


Capitol 


JOHN STEWART 

* PRO-4905 

(2711) . cfit 


^OUSTRIES, INC.. 03 ^ 





Don Music Co 
B M I 

Time: 2:05 


45-TRC-923 

AMP 45-2 


NEVER NO MORE 

(P. Mayfield-D. Malone) 


PERCY MAYFIELD ^ 

OUNT RECOROS, ^ 





Pubi isher: 
ABC/Dunhi i I 
Music, jnc. & 
Spittunes Music 
Co. (BM1) 
(45-16740-M) 


PROMOTIONAL 
COPY NOT 
FOR SALE 



"THE BED BESIDE YOU" 

(From the LP “Moon Over Verrazono”) 
(J. Porcelli/J. O’Malley/A. Galante) 

THE BRASS 

01975 ABC 
Records, Inc. 






Records 


STEREO 

ABC-12082 


Publ isher: 
ABC/Dunhi SI 
Music, Inc. & 
Spittunes Music 
Co. (BMI) 
(45-16740-5) 


Time: 2:21 
(Intro :04) 


PRODUCED BY 
SANDY YAGUDA 

Arranged by 
The Braid, 
Louie Argese 
& Ken Laguna 


PROMOTIONAL 
COPY NOT 
FOR SALE 


"THE BED BESIDE YOU” 


(From the LP Moon Over Verrazano ) 
(J, Porceili/J. O’Maliey/A. Galante) 


THE BRAID 


01975 ABC 
Records, Inc 













eofWdwoj • 


(RCA3703)S 


Produced by 
Tower of Power 


. Kupko-E. Cost!! So) 
ptillo Music - ASCAP 
01973 Warner 
Bros. Records Inc. 

IOl *RY AND LlC^ see ' 




fc O fVWWQlA 


GF POWER 


(RCA3725)S 


Produced by 
Tower of Power 


(S Kupko-E. Castillo-W. F'uiton) 
Kupti No Music - ASCAF 
0 1 973 Warner 
Bros. Records |nc. ^ 

8S,Dl ARY AND licensE^ 0 ^ 





6810 


Dave 


Crawford 


VOC 


Brad 


Shop 


Mu 


Str 


RMI 


ng 


by 


50 


ge merit 


rran 


me 


Wade 


Re 


ord 


Sh 


Muf 


oa 


So 


nd 


Stud 


os 


Sh 


SUSPICIOUS 


Mu 


MINDS 


oa 


A! 


ba 


ma 


ed 


nb 


orn 


DEE 


WARWICK 


DEE 






BRO A° 


CORP 


1841 





45 RPM 


iro 
t 

Atlantic-South- 
Critersa Studios. 
M iami, Florida 

k Q 


6819 


VOCAL 
Walden* 
Creo iey, 
ASCAP 
T im^i 3; 15 
Fro.n Atco 
LP 33-337 


LAD I’M A WOMAN 


iVi 


(Steven Bogard & Mike Utley) 

DEE DEE WARWICK 
The Dixie Flyers^.* 

,/V ® CORP., 1841 6R 0#k ° ^ 






RECORD NO. 
9-61564 

(45-88638) 


PIANO SOLO 
With Rhythm 
Accompaniment 


Triumph Pub. 
(BMI) 


PIE-IN-THE-FACE 

(Jack Shaindlin) 


JACK SHAINDLIN 







Ntti 


'•4. 








'o2*a 


Nor 


* 


0 * 


RECORD NO 

9-61564 

( 45-88641 )^> 


PIANO SOLO 
With Rhythm 
Accompaniment 


Triumph Pub 
(BMI) 


HEAD 'EM OFF AT THE PASS 

(Jack Shaindlin) 


JACK SHAINDLIN 







NATIONAL 


TEVENS 


NRC-042 


MASSEY MUSIC 
Co .. Inc. 
ASCAF 

TIME: 2:15 


RECORDING 


K07W-0849 




CORP 


MY HEART CRIES FOR YOU 

(Percy Faith-Carl Sigman) 












Y STEVENS 


NATIONAL 


ts 


ROBBlNS MUSIC 
CORP. ASCAP 
TIME: 2:16 


K07W-0850 


CORP 


WHAT WOULD I DO WITHOUT YOU 

■k 

a (Jack Hoffman-Uou Forbes) 

Theme from the Motion Picture 

■I “JET OVER THE ATLANTIC” 















Publisher: 

Hilmer 
Music, Inc. 
(ASCAP) 


ZS7 4005 

ZS7 4005-! 
Intro. :08 
Time: 3:27 


LIES 


WHITE 


Lofgren 


N 


G 


R 


% 


Produced 


David 


Briggs 


Co 


^Os 




CBS 


NC 




SHNDIZZY 


Publisher: 

Hikner 
Music, inc. 
(ASCAP) 


ZS7 4005 

ZS7 4005-2 
Intro. :01 

Time: 2:14 


YOU 


JUST 


TO 


HAVE 


Lofgren 


N 




R 


Produced 


David 


Briggs 


by 




Co 


\N^ 


CBS 


INC 




45-CGD10903V 


PROMOTIONAL 

COPY 


CHARIOT 

(“I Will Follow Him”) 
(Stole; Roma; Altman; Gimbel) 

BETTY CURTIS 

Made in U.S.A. 









@ Records 









THE WORLD OUTSIDE 

(Sigman-Addtnfftll) 

DISK JOCKEY COPY 


JD 2 A 
Chappel Co. 
ASCAP 
Time 3:19 


X P r„„ ED 




JOHNNY DORELLI 

With GIANFRANCO INTRA ORCH. 

Produced By 
CGD, Milan , Italy 


1140 




LOVE IN PORTOFINO 

(Chiosso-Buscaglione) 

DISK JOCKEY COPY 


^ 9 / 


JD 1 A 
Jamie Music 
BMI 

Time 2:58 


JOHNNY DORELLI 

With GIANFRANCO INTRA ORCH. 

Produced By 
GGD , Milan , Italy 

1140 ^ 


^ J 4MlE RECORO CO 






1. ROCKIN'CHAIR 

(Hoagy Carmichael) 

2. BLUES IN MY RED WAGON BLUES 

(Lincoln Chase) 



„»o° •" 0,£CA 


RED FOLEY 


ED 2693 

(S 4281)4 


Vocals With 
Chorus And 
instrumental 
Accompaniment 


Side 2 


1. CRAZY'BOUT BANJOS 1 

(Les Hite) 

2. LIVING IS A LONESOME THING 

(Vic McAlpin) 


MA NUFac 



jmercwrv 


76112 

2-57407 ® 

Inti #6170108 

STEREO 


810 


7TH 


AVE/v^ 




Neutral Gray 
Music/ 

Original JB Music/' 
Fancy Footwork 
Music/SNG 
Music (ASCAP) 


STARUFE 

Waring- J. B. Moore - Jimmy Bralower Dean Swenson) 
From Album SRM-1-4020 “DEUCE" 

* KURTSS BLOW 

I. B. Moore and Robert FfcO \ ^ 

"or Pre^>: Street Pr^ducfions 

^ 1981 PoiyGramutcoias, Inc, 


lU 1lON INC 






, oWP ftNV.81°7TH A\Z£/Vf/ £ 


ymercwn/ 


Or’igino’ 3 
Music 
(AS< \P) ' 
Time: 3:20 


76112 

2-561803 
inti, #6170108 

STEREO 


WAY OUT WEST 

(J. B. Moore) 

From Album SRM-1-3854 “KURTIS BLOW’ 

KURTIS BLOW 

Prods by J. B. Moore and Robert Ford, Jr 
for Prep/Street Productions 
^ ® 1980 Phonogram, I nc. 









DJ 

RESERVICE 

45 RPM 

DEMONSTRATION 
NOT FOR SALE 

38-03837 

ZSS 170887 
® 1983 CBS Inc 
Publisher: 
Plangent Visions 
Music, Inc. 
(ASCAP) 


STEREO 

3:13 


NICK LOWE 


WISH YOU WERE HERE 

-N. Lowe- Taken From The Columbia Lp: 
“THE ABOMINABLE SHOWMAN” FC 38589 
Produced by Roger Bechirian 
with Nick Lowe 





OF C4FITOL 


WHATCHA 
GONNA DO 

WITH A DOG LIKE THAT 

(Bob Morris) 


Blue Book 
Music-BM I 


MONO 


I ntro.— :08 


P-3980 

(PRO-6996) 


* Produced at 
Buck Owens 
Studios in 
Bakersfield, 

Cal iforn ia 


(from the LP ’ 
"'PLASTIC 
TRAINS, 
PAPER 

L PLANES" 
L ST-11223) 


SUSAN RAYE 


1973 Buck Owens Enterprises 




OF CAP.TOL , Noo 





WHATCHA 
GONNA DO 
WITH A DOG LIKE THAT 


(Bob Morris) 


NOT 

FOR SALE 


Blue Book 
Music-BM 


STEREO 


Intro.— :08 

2:17 


P-3980 

(S45-90406A) 


(from the LP 
"PLASTIC 
TRAINS, 
PAPER 
PLANES" 
ST-11223) 


Produced at 
Buck Owens 
Studios in 
Bakersfield, 
California 


SUSAN RAYE 


® 1973 Buck Owens Enterprises 



l0 ,A«V OF CAPITOL 


YOU CAN SURE 
SEE IT FROM HERE 

(R. Topp J. Shaw) 


Gold Book 
Music, Inc 
ASCAP/ 
Blue Book 
i Music BMI 


MONO 


I ntro. —: 10 


P-3927 

(PRO-6930) 


Produced by 
Jim Shaw 


Recorded at 
Buck Owens 
Studios in 
Bakersfield 
Cal ifornia 


SUSAN RAYE 

@1974 Buck Owens Enterprises 





OF CAPITOL 


YOU CAN SURE 
SEE IT FROM HERE 

(R. Topp J. Shaw) 


Gold Book 
Music, Inc. 
ASCAP/ 
k Blue Book 
m Music BMI 


Intro. — : 1 0 


Recorded at 
Buck Owens 
Studios in 
Bakersfield 
l California 


SUSAN RAYE 


01974 Buck Owens Enterprises 







STEREO 


STOP THE WORLD 

(And Let Me Off) 

(C, Belew-W.S. Stevenson) 


NOT 

FOR SALE 


4 Star 
Music Co., 
Inc.-BMI 


P-3860 

(S45-91106) 


Intro. — :04 


2:17 


Produced at 
Buck Owens 
Studios in 
Bakersfield, 
Cal ifornia 


SUSAN RAYE 

01974 Buck Owens Enterprises 





of capito1 - 


v* c 


LOVE S 

OPS AMD DOWNS 

(Susan Raye) 


NOT 

FOR SALE 


Blue Book 
Music-BM I 


STEREO 


I ntro.— :06 

2:22 


P-3850 

(S45-90962) 


Produced at 
Buck Owens 
Studios in 
Bakersfield, 
California 


SUSAN RAYE 

©1974 Buck Owens Enterprises 




DEJAME 

(Paco Toscano) 


45-3799-A 


LADO 


LUPITA DTUESSIO 

® 1979 Orfeon Records 







NUESTRO NIDO DE AMOR 

(Paco Toscano) 


45-37994 


OKFEON 


lOj 


ORFEON 




D'ALESSiO 

Orfeon Records 


LUPITA 


1979 






nOS 


LOS 


INC 




LO SIENTO Ml AMOR 

(Manuel Alejandro-Ana Magdalena) 


45-15220*A 


lOj 


ORFEON 




LUPITA 


DALESSIO 

Orfeon Records 


1980 


O v 






RDs 


LOS 


INC 




Ml AMOR SIN Tl 

(Sue y Javier) 



ORFEON 


lOj 


ORFEON 


in 






LUPITA 


k D ALESSIO 

Orfeon Records 


1980 




*£C0 




RDs 


LOS 


INC 








(from the LP 
"CHE ATI NG 
GAME" 

ST 1 1179) 


SUSAN RAYE 

01973 Buck Owens Enterprises 


INDUSTRIES, INC. 


WHEN YOU GET 
BACK FROM NASHVILLE 


NOT 

FOR SALE 


Blue Book 
Music-BMI 


STEREO 


Intro.—:08 

2:33 


P-3782 

(S45-79849) 


W Produced at 
f Buck Owens 
Studios in 
Bakersfield, 
California 




^ ,housw.es, ,HC„ 


NOBODY'S 


FOOL BUT YOURS 

(Buck Owens) 


NOT 

FOR SALE 


Blue Book 
Music-BM 


STEREO 


ntro. —:08 


P-3782 

(S45-90408) 


2:34 


I Produced at 
* Buck Owens 
Studios in 
Bakersfield, 
California 


(from the LP 
"PLASTIC 
TRAINS, 
PAPER 
PLAN ES" 
ST-11223) 


SUSAN RAYE 


® 1973 Buck Owens Enterprises 






INDUSTRIES, INC. 


§1973 Buck Owens Enterprises • 

PLASTIC TRAINS, 
PAPER PLANES 

A (Buck Owens) 


Blue Book 
Music - 
BMI 

Intro. — : 


P-3699 

(S45-90404) 


Produced in 
Bakersfield, 
California , at 
Buck Owens 
Studios 


(from the LP ^ 

k "PLASTIC TRAINS, 
k PAPER PLANES' 
^ ST-1122?) 


SUSAN RAYE 









6 ««‘ 



INDUSTRIES, INc., 




flTOt 


WHAT AM I LIVING FOR . 

(F. Jay-A. Harris) 


Hill and Range * 
Songs, Inc./ 
Tideland 
L Music 
^ Publishing 
Corp.-BMI 


NOT 

FOR SALE 


STEREO 


I ntro.— :08 

2:14 


P-3779 

(S45-80033) 


SONNY JAMES 

01973 Capitol Records, Inc. 


























oB s»o«m* of c * p "o l in 0 0 , 

V » tl n ^ I N ^ 

oB .*' 01974 Capitol Records, Inc. 

THINGS AREN'T 
FUNNY ANYMORE 

(Merle Haggard) 



Shade Tree 
Music, Inc. 
BMI 
















Not For Resale 
Radio 

Station Copy 


JZSP 158833 

5) 1974 CBS, Inc. 
Intro. :09 

3:14 

Publisher: 
Tomcat Music 
Pub. Co. 
(BMI) 


WILL THE CIRCL 
BE UMBR0ICEN 

-Arr: Tommy Cash/Larry Butle 

TOIWW CASH 

^ Produced by Larry Butler 


EPIC." MARC* 





oV3 oW sisny v 03j /(V ^ . 



L Fn 3HTS Rf ' 




^3S3B SIHO/y 7 




PROMOTIONAL 
NOT FOR SALE 


FR-004 

MONO 


Unart Music 
Corporati on 
(BMI) 


(FR-004-AM) 
Time: 2:50 
Produced by 
Jimmy Bowen 

Arranged by 
Jimmy Bowen 


Engineered by 
John Guess 


"HOME MADE LOVE" 

(Richard Mainegra) 

TOM BRESH 

01976 Farr Records 


te d by p arr Music, ' nC ’ 




PROMOTIONAL 
NOT FOR SALE 


FR-004 

STEREO 

(FR-004-AS) 
Time: 2:50 
Produced by 
Jimmy Bowen 

Arranged by 
immy Bowen 


HOME MADE LOVE 

(Richard Mainegra) 

TOM BRESH 

01976 Farr Records 


by Farr Music, 




JOHNNY MATHIS 






JOHNNY MATHIS 



STEREO 

VERSION 

445559 

JZSS 155656 

© 1972 Jon Mat 
Records, Inc. 
Intro. :27 

2 55 

Publisher; 

Hill & Range 
Songs, Inc. 
(BUM') 


WE ONLY HAVE LOVE 

- M. Shuman - E. Blau - J. Brel - 
Arranged andd Conducted by Al Capps 
Produced by Jerrv Fuller For 
Moonchild Productions For 

Jon Mat Records, Inc. ^ 




Promotion Copy 
Not For Sole 


From MERCURY’S 
Album 1-40 
COUNTRY 
SRM-1-710 


HE CANT FILL MY SHOES 

(L. Kingston - F. Dycus) 

JERRY LEE LEWIS 

01974 Phonogram Inc. 


Window Music 
PubS ishing 
Company Inc. 

(BMI) 


73618 

2-50257 
Time: 2:30 
PRODUCED BY 
STAN KESLER 


ARRANGED BY 
CAM MULLINS 



distributed 


jnwrcwn/ 


73618 

2-50241 
Time: 3:15 
PRODUCED BY 
STAN KESLER 


From MERCURY’S 
Album 1-40 
COUNTRY 
[ SRM-1-710 


ARRANGED BY 
CAM MULLINS 


TOMORROW’S TAKING BABY AWAY 

, (B. E. Taylor) A 

k JERRY LEE LEWIS A 

©1974 Phonogram Inc. 


Promotion Copy 
Not For Sale ^ 






distributed 


jmercwv 


Promotion Copy 
Not For Sale 


Jack & Bill 
Music Company 
(A Division of 
T.B. Harms 
Music Company) 
(ASCAP) 


LET’S PUT IT BACK TOGETHER AGAIN 

(J. Foster - B. Rice) 

^ JERRY LEE LEWIS 

01976 Phonogram Inc. 


52408 


ac 


16 


me 


PRODUCED BY 
JERRY 
KENNEDY 


String 

Arrangements by 
Cam Mullins 




DISTRIBUTED by 


jmercimi 


Promotion Copy 
Not For Sale 


73822 

2-52406 
Time: 2:50 
Intro :07 

?R0 «° by 
KENNEDY 


Jack & Bill 
Music Company 
( A Division of 
T.B. Harms 
Music Company 
(ASCAP) 


String and Horn 
Arrangements by 
Cam Mullins 


JERRY LEE’S ROCK & ROLL REVIVAL SHOW 

(J. Foster - B. Rice) 

k JERRY LEE LEWIS A 

©1976 Phonogram Inc. 



DISTRIBUTED gy 


jmercimj 


Promotional Copy 
Not For Sale. 


STEREO 

73661 

2-51480 
Time: 2:28 


Hallnote Music 
(BMI) 


01975 

Phonogram Inc 


I CAN STILL HEAR 
THE MUSIC IN THE RESTROOM 

(T. T. Hall) 

JERRY LEE LEWIS A 


PRODUCED BY j 
JERRY 
KENNEDY 




Promotional Copy 
Not For Sale 


PRODUCED BY 
JERRY 
KENNEDY 


01975 

Phonogram Inc 


(REMEMBER ME) 

I’M THE ONE WHO LOVES YOU 

(S. Hamblen) 

JERRY LEE LEWIS A 


STEREO 

73661 


2-51484 
Time: 2:51 



98 North Ava'oo. 












ILfODS NEXT DOOR 


FC 4-129 


Ashland Mus. 
Corp. BMI 
DIO STATION 
COPY 


Of THE WORLD 


THE SPIDER SONG 

(Inky Dinky Spider) 

(Murray Wecht) 


Prod, by Murray Wecht 
& Pierre Maheu 


K-9165 








THE KIDS NEXT DOOR 









WHAT NOW MY LOVE 

(Becaud-Sigman) 


T FOR SALE 


PROMOTION 


M. Witmark 
& Sons 
ASCAP 




5264 

(El2426) 


RECORDS 


GEORGE GREELEY 


,A,C < * A SUBSIDIARY & 










11TH HOUR MELODY 

(Palmer-Sigman) 


PROMOTION 


T FOR SALE 


’ 


A* 

firTI kSl® 


Paxton 
Inc. - ASCAP 


RECORDS 


GEORGE GREELEY 








45 RPM 
Radio 

Station Copy 

4-46040 

JZSP 159256 
® 1974 CBS, Inc 
Publisher: 
Roadmaster 
Music Corp. 
(BMI) 

NOT 

FOR SALE 


MONO 

Intro. :05 

2:15 


FREDDY WELLER 
SEXY LADY 


-F. Weller- 

Produced by Billy Sherrill 





FIViNf 


Dutrnmaa 


Promotionol 


Not 


for 


Sale 


Copy 


FD 26018 


Bob Thiele 
Music, Ltd. 

ASCAP 
Time: 2:26 


64287 


ARR. 8c COND. BY 
GLENN -OSSER 


L. FROM LP ^ GLE 

% FD 10152 

Q* * * T HO S E WERE J? ppi 

^ THE DAYS” BOB 

THE RANGERS WALTZ 

(Arr. by: Glenn Osser & George Douglas) 

BOB THIELE 


PROD, BY 
BOB THIELE 


and His New Happy 
Times Orchestra 

ITD. . l»4l 
























45 R.P.M* 

le© feist, Inc. 

& Worodc Music 
ASCAP 
1:28 


K13565 

(100,647) 


FIVE FOOT TWO, EYES OF BLUE 

(Has Anybody Seen My Girl?) 

(Henderson-Lewis-Young) 


MURE’S HAPPY GUITARS 

Arr. And Cond. By Billy Mure 


SILLY 




METRO-GOIO^^*^ 




45 R.P.M* 


Bourne Co. & 
Donaldson Publ. 
ASCAP 
1:50 


K13565 

(100,652) 


YES SIR, THAT’S MY BABY 

(Donaldson-Kahn) 

BILLY MURE’S HAPPY GUITARS 






PROMOTIONAL 
COPY NOT 
FOR SALE a 


Colgems Music 
Corp. (ASCAP) 
Intro T i me: 0:06 
Total Time: 2:52 


From the 20th 
Century Album 

HOLLYWOOD 
TOWN T-437 


HOLLYWOOD TOWN 

(Harriet Schock) 

HARRIET SCHOCK 

01974 20th Century 


STEREO 

TC-2093 

(M-2093-AS) 





fly me 

(R. Lockhart - R, Druz) 


2:35 


/tro: :05 


STEREO 

(Playable Mono) 

GNP 450 

(N-3972) 


Knoll wood Music 
Corp. & 
Juniper Music, 
Inc, ASCAP 


Not For Sale 


Promotional 


KAREN 


Produced by: 
Ron Lockhart for 
Juniper Music, Inc 


r ***»t9 - HOLLYWOOD 




















45 RPM 

MONO 

Produced by 
Lou Toby - 
Pete Kral{evich 


AR-6057-AM 


CHEATIN’ ON ME 

(l. Pollack - J. Yellen) 

GUY PASTOR and the 
PASTORS 

(g) 1973 Alithia Records, Ltd. 


ALITHIA 

















HE'LL BE LOVIN' HER 


(Connie Cato) 


Intro.-: 10 


2:37 


4035 

(S45-81 283) 


Produced by 
Audie 
Ashworth 


CONNIE CATO 

®1975 Capitol Records, Inc. 










PROMOTIONAL COPY 


DJ-97 

(72809) 
2-42471 
Al Galileo 
Mus ic 

Corporation 
(BMI) 2:34 


not for sale 


From 

MERCURY'S 
Album, 
AND WE 
GOT LOVE 
SR-61160 


STEREO 

VERSION 


ZABADAK 

(H. Blaikley) 

HORST JANKOWSKI 







^^ATATOUILLf 0 ^ 

' (Rata Too ee) 

(Coisa No. 1) 

(Moacyr Santos - Clovis Mello) 

(From the A&M Album “Coney Island” SP-4521) 







45 RPM 



45-6894 

Pub., Leeds 
Music Corp.; 

ASCAP 
Time: 2:51 
@1972 Atlantic 


MONO 


VOCAL 
72-C-24426 SP 
Arranged by 
Thom Bell 
Engineer: 
Bill Radice 


A SUNDAY KIND OF LOVE a 

(B. Belle-L. Prima-A. Leonard-S. Rhodes) ^ 

U-. LENNY WELCH 


Produced by Hank Medress 


and Dave Appell & 
The Tokens 


AS RPM 





6894 


4b 


Pub. t Leeds 
Music Corp.; 

ASCAP 
Time: 2:51 
@1972 Atlantic 


VOCAL 

ST-72-C-24426 SP 
Arranged by 
Thom Bell 
Engineer: 

[ Bill Radice 


STEREO 


A SUNDAY KIND OF LOVE 

(B. Belle-L. Prima-A. Leonard-S. Rhodes) 

LENNY WELCH * 

Produced by Hank Medress 


and Dave Appell & 
The Tokens 


no 









45 RPM 



Vi 




45-6915 


Pub., Noma 
Music, Inc., 
Trio Music 
Co., Inc. 
Quintet Music 
Inc., Freddy 
Bienstock 
Music Co., 
BM I 

Time: 3:06 


VOCAL 

ST-73-C-25795 SP 
Strings & Horns 
Arranged by 


Thom Bell 


STEREO 


GOODNIGHT MY LOVE 

(George Motola, John S. Marascalco) 

LENNY WELCH 


Ip Produced by Hank Medress 


& Dave Appell 
^ (p) Atlantic 1973 






Special Disc 
Jockey Record 
NOT FOR SALE 

Evil Eye 
Music, Inc. 
BM1 

Produced By: 

5. Tompall Glaser 
C & Shel Silverstein 
** For Tompall 
X) Productions 

% 

% 


M 14800 

(74 N 6523) 
Time 3:15 

STEREO 

® 1974 MGM 
RECORDS, INC. 

From MGM 
Album—M3G4977 
“TOMPALL” 


MENDOCINO 

(Shel Silverstein) 

TOMPALL 

>»C.. 7 , BSSUMS ^ 


' 9 °04 6 



mgm 


Special Disc 
Jockey Record 
NOT FOR SALE 

Evil Eye 
Music, Inc. 

- B MI 

11 Produced By: 
Tom pa 11 Glaser 
C& Shel Silverstein 
^ For Tompall 


M 14800 

(74 N 6533) 
Time 2:21 

STEREO 

® 1974 MGM 
RECORDS, INC. 

From MGM 
Album—M3G4977 
“TOMPALL” 


Productions 

\pUT ANOTHER LOG ON THE FIRe/ 

^(Male Chauvinist National Anthem^v 


% 


(Shel Silverstein) 

c o^, TOMPALL 

w«*«S2i - 


' 9 °046 







45 RPM 



Z&U 1 


RECORDS 


V-! 5 . 


45-6958 


VOCAL 

ST-74C-28342-PL 


Pub.. VanLee 
Music Coro . 

ASCAP,' 
Emily Music 
Corp., 
ASCAP 
Time: 3:11 


STEREO 


HANG IN THERE JOSIE 

(P. J. Vance & L. Pockriss) 

CLINT HOLMES 


j m vance/rucKriss rruuucuun ^ 

Arranged & Conducted by At Capps 
& ® 1974 Atlantic 


fc^! 0 "V 6 C 0 RP.. 18 AX^°!S 




IVER 


PROD. 

(D-128A) 


★ 

PLUG SIDE 
HOT FOR SALE 


FERRY 


THE 


Morns) 


NDERSON 


TRIO 







°N*.V 



M A 



only 












M 6903F k 


Brother Kan s 
Mus ic/Mand ina 
Music, Snc. 
(BMS) 
63050-M 
Time: 3:09 


PRODUCED BY 
JERRY STYNER 
& HARLEY 
HATCHER FOR 
MIKE CURB 
PRODUCTIONS 


PROMOTSONAL 
NOT FOR SALE 


Arranged by 
Jerry Styner 


"IS THIS ALL WERE IS 10 A. HONKY TONK?” 

(B. Duncan, D. Lee) 

L ^ JERRY NAYLOR A 

01974 Motown Record Corporation 


Motown Record Cord 0 







Brother Karl's 
Mus ic/Mandina 
Music, Inc. 
(BMI) 
63050-S 
Time: 3:09 


NOT FOR SALE 





f 

i 

h 

- X - 






PRODUCED BY 
JERRY STYNER 
& HARLEY 
HATCHER FOR 
MIKE CURB 
PRODUCTIONS 

Arranged by 
Jerry Styner 


"IS THIS ALL THERE IS TO A HONKY TONK?” 

(B. Duncan, D. Lee) 

JERRY NAYLOR 

01974 Motown Record Corporation 

Mo, own Record CorP 0 ' 9 " 0 







S P 186 

(78 NP 3790) 
Inti # 2066 985 
® 1978 
POLYDOR 
INCORPORATED 


Silver Blue Music, Ltd 
(ASCAP) 

Time: 3:55 


ALONE AT THE END OF THE RAINBOW 

(Alan Bernstein/Ritchie Adams) 

MIKE DOUGLAS 

Produced by Joel Diamond for Silver Blue 
Productions, Ltd. 

^ Arranged by Ron Frangipane 





RADIO STATION COPY 


r 


45 RPM 

Publisher: 
Bigareff Music. 
Inc. EFMU 
Time: 2:15 






■ ' 






4-42586 

JKZSP 70207 


THE TAVERN SONG 

- new words and music: Homer Sunitch - 
From the Columbia LP "The Brothers Four 
Song Book" CL 1697 

% THE BROTHERS FOUR ^ 

Prod, by Irv Townsend 





oV- u M<$ 

RADIO STATION COPY 




45 RPM 

Publisher: 
Hollis Music. 
Inc. mi 
Time 3:30 


4-42586 

JRZSP 70894 


25 MINUTES TO GO 

S. Silverstein - 

THE BROTHERS FOUR 

Prod, by Irv Townsend 






'Bi a , 


Barcas res 





















NOT 

FOR SALE 

Big Bopper 
Music Co. BMI 

2:22 

INTRO: .14 
END: FADE 


RUNNING BEAR 

(J. F. Richardson) 
Arranged by Bill McElhiney 
Produced by Bob Ferguson 


TMK(S) ©Registered • Marca(s) Registrada(s) 
RCA Coro. - Made in U.S.A. ® 1975 RCA Records 


^ypshvilteW** 


iL ACCOMPANIMENT BY THE NASHVILLE SOUNDS 


STEREO 


10375 

10375 


JB 


PB 


PB 


103 








cf)anny<Dit v/t 




VOCAL ACCOMPANIMENT BY THE NASHVILLE SOUNDS 


STEREO 

JB-10375 

PB-10375 


PB 10375 B 


NOT 

FOR SALE 

Daydan Music 
Corp. ASCAP 

2:06 

INTRO: 07 
END: COLD 


NASHVILLE BRASS HOEDOWN 

(Barbara Bernier & Bill McElhiney) 
Arranged by Bill McElhiney 
Produced by Bob Ferguson 

TMK(S) ©Registered • Marca(s) Registrada(s) 

RCA Corp. - Made in U.S.A. © 1975 RCA Record* 
















DANNY DAVIS AND 
THE NASHVILLE BRASS 

Arranged by Bill McElhiney 


Producer: Bob Ferguson 



STEREO 

DJH0-0019 

(APB0-0019) 

APB0-0019A 






OUGBZ/D 











DANNY DAVIS AND 
THE NASHVILLE BRASS 

Arranged by Bill McElhiney 
Produced by Bob Ferguson 


MONO 

JA-10255 

(PB-10255) 

PA-10255-D 


NOT 

FOR SALE 

Famous Music 
Pub., ASCAP 

1:55 

Intro :Cold 
End: Cold 


PEPPY TIME TUNE 

(from the Paramount motion picture 
"Once Is Not Enough") 

(Henry Mancini) 


TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORP.-MADE IN U.S.A. @1975 RCA RECORDS 





COTILLION 


MONO 

PRODUCED BY 
JACK WHITE 
Arranged by 
Greg Mathieson 
MIXED BY 

JUERGEN KOPPERS 
Engineered by 
Juergen Koppers 
CO-40720-SP 
Time: 3:55 
VOCAL 


45 R.P.M. 

46030 

Pub., Slapshot 
Music/Edition 
Sunrise Publishing, 
Inc., c/o Interworld 
Music/Mighty 
Mathieson Music/ 
Vinyl Music/ 

All Adm. by 
Slapshot Music, BMI 
® 1981 

Cotillion Records 

PROMOTION COPY 
NOT FOR SALE 


JUST CAN'T WIN 'EM ALL 

(Greg Mathieson, Trevor Veitch, 

Bill Bowersock & Matt Vernon) 

STEVIE WOODS 

From Cotillion IP 5229 - 

c o^ "TAKE ME TO YOUR HEAVEN” 


R Oq, 




/ 





SSS 875 

711-2301-S 
Time: 2:44 
Produced & 
Arranged by 
Brian Rangott 


1.974 The Shelby 
Singleton Corp. 


VOCAL 


“HEY PAULA" 

(Ray Hildebrand) 

Ernie Sigley & 
Denise Drysdale 

, Recorded at Armstrong Studios, A \e 
o A Melbourne, Australia 

Singleton CorP-.^^ 








Publisher: 
Jack & Bill 
Music Co. 
(ASCAP) 
Engineer: 
Ian McKenzie 


SSS 875 

711-2302-S 
Time: 2:40 
Produced & 
Arranged by 
Brian Rangott 


® 1974 The Shelby 
i Singleton Corp. 


VOCAL 


UNTIL THE END OF TIME’ 

(Jerry Foster & Bill Bice) 

Ernie Sigley & 
Denise Drysdale 

^Recorded at Armstrong Studios. 

~ Melbourne, Australia 

Singleton CotP- ^ 









Beechwood Mus 
Corporation 
BMI 


PROMOTIONAL 

RECORD 


4342 

(45-X43107) 


LES 


COMPAGNONS 


CHANSON 


DE 


LA 


Vocal 


Group 


HOT 


MARCA REG. 





Radio Station Copy 

"i9k~ Marti Rag. Matf« it. y $ A. 



45 RPM 

Publisher: 

Frank Music 
Corp. (ASCAP) 
TIME: 1:45 


SEVENTY-SIX TROMBONES 


M. Willson- From the Epic album 
“Big Brass Band” IN 3811 

PAUL TAUBMAN 

Prod, by E. Altschuler 


5 - 9525 

JZSP 57444 








ROBBIE’S 
SONG FOR JESUS 

(Robbie MacNeill) 


MONO 


Jolly 
Cheeks 
Music-BMI 
Total—2:33 

P-3352 

(45-78612) 
Produced and 
arranged by » 
Brian Ahern # 


Capitol 


* (from th« LP 
i° "ANNIE" 

L* ST-11024) 

NOT 

POR SALE 


PROMOTIONAL 

RECORD 


ANNE MURRAY 


*01 R«cord* 

^OUSTRIES. INC., V 




YOU CAN’T HAVE 

A HAND ON ME 

(Billy Gale) 


Central 
Songs-BMI 
Total—2:50 

P-3352 

(45-78?67) 
Produced and 
arranged by 
Brian Ahern § 


t (from the LP 
o "ANNIE" 

* ST-11024) 


PROMOTIONAL 

RECORD 


ANNE MURRAY 


r, w Record* V 0 **' 

WOUSTRIES, inc..u.s>- 








PROMOTION COPY 
NOT FOR SALE 


KENNY 

O’DELL 

Produced by: 


STEREO 

CPS-0301 

(CPS-0301-AS) 

2:18 


Kenny O'Dell 
Mixer: 

Ernie Winfrey 
Strings by 


Bergen White 


LET'S SHAKE HANDS AND COME OUT LOVIN^ 

l (Kenny O'Dell) ^ 


Hungry Mountain Music/BMI 
© 1978 CAPRICORN 
RECORDS, INC. 


RECORDS, INC. 

^ ^IBUTED BY ^ 











RONNIE MILSAP 

Vocal accompaniment by 

The Jordanaires 

Produced by Tom Collins and 

Jack D. Johnson for Gemini Productions 


MONO 

DJA0-0097 

(APB0-0097) 

APA0-0097-D 


NOT 

FOR SALE 

Chess Music 
Inc., ASCAP 

2:35 

Intro :09 
End: Cold 


YOU’RE DRIVIN’ ME OUT 
OF YOUR MIND 

(from the “Where My Heart is'* 
album) (Johnny Koonse) 


TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORP.-MADE IN U S A. • ® 1973 RCA RECORDI 








THE NASHVILLE 
STRING BAND 

Vocal accomp. by The Jordanaires 
Arr. by Bill McElhiney 

Producers: Chet Atkins/Ronny Light 


STEREO 

74-0833 

BWKS-1434 


Athens Music 
BMI 


BATTLE HYMN OF THE REPUBLIC 

(from “The World’s Greatest Melodies’’ 

album) (Arr.: Chet Atkins- 

Kenneth Burns) ^ 

TMK(s) © REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP -MADE IN U S A • ® 1972 RCA RECORDS , 



THE NASHVILLE 
STRING BAND 

Vocal accomp. by The Jordanaires 
Arr. by Bill McElhiney 

Producers: Chet Atkins/Ronny Light 

STEREO 

74-0833 

BWKS-1436 


Athens Music 
BMI 


2:34 


DIXIE 


(from ‘The World s Greatest Melodies 
album) (Arr.: Chet Atkins- 
Kenneth Burns) 

TMK(s) ® REGISTERED • MARCA(s) REGlSTRADA(s) 

RCA CORP -MADE IN U S A • ©1972 RCA RECORDS 


Victor 


















UMTH) ARTISTS RBDORDS 


PROMO 

NOT FOR SALE 
MONO 

FERRANTE 

& 

TEICHER 

Produced by 
George Butler 




% 




CRISTO REDENTOR 

(D. Pearson) 

Galantcy Music BMI 




01974 
United Artists 
Records, Inc. 
All Rights 
Reserved 

From the 
United Artists LP 
“In A Soulful Mood’ 
UA-LA227-G 

UA-XW448-W 

(l'A-13918) 

3:17 


'Os 


' NQ ‘OS ANGELES. 









UMTHD ARTISTS RBOORDS 


(P)1974 

United Artists 
Records, Inc. 
All Rights 
Reserved 


PROMO 

NOT FOR SALE 
STEREO 


From the 

United Artists LP 
“in A Soulful Mood 
UA-LA227-G 


FERRANTE 

& 

TEICHER 


UA-XW448-W 


(U AST-13918) 
3:17 


Produced by 
George Butler 


CRISTO REDENTOR 

(D. Pearson) 

Galantcy Music BMI 


* 0 ^ 


l OSaN GELES, 




MEP-26A 

15045-15471 

15607 


Demonstration 
Disc of New 
Single Hits 


1. Oh, HOW I WISH ^ 

THE DIAMONDS - mercury Record #71165X45 
% 2. ALL OF MY LIFE 

Vl. billy ECKSTINE - Mercury Record #71161X45 


NICK NOBLE - 

Mercury Record #71169X45 
s A/c r O^ 

f Mercury recor° 







MEP-26B 

14901-15468 

15613 


Demonstration 
Di sc of New 
Single Hits 


1. WHEN YOU RETURN 

TONY WILLIAMS - Mercury Record #71158X45 

2. PLEASE MR. BROWN 


<b SARAH VAUGHAN - MERCURY Record # 71157X45 Q 


x 3. HEY, YOU FACE 

* THE CREW-CUTS - 

nO^> Mercury Record #71168X45 




'M/xr r ’ 

f ^fRCURY RECORD c 







ROB CROSSV 
SHE WROTE THE BOOK 

2.43 

arista'records 





A-T-L-A-N-T-I-C 


ATGO* COTILLION 


RECORDS 


a CUSTOM LABELS 75 ROCKEFELLER PLAZA NEW YORK NEW YORK 10019 


-ENUFF Z 5 NUFF 

“MOTHER’S EYES" 4:18 DOLBY C/C 
FROM LP "STRENGTH" (91638) 
ATCO/ATLANTIC RECORDS 


(c) 1991 AT CO/AT 



















A-T-L-A-N-T-l-C 

AT CO • COTILLION • RECORDS 


& CUSTOM LABELS 75 ROCKEFELLER PLAZA NEW YORK 1 


-LEVFRT 

“JUST COOLIN’" 

3:54 DOLBY 

FROM LP “JUST COOLIN’" (81926) 

"■ KIX 

“BLOW MY FUSE" 

4 i 08 DOLBY 

FROM LP "BLOW MY FUSE": (81877) 

ATLANTIC RECORDS 



























VIDEO DUB INC. 

POLYGRAM RECORDS 

SCREAMING JETS 
’’BETTER” 4:40 
"COME HOME” 2:49 
4/16/91 


423 West 55th Street New York, N.Y. 10019 • (212) 757-3300 
A VIDEO SERVICES CORPORATION COMPANY 








■SCREAMING-.JETS 
"BETTER" 4:40 






























CLIP TITLE: "GRAIN OF SAND' 


LP TITLE: 


PRODIGAL SON 


DIRECTOR: 


Claudia Castle 


PROD. CO 


Cowboy Films 


rT RECORDS & VIDEO 59 WEST 19TH STREET NY, N Y., 
PHONE: (212)929-0570 / FAX: (212)929-3245 






















31 /£ 8/88 


UNDERWORLD 

"UNDERNEATH THE: RADAR 


WARNER BROS REC-LIBRARY 

3300 Warner Blvd., Burbank, California 91510 (818) 846-9090/75 Rockefeller Plaza, 








:t records 

■RC'IT-SICK OF IT ALL-SORILLA BISCUi 
ft '91 - ADVANCE DUB 


TELEWORLD VIDEO CORR 















4 


m HOT CHILI PEPPERS 
"GIVE IT AWAY 8 
m NTSC DUB 
WARNER BROS REC-LIBRASY 


09-24 

















8306 Wilshire Boulevard, #2300, B.H., CA 90211 (213) 936-2137 


SILVEY + CO. 


"Candle" 

SONIC YOUTH 

Length: 3:57; 6/10/89 

Director: Kevin Kerslake 
Producers: Tina Silvey 

Mitchell Rothzeid 








VOICE OF TIIE BEEHIVE 
"Monsters And Ansels” 

TUT 3:30 

PolyGrani Label Croup 


PolyGram Label Group 
825 8th Ave. 24th FI. 

New York, NY 10019 

on loan for promotional use only 































Joe Jackson "Nineteen Forever" 

_ A&M Records Ir 

Simple Minds 

"This Land" 





AM 

U 



















SCREAMING JETS 
■BETTER* 4:40 
“COME HOME* Z:A 
4/16^91 







UNDERWORLD 


•UNDERNEATH THE 
RfiDftR” 


DP705 

i/HS 








RED HOT CHILI 
PEPPERS 
•GIVE IT AWAY" 
4:22 

VHS NTSC DUB 
WARNER BROS REC 
-LIBRARY 
09-24-91 
D10665 








VOICE OE 
TllE BEEHIVE 


"Monsters 
And Angels" 
TRT 3:30 












SAWYER BROWN COMPLIATION- 


EPK 

"The Walk" 

"The Dirt Road 
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m-m 

(«&*?* , i^mn) 

##—1& (Perry Martin $ , # g| }x is \) The Melody Bank 
flfi'L' n il Ulf£ (F. Farian/Reyam/Dowe/Mcnaughton 
JPftliisfl ) Copyright Controlled 

= 1®SIM* (4Wf-* , 

( 44 ^ 44 * , 

l?= ISIS * (Scott English And Richard Kerr tf) , IpSli!**)) 


# * i is jm? *, ip si ) 

* (rnAW * , Jp«it*!> 

jLT&HSl-h* (Barry Gibb And Robin Gibb 4l ,lp@>i 
) Barry Gibb Music/Flamm Music/Stigwood Music/ 
Cunichappell Music (BMI) 
ft#.%$! * <R. Parissi * , ) 

Bema Music/Blaze Music (ASCAP) 

(J. Croce * , JpSI >1 PI ) 

£ m HJ* >£^) 

'EMI Music Publishing (S. E. Asia) Ltd. 

© 1978 EMI (Hong Kong) Limited 
® 1978 EMI (Hong Kong) Limited 


EMI (Singapore)Pte. Limited. EMICMalaysiaJSendirianBerhad. EMI (Hong Kong) Lie 
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Testimony 

Dr. Saved Lo trusted Jesus Christ as Savior at 12 and committed 
himself to reach Chinese lost souls at 21. At 30, moved by the 
testimony of Hudson Taylor and assured of salvation, he took on 
the name Saved to proclaim God's redemption. 

Since starting lessons at 10, he has encountered many difficulties 
in music understanding and piano mastery. Denied admissions to 
music schools and rejected by piano teachers, he remained deeply 
in love with music and piano and is grateful for the indelible 
example and lasting influence in performance skill, tone color, 
and sound projection his renowned teachers left with him. 

At 33, he deeply felt that God wanted him to praise Him with 
the piano and his hymn improvisations (new songsl, skillfully and 
powerfully, testifying to God's strength and revealing God's glory. 

For though he was unable, with God, all things are possible. 

With increased burden and prompting from the Lord and with no 
ministry invitation or financial support from any organization or 
individual, he forsook a professorship and began his trek in music 
ministry near age 50, taking God as omnipotent and faithful. 

Eighteen months later, the Lord moved Rev. Thomas Wang to help 
him found Music Gospel Mission (MGM) for global gospel and music 
ministries. Through the use of God-praising, Holy Spirit-anointed, 
and Christ-honoring quality sacred music performance, along with 
God's words and testimonies to melt hearts and draw man to the 
Lord Jesus Christ by whose name one must be saved, MGM seeks 
to lead many into the kingdom of God in obedience to Christ's 
Great Commission. 

Since its inception, MGM has twice participated in the Siberian 
crusades organized by the Great Commission Center and witnessed 
the work of God in the salvation of many souls and in the establish¬ 
ment of the first Chinese church in Russia. Through personal 
witnessing blessed by the Lord, Saved Lo had the joy of leading 
several Russians and tens of Chinese to Him in the June '93 
crusade. Through the early '93 issues of Ambassadors and Proclaim, 
God further opened for him the door of ministry in North America 
and Southeast Asia. 
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To order or Support 

Through the support of your Christian friends, cassettes 
like this are made available at no cost to you from us. If 
you find this tape ministry edifying, or you wish to include 
your friends on the mailing list, please write to us. We look 
forward to serving you as the Lord provides. If the Lord 
moves you, we welcome your free will offerings. Send to: 

Music Gospel Mission, Inc. 

P.0. Box 4647, Lynchburg, VA 24502-0647, U.S.A. 
SIS Phone:804-239-8278 
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Cover photo features Dr. Lo with his music ministry 
mentors, renowned evangelists Rev. Stephen Tong & Rev. 
Thomas Wang, Cleveland Symphony Orchestra Conductor, 
MGM advisor Dr. Jahja Ling at Sept. '93 Kiev crusade. 
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Response Card 

□ After reading scriptures, testimony, hymns and 
hearing your music, I have decided to receive Jesus 
as my savior. 

□ I would like to know more about Jesus Christ; I hope 
to become a Christian. 

□ Please send me MGM newsletter. 

□ I will pray for MGM. 

□ I am enclosing a gift of $_ 

□ Please send The Sound of Music Gospel Mission 
cassette(s) 1 ( ), cassette(s) 2 ( ) to: 


(Rev. Dr. Mr. k 
Jfeilk Address_ 


miS Phone. 
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God sent His one and only Son 
into the world that we may live 
through Him. 

Believe in the Lord Jesus Christ 
and you will be saved, you and 
your household, for as many as 
received Him, to them He gave 
the right to become children 
of God, to those who believe 
in His name. 
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comfort fraught! Whate'er I do, where'er I be, Still 'tis God's 
hand that leadeth me. Sometimes 'mid scenes of deepest gloom. 
Sometimes where Eden's flowers bloom. By waters still, o'er 
troubled sea, Still 'tis His hand that leadeth me! Chorus: 

He leadeth me, He leadeth me, By his own hand. He leadeth me. 
His faithful foll’wer I would be, For by His hand He leadeth me. 
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3 Day and night do i think of Thy Love, Jesus: Height, depth, 
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To God Be The Glory ? 

Above The Hills of Time Q /S § 

u 

Near The Cross w s 

Amazing Grace ,4 | 


STEREO 

CrOzf 




* ±3g!®SU,t; • p 

Music Gospel Mission, Inc, P.O. Bo* 4647. Lynchburg, VA 24502 0647, USA 














He Is Most Bear To Me 

Day By Day I 

The Lily of The Valley ^ 

Doxology 

Olives That Have Known No Pressure 
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The Sound of MGM cassettes minister to Christians and seekers, and are 
supported by Christians. If the Lord moves you, please send gifts to: 


THE SOUND OF MUSIC GOSPEL MISSION 
SAVED LO SOUND TESTIMONY < 
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OVEDC 366 
Virgin Records 

® 1987 
Virgin 
Records 
Ltd 


ORIGINAL SOUNDTRACK 
THE LAST EMPEROR 

See ilav ~ E 0 r Details 


All rights of the record producer and of the owner of the work reproduced reserved. Copying 
public performances and broadcasting of this recording prohibited. For full copyright see 
inlay card. The copyright in this recording is owned by Virgin Records Ltd 
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Virgin Records 

® 1987 
Virgin 
Records 
Ltd. 


‘ nKilNAL SOUNDTRACK 
THE LAST EMPEROR 

See inlay Carr) For Details 







All rights of the record producer and of the owner of the work reproduced re ... •jt'wmg 

public performances and broadcasting of^this recording prohibited. For Tv. j;yr»y 

inlay card. The copyright in this recording is owned by Virgin Reehm.. j.r 
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25.1699-4 


SUSSUDIO - ONLY YOU KNOW 
AND I KNOW - LONG, LONG WAY TO 
GO - I DON'T WANNA KNOW 
ONE MORE NIGHT 



NO JACKET REQUIRED - PHIL COLLINS 
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DON'T LOSE MY NUMBER - WHO SAID 
I WOULD - DOESN'T ANYBODY STAY 
TOGETHER ANYMORE - INSIDE OUT 
TAKE ME HOME 



NO JACKET REQUIRED - PHIL COLLINS 
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ROB CROSBY 
SHE WROTE THE BOOK 
2iB 
ARISTA 






AT-L-A-N 

ATCO-COTILLION 

& CUSTOM LABELS 75 ROCKEFELLER PLAZA NEW YORK NEW YORK 10019 , , . , , 


-ENUFF Z’NUFF 

“MOTHER’S EYES" 4:18 DOLBY C/C 
FROM LP “STRENGTH" (91638) 
ATCO/ATLANTIC RECORDS 

(c) 1991 ATCO/ATLANTIC RECORDING C 
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"MOTHER’S EYES" 
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"JUST COOLIN’" 

3:54 DOLBY 

FROM LP "JUST COOLIN’" (81926) 
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"BLOW MY FUSE" 
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FROM LP "BLOW MY FUSE" (81877) 
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CLIP TITLE: GRAIN OF SAND" 
LP TITLE: PRODIGAL SON 

DIRECTOR: Claudia Castle 

PROD. CO.: Cowboy Films 

RUNNING TIME: 4:50 


rr RECORDS & VIDEO 59 WEST 19TH STREET N.Y., N.Y., 10011 
PHONE: (212)929-0570 / FAX: (212)929-3245 
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GRAIN OF SAND' 


CLIP TITLE: 


PRODIGAL SON 


LP TITLE: 


Claudia Castle 


DIRECTOR: 


Cowboy Films 


PROD. CO. 


TVT RECORDS & VIDEO 

59 WEST 19th STREET, 5B NEW YORK NY 10011 
TEL. (212) 929 0570 FAX (212) 929 3245 
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AGNOSTIC FRONT-SICK OF IT ALL-GORILLA BISCUITS 
LIVE IN NYC *91 - ADVANCE DUB 
RT 58:00 STEREO ' - 

5/30/91 


TELEWORLD VIDEO CORR 

245 WEST 55th STREET, NEW YORK, NY 10019 (212) 489-9310 
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"GIVE IT AWAY* 

VHS NTSC DUB 
WASHER BROS REC-LIBRARY 


89 - 24 - 9 ! 

































VOICE OF TIIE BEEHIVE 
"Monsters And Angels" 

TUT 3:30 

Poly Gram Label Group 


PulyGram Label Group 
825 8th Ave. 24th FI. 

New York, NY 10019 

on loan for promotional use only 















































VIDEO 

Joe Jackson "Nineteen Forever" 

A&M Records Inc 

1416 N La Brea Avenue 
Hollywood CA 
90028 

Tel: (213) 469-2411 
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SCREAMING JETS 
“BETTER" 4:40 
“COME HOME" 2:< 
4/16/91 











GRAIN OF SAND' 

















TELEWORLD 
VIDEO CORP 











RED HOT CHILI 
PEPPERS 
‘GIVE IT AWAY" 
4:22 

UHS NTSC DUB 
WARNER BROS REC 
-LIBRARY 
09-24-91 
D10665 










VOICE OF 
THE BEEHIVE 


"Monsters 
And Angels" 
TRT 3:30 

















